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As I sit at my desk this sunny autumn 
morning, and overlook the hustle- 
bustle of New York’s Fifth Avenue 
nineteen floors below, I do not feel like 
writing an editorial on Responsibility. 
It seems too dismal a subject to con- 
sider on this very pleasant day. 

But I remember the weather predict- 
ion for tomorrow. Winter is fast ap- 
proaching from the Midwest and soon, 
to quote folk singer Bob Dylan, “Hard 
Rain’s A-Gonna Fall.” The winter of 
our discontent will momentarily be up- 
on us. The time has come, therefore, to 
consider the future with care. 


I turn away from those tiny figures 
scurrying down the Avenue, and think 
instead of the two groups of people 
who most directly relate to me and to 
Hit Parader: you the readers, who fol- 
low Hit Parader for news of the world 
of entertainment, and you the perfor- 
mers, who follow Hit Parader to see 
what is being said about you. We three 
shall examine Responsibility. We'll 
start at the top, with names like Marlon 
Brando and Burt Lancaster, and con- 
tinue to the younger generation, with 
names like Bobby Rydell and Timi 
Yuro. 

Responsibility. What is it? Webster 
says it is being able to respond or an- 
swer for one’s obligations or conduct. 
To put it another way, it means being 
concerned, about our own well-being 
and about the well-being of those a- 
round us. An example: 

The date was August 28, 1963. Two 
4 


hundred thousand whites and Negros 
were matching, flying and motoring to 
the nation’s capita] as part of the great- 
est demonstration against racial intol- 
erance in modern history. And who was 
leading that parade? Marlon Brando, 
Burt Lancaster, Peter, Paul and Mary, 
Lena Horne, Bob Dylan and James 
Garner. 

These well-known performers were 
not in Washington in hopes of receiv- 
ing national publicity, In most cases, 
they are stars who can retire tomorrow 
if they wish, never to worry about 
money or fame the rest of their lives. 
They have already arrived, 

Why, then, were they in Washington? 
Certainly, such participation in that 
massive Civil Rights demonstration, 
which was televised nationally, could 
only have hurt them at the box office 
in the South. They had nothing, or very 
little, to gain — and a lot to lose. 

The answer? Their concern about 
the state of racial intolerance that pre- 
vails in this country today. They were 
using their considerable prestige to en- 
dorse the Negro Revolution now under- 
way in America, They were standing 
up for freedom, justice and equality for 
all. 

Traditionally, actors have always as- 
sociated themselves with the cause of 
freedom. The actor, until recent times, 
was himself considered a social outcast 
by most “decent” citizens. His lot was 
a sorry one, not much better than that 
of any other minority. 

The rise of motion pictures as a pop- 
ular entertainment form changed all 
that, The actor was suddenly a figure 
both glamorous and desirable. But he 
has never forgotten his own history. He 
knows he is descended from the jester, 
who was kicked and scourged. He 
knows all about tar and feathers, and 
jeers and flying stones. He hates in- 
tolerance, and has eagerly accepted the 
responsibility of hastening its earthly 
demise. For that reason alone, he is 
to be admired, 

Young performers, too, are demon- 
strating a sense of responsibility. Like 
their elders, they see danger signs in 
our society that disturb them. For these 
young entertainers, however, there is 
a social disease perhaps more deadly 
than intolerance with which they are 
concerned — National Chronic Unem- 
ployment. Because this is a social pro- 
blem that seriously affects their gen- 
eration, these teen stars are trying to 
do something about it. 

There is nothing young singers like 
Bobby Rydell, Lou Christie, Brian Hy- 
land and Timi Yuro can do about our 
expanding technology. Automation, 
where-by a single machine can do the 
work of many men, is here to stay, But 


what they can and are doing is to ex- 
plain a few shocking facts to their 
young friends and audiences: 

Everyday, there are less and less jobs 
that require the services of Prories 
Everyday, there are more and more 
people who require jobs. As our pop- 
ulation increases, the number of avail- 
able jobs decreases. Already, there are 
not enough jobs to go around. 

Our government agencies are work- 
ing desperately to find solutions to the 
problem of unemployment, But, re- 
gardless of what answers are found (if 
any are found!), jobs in the future will 
go to those persons who are educated. 


School “drop outs” will be the losers. 


This is the situation that these sing- 
ers are trying to explain. Bobby, es- 
pecially, has been active. He has re- 
corded spot announcements for many 
radio stations, in which he sings the 


“stay in school” theme. Brian and Lou ~ 


talk to their audiences when on tour a- 
bout the foolishness of dropping out 
of school, These three hope they will 
soon be making a “stay in school” re- 
cord album with Timi Yuro. 


Brian Hyland, seen here, appears in 
his own story on page 17. 


Each of these young performers 
should be commended for his at- 
titude, and for the work he is now 


just beginning, At a young age they | 


have already sensed the responsibility 
that goes with success. They have ac- 
cepted the show business tradition of 
being involved with, and concerned a- 
bout, the problems of our society. 
They, like the performers who marched 
to Washington, D.C., are offering 
themselves free of charge to further 
the causes they so strongly believe in. 
If we Americans wish to avoid a 
wintry future, filled with bitterness 


and discontent, we should heed the ad- 
vice they give, For, after all, it is our 


future that is at stake. 


The Editor — 


- 
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@ BETRUETO YOUR 
SCHOOL 


«As recorded by The Beach Boys’’) 

By Brian Wilson 

When some loud braggard tries to put 
me down 

And says his school is great 

I tell him right away 

Now what’s the matter buddy ain’t you 
heard of my school 

It’s number one in the state 

So be true to your school 

Just like you would to your girl or guy 

Be true to your school now 

And let your colors fly 

Be true to your school. 


I got a letterman’s sweater with the 
letters in front 

I got from football and track 

I’m proud to wear it now 

When I cruise around the other parts 

of the town 

I got my decal in back 

On Friday we'll be jacked up on the 
football game 

And I’ll be ready to fight 

We're gonna smash ’em now 

My girl will be workin’ on her pompoms 


now 
And she'll be yellin’ tonight, 
© Copyright 1963 by Sea Of Tunes Pub. Co. 


@ KANSAS CITY 

By Mike Stoller and Jerry Leiber 

I’m goin’ to Kansas City 

Kansas City, here I come 

I’m goin’ to Kansas City 

Kansas City, here I come 

They got a crazy way of lovin’ there 
And I’m gonna get me some. 


I’m gonna be standin’ on the corner 
Twelfth Street and Vine 

I’m gonna be standin’ on the corner 
Twelfth Street and Vine 

With my Kansas City baby 

And a bottle of Kansas City wine. 


Well I might take a train . 

I might take a plane 

But if I have to walk 

I’m goin’ just the same 

I’m goin’ to Kansas City 

Kansas City, here I come 

They. got a crazy way of lovin’ there 


And I’m gonna get me some. 


I’m goin’ to pack my clothes 

Leave at the crack of dawn 

I’m goin’ to pack my clothes 

Leave at the crack of dawn 

My old lady will be sleepin’ 

And she won’t know where I’ve gone, 


’Caus@if I stay with that woman 

I know I’m gonna die 

Gotta find a friendly baby 

And that’s the reason why 

I’m goin’ to Kansas City 

Kansas City, here I come 

They got a crazy way of lovin’ there 
And I’m a get me some, 

as Eopriieht 1952 by Armo Music Corpore 
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OF TOP 

TUNES 
@ BADGIRL 


By Neil Sedaka and Howard Greenfield 

I don’t believe a word they’re saying 

What they’re saying isn’t true 

Ev’rybody calls her bad girl 

Ev’rybody puts her down 

Why don’t they take the time to 
understand 

She’s looking for a love she’s never 
found 

Someone to love and they put the girl 
to shame 

- Hey, there she’s not the girl for you 

Weli, you don’t know her like 1 do 

Hey, there listen to your friend 

If youre gonna put her down 

Here’s where our triendsmp ends. 


I don’t hear a word you're saying 

She’s the one I’m dreaming of 

So don't you ever call her bad girl 
again 

’Cause she’s found a boy to love 

Oh, yes she’s found a boy she loves 

Oh, yes she’s found a boy to love 

And found the one she’s dreaming of, 


And it’s only ’cause she’s lonely 

That’s the way she got her name 

All she did was look tor someone to 
love 

And she found a boy to love 

Hey, there open up your eyes 

All I see is just a pack of lies 

Hey, there she’s gonna break your 
heart 

I’m not gonna listen to the rumors that 
you start. 


© Copyright 1963 by Screen Gems-Columbia 


Music, Inc. 


@ WONDERFUL SUMMER 


By Gil Garfield and Perry Botkin, Jr. 

I want to‘thank you 

For giving me the most wonderful 
summer of my life 

You were so heavenly 

You meant the world to me 

And anyone could see 

That I was so in love. 


I want to thank you 

For giving me the most wonderful 
summer of my life 

I never will forget 

That summer day we met 

You were so shy 

And yet you stole my heart away, 


We strolled along the sand 

Walking hand in hand 

Then you kissed me and I knew 

I would love you my whole life 
through, 


I want to thank you 

For giving me the most wonderful 
summer of my life 

And though it broke my heart 

That day we had to part 

I'll always thank you 

For giving me the most wonderful 
summer of my life. 

@ Copyright 1963 by Reck Music, Ine, 


RUSH YOUR ORDER NOW! 
Satisfaction Guaranteed. 


WORLD WIDE SPECIALTIES, Dp. HP-264 
P.O. BOX 151, DERBY, CONN. 


Please rush me Pocket Adding Machine 


| enclose §........ (cash, check, money 
order) 


Plus 25¢ Postage and handling. 
No C.0.D.’S 


INGO ei icaniessccece tier eat aerwkers Tavs 
Address ............ Rseuccederectestass Meee 
Cit 

ity ..... Seckseeetech ONGcceccs DIDO secescces 


Hy ge RE aes oe | 


@ THE NITTY GRITTY 

By Lincoln Chase 

Some folks know about it, some don’t 

Some will learn to shout it, some 
won’t 

But sooner or later, baby, here’s a 
ditty 

Say you’re gonna have to get right 
down to the real nitty gritty 

Let’s get right down to the real nitty 
gritty 

Now one, two, nitty gritty 

Now, yeah, boom, nitty gritty 

Now, ooooh-ieeee 

Right down to the real nitty gritty 

Ooooh, ooooh, oooh, ooooh 

Double beatin’, double beatin’ 

Right down to the nitty gritty 

Yeah, double beatin’, keep repeatin’ 

Right down to the nitty gritty 

Yeah, yeah, let’s get right on down to 
the real nitty gritty 

Now, one, two, nitty gritty 

Now, yeah, boom, nitty gritty 

Now, ooooh-ieeee 

Right down to the real nitty gritty. 

© Copyright 1963 by Al Gallico Music Corp. 


@ INMYROOM 


(“‘As recorded by The Beach Boys’’) 
By Brian -Wilson and Gary Usher 
There’s a world where I can go 
And tell my secrets to 

In my room 

in my room 

In this world I lock out 

All my worries and my fears 

In my room 

In my room 

Do my dreaming and my scheming 
Lie awake and pray 

De my crying and my sighing 
Laugh at yesterday 

Now it’s dark and I’m alone 

But I won’t be afraid 

In my room 

In my room. 

© Copyright 1963 by Sea Of Tunes Pub. Co. 


@ TALK BACK TREMBLING 
LIPS 


By John D. Loudermilk 

Ev’ry day our love’s a battle royal 

Dear, it seems that fighting is all we 
do 

But if I let you know how much I love 


you 

eae do things to me you shouldn’t 
do 

So, talk back trembling l:ps 

Shaky legs, don’t just stand there 

Don’t let her know she’s getting 
through to you 

Talk back trembling lips 

Burning eyes, don’t start crying 

Heart, don’t let her know that you’re 
breaking in two, breaking in two. 

Everytime you up and hurt my 
feelings 

I pretend it couldn’t matter less 

I’m just hiding all of my emotions 

Behind my broken heart, I guess. 


© Copyright 1963 by Acuff-Rose Publica- 
tions, Ine. 


@ TRALALALA SUZY 


By Brenda Lee Jones and Welton Young 


Tra la la la Suzy 
Tra la la la Suzy 
Tra la la la Suzy 
She’s the girl for me, 


Oh, I love little Sue so 

But I can’t Jet Sue know 
I’m afraid little Suzy 
Might turn her back on me, 


Now I want to kiss her 

After school I miss her 

She’s the loveliest, prettiest, sweetest 
girl you’d ever want to see 

I call her tra la la la Suzy 

Tra la la la Suzy 

Tra la la la Suzy 

She’s the girl for me. 


1 get so discouraged 

If I just had the courage 

I would ask little Suzy 

To go out on a date 

So today when I pass her 

Then I’m going to ask her 

And I just hope that I haven’t waited 
too long 

To date my tra la la la Suzy 

Tra la la la Suzy 

Tra la la la Suzy 

She’s the girl for me. 

© Copyright 1963 by Just Musie Corp. 


@ THE BOY NEXT DOOR 


By Madara and White 


The boy next door has really got me 
dreamin’ 

The lum-ti-dum the boy next door 

But I remeniber when he was a 
demon 

Lum-ti-dum-ti-dum the boy next door 

He used to pull my hair 

But I didn’t really care 

I loved him even then 

When he was twelve and I was ten. 


The boy next door used to take my 
toys away 

Lum-ti-lum-ti-dum the boy next door 

But now he’s busy keepin’ all the 
boys away 

Lum-ti-dum-ti-dum the boy next door 

He’s jealous ag can oe 

But that’s alright with me 

He tells all the other guys 

Stay away if you value your life, 


The boy next door wants to move 
across the street 

Lum-ti-dum-ti-dum theeboy next door 

He wants to get married gonna make 
my life complete 

Lum-ti-dum-ti-dum the boy next door 

So if you’re lookin’ around 

For a guy in your home town 

The one that you’re lookin’ for 

Just might be the boy next door 

Oh dum-ti-dum-ti-dum the boy next 


door, 
©. Copyright 1963 by Merjoda Music, Inc, 


@ LITTLE RED ROOSTER 
By W. Dixon 

I have a little red rooster 

Too lazy to crow today 

I have a little red rooster 

Too lazy to crow today 

Keeps everything in the barnyard 
Upset in every way. 


Oh, the dog’s begin to bark at me 
Hound begin to howl 
Oh, the dog’s begin to bark at me 
«Hound begin to howl 
Oh, watch out, strange kind people 
’Cause little red rooster’s on the 
prowl 


If you see my little red rooster 

Please drive him home 

If you see my little red rooster 

Please drive him home ; 
There’s been no peace in the barnyard 


Since the little red rooster’s been gone. 
® Copyright 1963 by Are Music Corp. 


@ YOU DON'T HAVE TO 
BE A BABY TO CRY 


By Bob Merrill and Terry Shand 

You don’t have to be a baby to ery 

All you need is your love to go wrong 

You don’t have to be a baby to ery 

Or to lie wide awake the whole night 
long 

When you leave me 

My golden rainbow disappears 

Then you leave me 

A broken heart that’s full of tears 

These ain’t raindrops in my eyes 

Why should I lie 

You don’t have to be a baby to ery. 


© Copyright 1950 by R.F.D. Music Publish- 
ing Co.. Ine. 


@ LONG TALL TEXAN 


By Henry Strzelecki 

Well I’m a long tall Texan 

I ride a big white horse 

Well I’m a long tall Texan 

I ride a big white horse 

When people look at me they say 

Ah rah-ah-rum-ah-rah 

Is that your horse, 

Well I’m a long tall Texan 

I wear a ten gallon hat 

Well I’m a long tall Texan 

I wear a ten gallon hat 

When people look at me they say 

Ah rah-ah-rum-ah-rah 

Is that your hat, 

Well when I’m walking down the street 
With my shining badge 

And spurs jingling at my feet 

I see a man a coming 

A coming with a gun and-ah 

I just can’t be beat 

Well I’m a long tall Texan 

I enforce justice for the law 
Well I’m a long tall Texan 

I enforce justice for the law © 
When people look at me they say 
Ah rah-ah-rum-ah rah 

Is you the law, 

© Copyright 1959 by Adams-Ethridge Pub. — 
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@ MIDNIGHT MARY 


By Art Wayne and Ben Raleigh 
Meet me at midnight, Mary . 
Same place we always go 
Meet me at midnight, Mary 
And don’t let anyone know 
Don’t let anyone know. 


Your daddy says I’m a bad boy 
And you’ve no future with me 
So we can only get together 

By meeting secretly. 


Just got a job on the railroad 
The work is hard and long 

But I’m gonna build us a future 
And show your daddy he’s wrong. 


As soon as I save some money 
For a home and everything 
We won't have to keep it a secret 


That you’ve got my wedding ring. 
© Copyright 1963 by Jimskip Music, Inc, 


@ SHE'S GOT EVERYTHING 


By Jimmy Radcliffe and Ora May Diamond 

She’s got everything that’s what all 
the fellows say 

At the party here tonite 

Your eyes keep drifting her way 

Yes, she’s prettier than I am 

And there’s nothin’ I can do, 


She’s got everything 

And pretty soon she’ll have you 

Somebody show me the way 

Can’t take this heartache no more 

Looks like I’m left alone 

Might as well start walking home 

She’s got everything 

And it makes me want to cry 

Just to think that I can’t even kiss him 
goodbye 

Why did I take you to the party 

I knew she’d be here too 

She’s got everything 

And pretty soon she’ll have you, 


She’s got everything 

And she causes quite a stir 

Just be walkin’ in the room 

Oh how I wish I were her 

Now you’re dancin’ very near her 


Just like sweethearts do. 
© Copyright 1963 by January Music Corp. 


@ QUICKSAND 


By Eddie Holland, Brian Holland and Lamont 
Dozier 


You’re like quicksand, quicksand 

Pulling me closer, closer in my arms 

Can’t you see it’s your loving charms 

It’s like quicksand 

Sinking me deeper in love with you. 

The more I fight it 

The deeper in love I get 

Each time you call me 

I feel nothing but happiness 

It’s not sane loving you this way 

But from your heart I can’t stray, 

You’re like quicksand, quicksand 

Pulling me closer, closer 

Making me love you, need you 

Sinking me deeper 

Deeper in love with you. 

My heart is a prisoner of your warm 
embrace 

I can’t help it, can’t help myself < 

Nothing can take your place 

Ah, when you say sweet things to me 

I start trembling from head to feet, 

You’re like quicksand, quicksand 

Yeah, pulling me closer, closer 

I just can’t resist you 

I just want to kiss you 

You’re like quicksand, yeah. 

© Copyright 1963 by Jobete Music Co., Inc. 


Draw the Musketeer 


$535 scholarship in commercial art coe monthly 


Talent with promise being sought. Draw the 
musketeer any size except like a tracing. 
Use pencil. Everyone who sends 
a drawing gets a professional 
estimate of his talent. 


The scholarship winner 
receives a complete course 
in commercial art taught 
by America’s largest home study 
art school. 

Try for a free art course— 
professional training in advertising 
art, illustrating, cartooning or 
painting. Art textbooks illustrated 
in color come with the course. Also 
step-by-step lesson assignments. 
Individual instruction is given by 
experienced commercial artists. 


Entries for February 1964 scholarship 
award due by February 29. None 

can be returned. Our students 4: 
and professional artists are not eligible. : ot 
Scholarship winner will be notified. 
Start your drawing today. 
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Accredited by. the Accrediting Commission 
ofthe National Home Study Council. 


A& /ART INSTRUCTION SCHOOLS 


‘ Please enter my drawing in your talent hunt. 
Studio 11823 (PLEASE PRINT) 
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STOP 
UGLY 
NAILS! 


BUILD THEM UP - cx Wtcotee - INTO LONG, BEAUTIFUL NAILS 


DON’T HIDE YOUR HANDS! NOW YOU CAN SHOW THEM Off! 
GUARANTEED 100% to give you LONG, BEAUTIFUL FINGER NAILS <« 7Xdnntes/ 
FACTS ABOUT AMAZING MAGIC NAIL FORMULA +77 
BY CHARLES OF FIFTH AVE. 550 FIFTH AVE., N. Y. 36, N.Y 


1. It is completely safe 6. Good for Nail Biters — even ONL y 
2. Not a paste on. Magic Nail children! So strong, it can’? 
Formula #77 is a liquid and be chewed! 


powder 7. Looks real and feels real! 

3. When brushed on te your 8. Makes your hands look more 
finger it hardens into o beau- glamorous! 
tiful nail that is stronger than 9. Strong! — Cannot break or 


your own tear! Do Housework, wash, 
4. Will build your nails up to ‘ype, play piano! 

ony length desired! — in 10. Losts and lasts indefinitely! 

“minutes 


FOR 
98 GIANT 
$5 00 
COMPLETE 

KIT 


11. Stops nail biting! 
NEVER BEFORE AT 


GIANT KIT THIS LOW PRICE! 


$5- VALUE-NOW a aes 298 
GS C7) 


S. Repairs broken or chewed 
nails in minutes! 


NO RISK OFFER! MAil NOW! 


Zp UKE “C0 p BOYS i¢ 


Just Out — very 
latest guaranteed, 


FREE 3-LINE 
RUBBER STAMP 


simple, easy method. 
Play cowboy songs the 
Western way in a few minutes 
by ear. Surprise and amaze your 
friends. Be in big demand at parties, camps, public 
entertainment, radio, etc. 12 Complete Lessons PLUS 


many musical arrangements and songs. Complete kit 
$1.95 (Canada $2.25 money order only). FREE 3 line 
Pocket Rubber Stamp each order (regular $1). 
Send name, address as you want it to appear. Satis- 
faction guaranteed. Rush Order Today! 


WESTERN RANGER STUDIOS 


Dept, 5, Hutchinson, Kans. 


Gs ‘ Te YOUR WAY 


TO SUCCESS 


Let an expert teacher show you how to acquire a beauti- 
ful voice and win fame and fortune. Free, factual booklet 
tells about new, simplified home-training (inexpensive) 
course. Rush postcard. 

PROFESSIONAL CAREERS 


4817-SH, Mascot Ave., Sacramento 20, California 


WITH EACH 
ORDER 


en ee ee a 


NEW PUBLISHER'S 
INTRODUCTORY OFFER 
I'wo sheet music, publications only $1.00. 
Save on quality and price. Submissions con- 
sidered. Please enclose postage and hand- 
ling charges plus a self-addressed stamped 
envelope. 
Swing & Sing Music Company 

2329 W Belmont, Chicago 18, Illinois 


ea 


To Be Set To Music 
Send one or more of your best poems 
today for FREE EXAMINATION Any 
Subject. Immediate Consideration. 
Phonograph Records Made 


CROWN MUSIC CO.,49 W.32°St., Studio 33, New York 1 


MARRIAGE AND 
DIVORCE LAWS $1 


Easy to read GUIDE TO LAWS OF ALL STATES. Marriage 

requirements, grounds for Annulment, Separation, 

Divorce, Alimony, Property Rights & Remarriage. 
Booklets, 6311 Yucca Street 
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Dept. 2104, 7 Meltyweed 28, California 


5 TOP HITS 
OF THE WEEK 


ONLY 69¢ — LESS THAN 12¢ A TUNE 


LOOK FOR THIS DISPLAY RACK 
AT YOUR 
LOCAL MAGAZINE DEALER'S 


@ DRIP DROP 


By Jerry Leiber and Mike Stoller 

Hey, the roof is leakin’ 

And the rain’s fallin’ on my head 

It won’t stop, 

The roof is leakin’ 

And the rain’s fallin’ on my head 

I need a mop. 

I cried so hard, teardrops on my bed 
Drip-i-ty drop, 


She packed up her bags 

And she moved out on the midnight 
train 

She’s got no brains 

She packed up her bags 

And she moved out on the midnight 
train 

The girl’s insane, 

She took my heart, tears rollin’ down 
my drain 

Just like rain. 


My buddy came to see me 

To give me a tip, tip, tip 

I said “Now listen here, "faend I tell 
you I’m hip, hip, hip 

Why don’t you mind your own 
business, 

Shut your lip, lip, lip 

I know why my girl gave me the slip, 
slip, slip.” 


1 said the roof is leakin’ 

And the rain’s fallin’ on my head, oh 
yeah 

I cried so hard, teardrops on my bed, 
oh yeah, 

© Seuebiens 1954 by Tiger Music, Ine. 


@ THE IMPOSSIBLE 
HAPPENED 


By Hugo, Luigi, and George David Weiss 

They said it was impossible 

For these arms of mine to hold you 

That one fine day you’d up and leave 
me flat 

But ha, ha, ha, I got the last laugh 
baby 

How about that, 

The impossible happened 

The impossible happened, 


They said it was impossible 

For one love to make you happy 

You’d bounce a-round just like an 
acrobat. 

But ho, ho, ho, I got the last laugh 
baby 

How about that, 

The impossible happened 

How about that 

The impossible happened, 


They told me not to open my arms 

But I did 

They told me not to give you my lips 

But I did 

They said the only thing you do is take, 
take, take 

To give you my love would be my 
greatest mistake. 


They said it was impossible 

For those wedding bells to ding dong, 

No, no, they said you’d never go for 
that 

But oa ha, ha, I got the last laugh 
aby 

How about ‘that, 

The impossible happened 

How about that, 

The impossible happ ened, 

© Copyright 1963 by Atrium Musie Corp. 


@ LODDY Lo eas 
By Mann and Appell 3 ui 
I got a girl that I love so hee ‘ 

ey loddy, loddy lo st 
Her name is Totes Loddy Lo 
Hey loddy, loddy lo. 


Hey Loddy, Loddy, Loddy oa 
Hey Loddy, Loddy, Lo =, ae 
Hey Loddy, Loddy, Loddy lie 
Hey Loddy, Loddy, Lo ey’ 
Lah la la adie (Lah la la Loddy.) ~ 4 
Don’t know the words to any song a. | 
Hey loddy, loddy lo ¥ 
But me an’ Loddy get along = 
Hey loddy, loddy lo. . q 
3 S 
And with the moon above ‘7 
I should sing words of love n, 
But all I do is sing her name bs 
She gets the message just the same, . 


Pa! 
tr. 


Hey Loddy, Loddy, Loddy 
Hey Loddy, Loddy Lo 
Hey Loddy, Loddy, Loddy 
Hey, girl I love you so. 
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And when we take a walk 

We got no time for talk 

‘Cause fancy talk is for the birds : 
A kiss is worth a thousand words, 


oy weer Pas 


Hey Loddy, Loddy, Loddy 

Hey Loddy, Loddy, Lo 

Hey Loddy, Loddy, Loddy 

Hey Loddy, Loddy, Lo 

La la la Loddy (La la la Loddy) 


Hey, girl I love you so. 
© Copyright 1962 by Kalmann Music. 
and C.C. Publishing 


@ BE MAD LITTLE GIRL 


By Bobby Darin 

Be mad, little girl 

But not at me 

Be mad, little girl 

But try to see 

That I can’t let you stay a minute 
more 

Altho’ you know that I adore you so 

Still you better go 

And be mad, little girl 

But not at me, 
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Be upset, little girl 

But dry your eyes 

Be upset, little girl 

But realize 

That there’s nothing that I’d rather 
do 

Than stay here making love to you 

The whole night long 

Still I know it’s wrong 

So be mad, little girl 

But not at me, 


Not at me because I’m not the euy 

Who made the rules 
Telling us what we’ve got to do . 
Tell us what not to do : 
And baby, I love you. 


Be mad, little girl 

Be mad and blue ‘ 

Be mad, little girl 8 

’Cause I am too ; 

‘But the more you stay the more I find - 

You make me wanna change my mind 

It’s ae to fight so please say 
oodnight 

And te rae. little girl 

But not at me. 

© Copyright 1963 by T. M, Music, Inc. 


SY 
y a X 
“= ~~ 
ae — 
<a SS y 
Se See 
4 = 
x “a, 
uch < 
~~ 
——— 
aS 
-~ = 
ee 
‘ 
Ss 
~ 
» ae se) 
foal “ wa — ——— 
z= _ 
aa —_ 


a mere 


Notwithstanding the royalties that 
have come flooding their way, the girls 
are happy about their new-found success 
as pop singers for another reason. It has 
proven, much sooner than they ever 
hoped, that they were right, and their 
parents wrong, in choosing show bus- 
iness as a career. 

The Angels — Barbara, age 20, her 
sister Jiggs, 19, and their friend Peggy, 
also 19 — met at a talent show in Or- 
ange, New Jersey, while in high school. 
They sang together regularly after that, 
at school functions and local dances 
(While, coincidentally, another song- 
queen-to-be, Lesley “It’s My Party” 
Gore, was attending public school in 
nearby Tenafly.) 

But after graduation, the girls were 
urged by their parents to go their sepa- 
tate ways: Barbara to the Julliard School 
of Music in New York to study musical 
composition and arranging, Jiggs to 
Wesley College in Delaware, and Peggy 
to a modeling school. Any plans enter- 
tained by the threesome for turning pro- 
fessional were temporarily put aside. 
Their parents’ disapproval of show bus- 
iness had a lot to do with it. ; 

“Our folks didn’t want us to go into 
popular entertainment,” explains Jiggs. 
“They wanted Barbara and me to get 
our college degrees. Peggy's parents had 
their hearts set on her becoming an Eng- 
lish teacher.” 

“It was a compromise for them to let 
me go to modeling school,” Peggy con- 
tinues. “They hoped that by doing so, 
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As these photos of The Angels getting airline 


tickets and answering fan mail show, they are 
very attractive girls — which makes their stage 


routine all the more exciting to watch. 


I'd get all the show business ‘nonsense’ 
out of my system.” 

But the long, very cold winter of 1962 
didn’t quiet the girls’ dreams of becom- 
ing entertainers. Peggy was singing ra- 
dio commercials between classes, Bar- 
bara was working on rock ‘n’ roll ar- 
rangements after completing her daily 
studies at Julliard, and Jiggs, in Dela- 
ware, wrote them long letters filled with 
glowing plans for their debuts as pro- 
fessional singers. 

When the girls were reunited the fol- 
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lowing summer after a full year of post- 
high school studies, they felt the time 
had come for a serious decision to be 
made. As Barbara explains it, “We had 
needed that year’s delay in order to test 
ourselves, to be certain we really wanted 
to be singers. The three of us held a 
pow-wow in June of 1962, and decided 
to tell our parents the news.” 

“When I told mine,” reports Peggy, 
“they just laughed. My older sister, you 
see, had been an opera singer, and they 
couldn’t believe I’d want to do the kind 
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of singing that didn’t require operatic 
training.” 

Peggy departed for New York with 
the half-hearted consent of her parents. 
Barbara and Jiggs, despite the murmu- 
red disapproval of their family, joined 
her shortly afterwards. Together, the 
three girls found an apartment in the 
big city, and began making the rounds 
of agencies, producers and managets. 


Some small success came to them as a 
result of their song-and-dance routine, 
for which Peggy was choreographer and 
Barbara vocal supervisor (Jiggs kept up 
their spirits with her off-beat sense of 
humor); occasional bookings for one 
nighters provided rent money and a 
modest food budget. Luckily, the girls 
love to cook; they took turns preparing 


"meals. Peggy’s Italian dishes, Jiggs’ ap- 


ple pies and Barbara’s speciality, “‘An- 
gels omelette,” helped keep them well- 
fed — well-dated. The young bachelor- 
ettes were learning that eligible bache- 
lors like to date good-looking girls who 
ptepare good-tasting dishes. “As a mat- 
ter of fact,” comments Jiggs wryly, “I 
knew one guy who hadn’t seen the in- 
side of his own refrigerator in months. 
Ours, he had memorized.” 


Success came to The Angels suddenly. 
It was on a one-nighter tour of the Mid- 
west late last June. An A & R man from 
Smash Records, tipped off that the girls 
had exceptional talents, caught their act 
in Chicago. He offered them a contract 
that very night, and three weeks later, 
on July 3, 1963, the trio was standing 


_ before studio microphones to record the 


tune that was to make them pop music 
celebrities. “My Boyfriend’s Back” was 
an immediate and overwhelming suc- 
cess. Reportedly, the number of “Boy- 
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f= Looking out the window | 
| of their skyscraper a- | 
pattment, Peggy, Jiggs | 

fj and Barbara laugh at 
the obstacles they over- | 
came to get there. | 


friend” recordings sold on July 19th, 
sixteen days after it was released, set an 
all-time record for sales in one day for 
the Smash label. Obviously, it was the 
hit of the country. 


The girls have been kept busy ever 
since with nightclub engagements, tours, 
television appearances and recording 
sessions. They are working hard to 
hold the success that “My Boyfriend’s 
Back’’ started. The girls, sensitive and 
perceptive, know that pop singers can 
go as quickly as they come, and are de- 
termined they will not fly through the 
hit parade heavens with the speed, and 
inevitable termination, of shooting 
stars. They want to continue to shine 
for a long while. 


Their exceptional good looks and sol- 
id showmanship will undoubtedly help 
them achieve this goal. Peggy, the lead 
singer, is a bubbly brunette; Barbara, al- 
to for the group, is a knockout redhead; 
and Jiggs, who carries the low tones, is 
a beautiful brown-eyed blonde. All 
three have the figures of dancers, and 
personalities which irresistibly combine 
qualities both angelic and devilish. 
Some of the performers they have ap- 
peared with on tours consider them 
“kind of kooky,” others say they are 
“very polite kids.” ‘But when asked to 
sum up their feelings about The Angels 
in a word, all unhesitatingly reply, 
“Great!” 


The girls now share a new apartment 
in New York, one that is quite a few 
floors higher than the tiny one they had 
in leaner days. When they have time, 
they journey across the Hudson River to 
New Jersey for weekend visits with their 
parents. The reception the girls now re- 
ceive is markedly different from what it 
used to be. Peggy’s parents admit — 
with gushing parental pride — that a 
girl doesn’t have to be an opera singer 
to be a top-notch singing star. And as 
for Barbara and Jiggs? They ask their 
father what he thinks now that they’ve 
made the big time, and he smiles a great 
big smile, scratches his head, and says 
with bewilderment, “I don’t know, but 
it could happen only in America.” 9 
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TELL HER YOU LOVE HER 
contains twelve re-issues of pop- 
ular Frank Sinatra recordings. To- 
gether they represent the very 
best work of this legendary pop 
singer. His mellow song styling 
comes forth when he croons the 
title song, “Love Is Here To 
Stay,” and “Ill Wind.” Sinatra’s great swinging style is also well represented with 
such all-time favorites as “Night And Day,” “Makin’ Whoopee” and “I Guess Pll 
Have To Change My Plan.” This recording presents Sinatra at his most entertain- 
ing. Capitol T 1919. 


ALFRED DRAKE AND ROBERTA PETERS SING LEONARD BERNSTEIN 
is a record buff's delight: The superb voices of Drake and Roberta Peters join 
those of the Ray Charles Singers to sing Bernstein's most exciting show tunes. 
Selections from Candide,’ “On The Town,” "Wonderful Tawn” and “West 
Side Story’ are included. The vocal performances are extradinary throughout, but 
disc honors must go to Roberta Peters for her incomparable versions of the stan- 
dards “Tonight” and “Glitter And Be Gay.” Command RS 885SD. 


THE SECOND BARBRA STREISAND ALBUM is another chapter in the daz- 
zling success story of Barbra Streisand. For this disc, the twenty-one-year old 
singer has selected little-known songs — that other singers avoid — and has made 
them shine with the vibrancy of her powerfully persuasive voice. Poignancy is 
Barbra Streisand’s speciality and songs like “Down With Love,” “Like A Straw 
In The Wind” and “My Coloring Book” reveal movingly the bittersweet melan- 
choly she can bring to a song lyric. Columbia CL 2054. 


ORIGINAL GOLDEN HITS OF THE GREAT BLUES SINGERS is a rarity in 
this age of rock ‘n’ roll: a compilation of rhythm and blues songs performed by 
many of today's best blues singers, including Ray Charles, Brook Benton and 
Ivory Joe Hunter, Such classics as ““Fannie-May” by Buster Brown, “Mojo Hand” 
by Lightning Hopkins and “'The Sky Is Crying” by Elmore James are reminders 
of how brilliantly blues singers use words and rhythm to express the beauty and 
despair of love. Mercury MG 20826, 


VINCENT EDWARDS AT THE RIVIERA was recorded during the TV star’s 
nightclub singing debut in Las Vegas. To those who have not already heard Vince 
sing, this album offers a surprising treat: he sings with a relaxed yet powerful 
baritone voice that needs no electronic “doctoring” to make it pleasing. Vince 
lends his near-perfect pitch to treatments of “Gonna Build A Mountain,” “As 
Time Goes By,” “Lost In The Stars” and a sizzling version of “Cool” from “West 
Side Story,” to name but a few. Decca DL 74399. 


ALL THE STARS-BIGGEST HITS is a fast-paced party record which features 
many current teen-age favorites: Chubby Checker, Bobby Rydell, Dee Dee Sharp, 
The Orlons, The Dovells and The Tymes. This musical grab bag contains Rydell’s 
rocking version of Volare,” plus hits like “You Can't Sit Down” by The Do- 
vells, “So Much In Love’ by The Tymes and “Birdland” by Chubby Checker. 
Specialty numbers, “Locomotion,” “Wah-W atusi” and “Hully Gully Baby,” will 
keep party dancers hopping. Parkway P-7033. 
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The mad, mad world of a 
MIGHTY SHOWMAN, JOSEPH E. LEVINE 


) 


THE COMING-OF-AGE 


Joe Levine is a movie producer-distrib- 
utor-promoter who has earned a some- 


what dubious distinction: he is per- 
sonally responsible for some of the best 
and worst films in recent motion pic- 
ture history. 

After making a small fortune with 
such early box office bonanzas (and 
critical horrors) as ‘Godzilla,’ “Her- 
cules” and ‘Morgan The Pirate,” late- 
ly he has been making new fortunes, 
while receiving critical praise, for such 
outstanding films as “Two Women,” 
“Long Day’s Journey Into Night’ and 
“Boccaccio 70.” Movie industry ob- 
servers scratch their heads at the change 
in Mr. Levine. He, meanwhile, con- 
tinues on his busy way, seemingly with 
full knowledge of what destiny he is 
pursuing. This Barnum and Bailey of 
the movie world is coming of age, and 
movie-goers in search of good films are 
benefiting from it greatly. 

Five years ago, Levine was a small- 
time film distributor in Boston, Mass. 
His lightbulb of inspiration snapped 
on one day during a private screening 
of a low-budget, film-flam spectacular 
called “Godzilla.” The Japanese-made 
film concerned a sea monster that goes 
berserk, trampling Tokyo and its in- 
habitants in one minute, forty-five sec- 
onds flat. Other distributors wouldn’t 
touch it, but Levine decided this was 
the film to make him rich. He bought i its 
distribution rights for the give-away 
price of $12,000, hocked everything 
he owned for promotion money, and 
launched a nation-wide publicity cam- 


OF 


paign, using all the super-extravagant 
adjectives he could think of to de- 
scribe it. To everyone’s amazement, the 
film made over a million dollars. 


The same technique — now widely 
known as the Levine Saturation Cam- 
paign — was used on the showman’s 
most well-known imported blockbuster, 
“Hercules.” He spotted the third-rate 
spear-and-sandle epic while in Rome. 
Whereas sane distributors shyed away, 
he bought the American distribution 
rights for $120,000 and plowed his re- 
maining assets into a million-dollar ad- 
vertising onslaught so bold that Holly- 
wood moguls blanched. His staff hasti- 
ly re-dubbed the squeaky voice of “Her- 
cules” star, muscle-man Steve Reeves, 
with one that sounded more masculine; 
Levine purchased full-page ads, con- 
sisting of wildly over-stated superla- 
tives and an  impudently-immense 
figure of a quiveringly-muscled Her- 
cules. The film was opened at six hun- 
dred movie theatres simultaneously 
cross the country, and grossed more 
than five million dollars in a short 
time, Levine was a millionaire. 


Nation-wide booking and saturation 
promotion campaigns were used, with 
varying results, on such subsequent Le- 
vine films as “Wonders Of Alladin,” 
“Jack The Ripper,’ “The Wonderful 
World Of Jules Verne” and another 
Steve Reeves flic, “Hercules Unchain- 
ed.” Levine, first thought to be a “nut” 
by Hollywood big-wigs, was suddenly 
quoted as the prophet of profit. 
(Continued on Page 16) 


Boccaccio 70 


Two Women 
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Long Day’s Journey Into N 


(Cotinued from Page 14) 

But during his many trips to Italy, 
Levine had discovered another product 
of the Italian film industry — the Art 
Film. Thus, in the past three years, his 
attention has turned from muscle man 
— belly dancer films to those of a far 
more serious nature. Some Hollywood 
second-guessers say he sensed the end 
of the “Hercules” boom, and pulled out 
just in time. Levine says he simply was 
anxious to begin prestige endeavors, In 
either case, Hollywood studio execu- 
tives, who rushed to Italy to buy the 
adventure films Levine had missed, 
were stuck with them, He was mean- 
while releasing some of the most stim- 
ulating, and profitable, foreign art 
movies of the sixties, the first of which 
was “Two Women” with Sophia Loren. 

It is Levine’s proven contention that 
high- “pressure salesmanship can be as 
effective in promoting quality films as 
it is with Technicolor epics. “Two Wo- 
men,” for example, was exhibited on- 
ly in small, select art houses, despite 
the forte Levine was spending in 

newspaper ads proclaiming it a master- 

piece. (The publicity also let it be 
known, casually, that the film con- 
tained a pretty good rape scene.) By 
the time Sophia Loren had won an A- 
cademy Award as best actress for ‘Two 
Women,” the American public’s col- 
lective tongue was hanging out. Le- 
vine then quickly released the film in 
saturation, and made an _ additional 
million dollars in a matter of weeks. 
In variation, this formula has been re- 
peated with such recent Levine films 
as “Boccaccio 70,” “Long Day’s Jour- 
ney Into Night,’ “Divorce — Italian 
Style,” “The Conjugal Bed,” “7 Capi- 
tal Sins” and “814.” 

Whereas Levine occasionally limits 
himself only to the distribution and 
promotion of the films that bear his 
name, he is now moving into the area 
of production as well, But he is wise 
enough to know that he is creative in 
the world of finance, not movie-mak- 
ing. Thus, he finds a script, director and 
star, raises money, makes arrangements 
for studio facilities and equipment — 
then moves out of the way, so the 
creative people can “get to it.” It is 
an arrangement that makes for ve 
happy employees, and very good films, 
some of which are pictured to the left. 
Mr. Levine will soon be loudly hitting 
you over the head with news of the im- 
pending release of these new movies. 
And, if they match the standards estab- 
lished by his most recent successes, we 
urge you to attentively listen. 
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Ghost At Noon 


The Carpetbaggers 


Zulu 


Yesterday, Today 
and Tomorrow 


Brian Hyland doesn’t always introduce his new act with 
“Two Brothers." Sometimes he begins with ‘‘Candy Man" 
or “Jamaica Farewell’ or, perhaps, ‘‘Where Have All the 
Flowers Gone?" But whatever selection he chooses, it is al- 
ways a folk song. To the audiences who recently watched 
him perform at the Cafe Wha? in New York's Greenwich 
Village, the reason was readily apparent: Brian, who first 
made his mark in show business as a rock ‘n’ roll singer, has 
made a change. He's now devoting his energies to a new 
form of music he calls ‘‘rock-folk."’ And he's doing it very 
well. 


Brian became an overnight sensation three years ago 
when he recorded a song called ‘‘Itsy Bitsy Tenny Weeny 
Yellow Polka Dot Bikini."’ The novelty hit made him a star, 
and provided all the good things that go with success: stacks 
of fan letters, publicity in magazines like Life, extended 
bookings in clubs and on tours, and money for top press 
agents and managers. 

But ‘‘Itsy Bitsy’’ happened three years ago, and Brian ad- 
mits that he has never matched that initial achievement. To- 
day, at nineteen, he is appraising his past, and ambitiously 


planning his future. 
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**A guy can't sing rock ‘n' roll songs forever,” he says. 
*‘Most of us young singers, if we're smart, realize we have 
to develop a style that is suitable for nightclub and televi- 
sion audiences. My friend, Gene Pitney, has a very smooth 
nightclub act. Fabian and Frankie Avalon have appeared in 
movies, and Frankie has worked out a great club routine. 
But I'll never be slick like them. It may seem funny, me pre- 
dicting what I'll be like in the future, but | just know that I 
feel most comfortable with this folk and country type of 
music. I'd get lost in the Copacabana. So, I’m working now 
to develop my own style, something along the lines of what 
I call ‘‘rock-folk."’ It's folk music in that it tells a story, but 
it’s done with a lot of rhythm so it can be danced to, A good 
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In an intimate basement 
| cof ee house in Greenwich 
| Village, Brian introduced 
| bis sa nightclub routine 
and a form yt music he 

labels “rock-folk.” 


| 
| 
| 
| 
| 
; 


example of this kind of music was ‘If | Had A Hammer,’ the 
way Trini Lopez did it.’ 

Although Brian has always liked country and folk songs 
(he lists Hank Williams among his singing favorites), he 
didn't seriously consider performing them professionally un- 
til last year. ‘'l became so enthusiastic about all the good 
folk music being sung that | decided to record a folk song 
myself,’’ he says. ‘It was called ‘I'm Afraid To Go Home.” 
It became quite a hit in the Midwest, and encouraged me 
to work out this new folk act. | have the Ted Barron Trio 
backing me up — they play wicked folk guitars — and I've 
talked my manager into letting me sing nothing but folk 
and country music." 
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At the informal Cafe Wha? Brian 
was visited in his dressing room 
by such pals as Lou Christie and 
The Ronettes; all agreed that the 
“Itsy Bitsy’ man now sings better | 
than ever. | 


In the “Village,"’ folks singing is second only to love- 
making as a favorite pastime. Folk practitioners, profes- 
sional and amateur alike, have high musical standards, and 
are quick to turn thumbs down on performers they consider 
untalented or insincere. In Brian's case, they reacted with 
enthusiasm. 

Brian recalls being nervous the night he opened at the 
Cafe Wha? ‘‘It was an ideal place to break in my act, but 
1 was afraid the other folk singers performing in the ‘Vil- 
lage,’ the real good ones who've been singing folk all their 
lives, wouldn't like me moving into their territory. But | was 
wrong. Most of them who came to watch me sing seemed 
to like me very much. They're a swinging bunch of people 
to know." 

Brian’s debut as a folk-singing headliner was successful 
because of two important factors: his amiable stage man- 
ner and his genuine knowledge of the music he sings. Un- 
like slick ‘‘pop"’ music, folk and country do not require raz- 
zle-dazzle showmanship and split second timing. What is 
required, however, is musical exuberance, guitar technique, 
a pleasant voice, and most important, sincerity. Brian has 
all of these in abundance. As his official biography states 
so accurately, ‘‘he is a quiet, reserved young man who 


speaks softly and sincerely, and blushes easily."’ These 


qualities are most evident in the intimate atmosphere of a 


After finishing his routine, Brian joined 
the audience to watch the other acts. 


small nightclub where the performer is close to the au- 
dience. 

Brian addresses his audience in a shy, halting manner 
between songs; he may comment on the audience (‘you're 
a gas'') or complain about the sweat pouring off his brow 
(“‘boy, what a drag'’), but whatever he says, he does so 
with a directness and charm that immediately wins the 
crowd. 

And when he launches into a number, it is immediately 
apparent that he truly enjoys strumming and singing his folk 
and country selections. Many of the entertainers who have 
toured with Brian were at the Cafe Wha? to watch him 
perform in his new style. They say he has never sounded 
better. 

“It was great having those kids come all the way down- 
town to see me,"' Brian says with a smile. ‘‘Most of them, 
like Lou Christie, Del Shannon, The Ronettes and the French 
star, Johnny Hallyday, are strictly rock 'n' roll singers, but 
they came to cheer me on anyway. 

‘I'm getting more confident with my folk-rock music every 
day. I'll still record some ‘‘pop"’ numbers to keep the record 
company happy, but | intend to keep working on this new 
style until I'm good at it, really good. And, you know 
what?" he adds with a burst of confidence, ‘‘Maybe some- 
day | will be singing at the Copa. Folk songs. That really 
would be a gas, wouldn't it? 
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Brie 
Encounter 


| first met Cliff Richard the 
evening of September 16, 
1962. He was in America to 
publicize the release of his 
British Technicolor musical, 
"Wonderful To Be Young.” | 
was on one of my very first 
assignments as a magazine 
reporter. 

I'd scarcely heard of Cliff 
Richard at the time, much 
less seen him perform. It 
seemed important to disco- 
ver what sort of talent — or 
no-talent — | was about to 
get involved with. So, before 
the hour of our scheduled ap- 
pointment, | attended a pri- 
vate screening of "Wonder- 
ful To Be Young” at the Para- 
mount Building on Times 
Square. | theorized that if | 


didn't like what | saw, | 
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Wi 
CLIFF 
RICHARD 


could always get conven- 
iently sick that afternoon. 
An interview with Cliff Rich- 
ard could be avoided. 

The film | saw at that 
screening was one of the 
brightest, funniest, most 
tuneful teen-age movies I'd 
ever witnessed. And its star, 
Cliff Richard, was just about 
the smoothest, most polish- 
ed, classiest performer I'd 
ever seen dance and sing a- 
cross a screen. He made a 
fan that morning, and that 
evening, as we talked about 
everything from teen-age 
stars to the English school 
system, he made a friend. 

Fourteen-months were to 
pass before my seeing Cliff 
Richard again, this time at a 
cocktail party thrown in his 
honor by his new recording 
label, Epic. 

The room that night was 
noisy and crowded. Virtually 
every editor in town was 
there, and Cliff seemed per- 
petually surrounded by writ- 
ers and photographers anx- 
ious to h ol d his attention. | 
withdrew to a tray of hors 
d'oeurves across the room. 
Eight canapes and two 
Scotches later, however, 
just after deciding that an 
interview would be impossi- 
ble that evening, | looked up 
to see the smiling, slightly 
puzzled face of Cilff Richard 
headed my way. He stopped, 
and we talked. 


C.R. | do know you, don't I? 

E.D. Yes. Ed Douglass, from Hit 
Parader. But | can't blame you 
for not remembering. It was 


probably a thousand interviews | 


ago for you. You were here for 
"Wonderful To Be Young,” and 
Paramount s e t up an interview. 
We met at your suite at the Gor- 
ham Hotel. 

C.R. Yes, | remember. My 
group, "The Shadows,” were 
there. 

E.D. That's right. They'd just 
come from a wild shopping 
spree, and you had just come 
from an interview with Life mag- 
azine. But | don't see "The Sha- 
dows" tonight. 

C.R. They're back in England. 
They're extremely popular with 
the kids in England, you know. 
The English love rock 'n' roll 
groups, and "The Shadows" are 
the very best. 

E.D. Do they still back you on 
tours? 

C.R. Yes, and they're in my new 
movie, "Summer Holiday,” but 
their own commitments kept 
them from coming on this trip. 
E.D. Which is motivated by 
what? | mean, why are you here? 
C.R. Well, tonight, of course, 
it's for Epic Records. They've 
bought my American contract, 
and will be releasing my records 
in this country. But I'm in Amer- 
ica primarily to do another Ed 
Sullivan Show. In fact, when this 
party is over, I'll probably go 
back to the studio tonight for a 
rehearsal. 

F.D. What is the record Epic is 
releasing? Is that the one that's 
playing now? 

C.R. Yes, it's called "Hits From 
the Sound Track of Summer Hol- 
iday." 

E.D. Your new movie? 

C.R. That's right. 

E.D. |'mglad they'll be releasing 
it in this country. There was some 
doubt that it would ever play 
here, wasn't there? 

C.R. Paramount didn't have too 
much luck with "Wonderful To 
Be Young," so they didn't pick up 
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the option for “Summer Holi- 
day." Can't blame them, really. 
But, American-International 
Films decided to risk it. I'm real- 
ly not very well-known in this 
country, you know. 

E.D. | think it will do pretty 
good business. It's funny, the re- 
actions | got from readers on 
that first story | wrote about you. 
The one last year. Kids were writ- 
ing me from all over the country. 
| guess they got the same feeling 
| did when | saw the movie. 
They've been begging for more 
stories about you. There's been a 
lot of good word of mouth publi- 
city about you. | think you're ra- 
pidly becoming very well-known. 
C.R. That, of course, is good to 
hear. I'm sure these Ed Sullivan 
appearances, not to mention 
Epic Records — they're a part of 
Columbia, you know — will help 
a lot. My first Epic single re- 
lease, “Lucky Lips," has done 
quite well. | guess a year does 
make a big difference. 

E.D. Speaking of differences, | 
can't help but notice that you've 
changed this past year. You've 
lost every bit of “baby fat." How 
old are you, twenty-two? 

C.R. No, my birthday was last 
week. I'm twenty-three, and I'll 
accept your comment about my 
“baby fat" as a compliment. 

E.D. Yes, absolutely. You've 
really changed this past year. 
C.R. Growing up does it. Of 
course, | watch what | eat and | 
like to exercise. 

E.D. Do you still have a lot of 
| trouble with the fans in England, 
| mobbing you and all that? 

C.R. To a certain degree, yes. It 
doesn't bother me too much, un- 
til they really get out of hand. 
English audiences are much more 
demonstrative than those here in 
America. American fans are very 
polite. 


E.D. Who are the best fans in- 


your opinion? You're a_ star 
throughout Europe and the Brit- 
ish Commonwealth. You have 
probably experienced just about 


all kinds of audiences. 

C.R. Well, that’s just it. | can't 
say that South African audiences 
are better than American audi- 
ences or that Swedish audiences 
are more responsive than Con- 
tinental audiences. Each audien- 


ce each night is ditferent. 


c.U. Well, where have you found 
your best particular audience so 
tar? 

C.R. That was in France at the 
Olympia Music H aI | in Paris. | 
was part of a benefit show and | 
sang a song in French called "La 
Mer." T hat means the sea. I've 
simply never felt an audience 
react like that before or since. It 
wasn't that they were cheering. 
Rather, it was an almost mystical 
thing that happened. They were 
with me every word of the way. 
E.D. Exciting? 

C.R. The most exciting thing 
that's ever happened to me on 
stage. 

E.D. | said that you've changed 
this past year, in looks, and in 
status in this country. What a- 
bout the personal life? 

C.R. There | haven't changed. | 
still intend to stay a bachelor un- 
til I'm twenty-five or so. I'm look- 
ing around, you might say, but | 
have a long time before I'll start 
feeling the pressure of marriage. 
E.D. What happens if "Miss Ma- 
gic" suddenly appears? It could 
happen. Look at our pop singers; 
they're all getting married. 

C.R. That's true, but if y ou re- 
member, everyone of them, from 
Anka to Vee, said the same thing 
I'm saying now — that they were 
going totake their time about 
getting married. It seems, and 
this is a pleasant thought, that if 
you don't look to get married, 
that's when you meet someone 
very nice, someone you'd per- 
haps like to live with permanent- 


y: 
E.D. Well, Paul Anka married a 
French girl. Might you marry an 
American? 

C.R. That's very possible. Es- 
pecially if | start working over 


here alot. | mean, you naturally 
date girls from the places y ou 
spend a great deal of your time, 
don't you? 

E.D. Naturally. 

C.R. And, on that happy note, | 
see they're about to drag me off 
for a rehearsal. I'll be gl ad to 
get back to England for a rest. 
These trips to America aren't 
ever | ong enough to do every- 
thing, so | end up doing so much 
in such a short time, that I'm ex- 
hausted from it all. But, | really 
shouldn't complain, should |? 
E.D. You'd be sorrier if you 
weren't busy all the time. 

C.R. That's what | mean. 

E.D. So, we'll meet again next 
year? 

C.R. Sooner, | hope. The way 
things are going now, | suspect 
I'll be spending more time than 
ever in America. | think I'd like 
that — living in America. 


And then he was gone, and |! 
was suddenly flooded with 
all the questions | had for- 
aotten to ask him. But I did 
feel some consolation: with a 
talent tike Cliff Richard, 
there most certainly will be 
another year —— and another 
encounter. 
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THE 


GODS 


AND 


GODESSES 


OF 


FRENCH 
hOCh 


There was a time, not so long ago, 
when the phrase “french music” imme- 
diately brought to mind the glorious im- 
age of a sultry-voiced chanteuse singing 
““Allez-vous En’ or “La Vie En Rose.” 
Femme fatale performers, the late Edith 
Piaf, Jacqueline Francois and Juliette 
Greco, reigned supreme throughout the 
world as mistresses of the Gallic art of 
singing a torchy love song. So complete 
was their domination of popular French 
music, it seemed there would never be 
any other musical form but theirs. 

But then, in 1958, a short, stocky 
American named Paul Anka traveled 
across the Atlantic Ocean to France to 
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sing his world hit, “Diana.” America 
had already undergone its rock ‘n’ roll 
revolution (in 1955, when R ‘n’ R 
spread to the South and North), but 
France had only small samples of the 
new music, mostly through imported 
recordings and Elvis Presley movies. 
Anka’s European debut, therefore, could 
very likely have been a flop. 

The seventeen-year old American 
opened his act at Paris’ famous music 
hall, the Olympia. Dressed in black 
tuxedo, and backed with a big, brassy 
band, he sang most of the songs that 
were hits of the U.S. at the time. Re- 
sponse from the hundreds of curious 


teen-agers who had turned out to see 
him was polite but not enthusiastic dur- 
ing the early part of the evening. 
Slowly, however, a sense of excite- 
ment began to find its way to the au- 
dience; something new and electrifying 
was moving through the hall. By the 
time Anka had launched into “Diana,” 
the young Frenchmen and their filles 
were clapping hands and stomping feet 
in time with the music. They were cheer- 
ing; they were whistling; they were 
screaming. Their applause brought An- 
ka back to the stage to sing encore after 
encore. He and his music were a hit. 
Anka’s record-breaking engagement 


was the sensation of the season. He be- 
came a star in France overnight, and 
set in motion the rock ‘n’ roll revolution 
there. What the youth of Paris saw and 
heard — and liked — changed forever 
the content of French popular music. In 
the glaring lights of the Olympia stage, 
the era of the chanteuse ended, and rock 
‘n’ roll rushed in to take its place — 
wearing a golden crown. 

The rock ‘n’ roll revolution in France, 
now five years old, was like any major 
upheaval — it hurt some, while bene- 
fiting others. Established stars found 
themselves dead at the box office; show 
business up-starts, still in their teens, 


found themselves idolized by tens of 
thousands of ticket-and-record-buying 
fans. A new star system was taking 
shape. 

Once the initial shock had passed, and 
rock ‘n’ roll was accepted as a form of 
music that had come to stay, the process 
of evolution continued what revolution 
had begun. At first, American stars do- 
minated the French musical scene. Pat 
Boone, Fabian, Frankie Avalon, Anka 
and Elvis Presley were names known to 
all young Frenchmen. Their hit records 
sold millions of copies in France; their 
songs and styles were copied. 

In short time, however, French stars 


acquired positions as eminent as their 
American counterparts. The first to as- 
sume star status was a Belgian-born 
Parisian named Johnny Hallyday. Tall 
and sensuous, lanky and loud, he ac- 
companied his singing with guitar and 
hip- swinging gyrations. Today, Hally- 
day remains the Number One Hero of 
the French teen-agers. His success paral- 
lels the rise of French rock ‘n’ roll. 

If Hallyday i is king, there are a score 
of crown princes, each with an immense 
following. Alain Barriere, Michel Paje, 
Vic Laurens and Lucky Blondo, for ex- 
ample, can fill the Olympia or Bobino 
music halls in Paris whenever they 
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choose to appear. Claude Francoise, a 
lithe young singer with a mop of yellow 
hair, follows close on the heels of Hally- 
day in national popularity. His typically. 
Gallic features, and sometimes happy- 
sometimes brooding disposition, epit 
omizes French youth today. Another 
headliner is Sacha Distel, whose main 
claim to fame is a face and physique that 
make French magazine editors run for 
cameras when they see him. His voice 
is not as bombastic as Hallyday’s, nor 
as well-toned as Francoise’s, but to seve- 
ral hundred thousand French females, 
he is the greatest. 

Female singers, too, have been elevat- 
ed to incredible heights of national po- 
pularity. Late-comers, they are the most 
recent aspect of French show business 
“Inlike earlier chanteuses, they do not 
sing torchy love ballads; they are rock 
n’ roll singers who use rhythm and nov- 
elty lyrics to create excitement, in a 
manner similar to such U.S. stars as Les- 
ley Gore and Little Peggy March. But 
the similarity ends there; whereas Peggy 

sarch and Lesley Gore are immense- 
ly liked in this country, their French 
equivalents are absolutely adored 
abroad. There are three of them, and 
their names spell magic to teen-agers 
throughout Europe. They are Francoise 
Hardy, Sylvie Vartan and Sheila. These 
three rock ‘n’ roll queens share with 
Johnny Hallyday a pleasant task: like 
twentieth century gods and goddesses, 
hey rule the realm of French popular 
music from the dazzling heights of the 
Olympia music hall. 


Y JOHNNY HALLYDAY 


At twenty, he is the highest paid enter- 
tainer in Europe. The bodyguard who 
accompanies him wherever he goes is not 
needed to protect him from troublemak- 
ers, but rather from fans who tear off 
his custom-made clothes. Hallyday is to 
Frenchwomen what Brigitte Bardot is 
to Frenchmen: a walking sex symbol 

The tall, goodlooking blond was born 
Jean-Philippe Smet, of French and Bel- 
gian parents, but was raised by guard 


ians, American song-and-dance team 
Joan and Lee Hallyday. They reared 


him in Paris, and taught him how to 
sing and play the guitar. After Anka 
stormed Paris, Hallyday was one of 
the first singers to record the U.S, hit 
song, “Diana,” in French. His version 
was an immediate sell-out. 

Shortly afterward, he introduced the 
Twist to France from the stage of the 
Olympia, where his dynamic stage man- 
ner sent audiences to the edge of hysteria. 
He walked on stage, shouted to his audi- 
ence, “Je cherche une fille” (I’m looking 
for a girl), and began to move his hips 
back and forth to the beat of the music 
coming from his guitar. 
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Some adults think Hallyday is disgust- 
mg; teen-agers think just the opposite. 
After one of his recent concerts they 
tore apart three Paris subway cars and 
dedicated the parts to him. Because 
of such vandalism, Hallyday has been 
forced to eliminate some of the more 
suggestive aspects of his routine. He’s 
eut down on the bumps and grinds, and 
no longer accompanies himself with 
guitar. 
of guitarists, who stand back far enough 
on stage to allow him the full spotlight. 
Despite the moderation that now pre- 
vails in his aet, Hallyday is stil] the 
King. “Live Johnny!” his fans cry out. 
“Long live Johnny!” 


He’s now backed by a number. 
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As recently as eighteen months ago, 
male performers dominated French rock 
n’ roll. On a cold November night last 
year, however, as the nation sat around 
television sets awaiting French presi- 
a girl named 


dentia] voting results, 


Francoise Hardy appeared on the small 
screen. She was one of many unknown 
performers French TV_ producers had 
scheduled to fill in the gaps between 
bulletins that night. 


She stood tall and slim, had immense, 
searching eyes and flowing hair that 
framed her long classic face with a 
Madonna-like mystery. She looked out 
of the screen at the nation, and then 
sang one song: “All the Boys and Girls.” 
And that was it! 


The next day, 65,000 teen-agers bought 
- the record, and Francoise Hardy was 
proclaimed in the national press as a 
unique and exciting new talent. Within 
one month, her second record release, 
“Salute Les Copaines” (“Hello, pals”), 


The story of Francoise Hardy 
(opp.) is like a modern fairy 
tale. A nobody last year, she 
is now a French heroine. 


Sylvie Vartan (below) dates 
singer Johnny Hallyday; he's 

on opening page with Sacha Distel 
and an Olympia showgirl. 


nad sold almost a million copies, and 
her face was on the cover of a half a 
dozen top French magazines. The seven- 
teen-year old songstress was turning 
down offers for personal appearances, 
TV shows and movies at the rate of one 
a day. 

The story of Francoise Hardy is much 
like a modern fairy tale. She was born 
in Paris on the 17th of January, 1944 
seven months before French and U.S 
troops liberated the city from the Nazis. 
She grew up in the City of Light, went 
to school there, and developed an interest 
in music. Johnny Hallyday was already 
a star when she received a special present 
from her parents as a high school grad- 
uation present — a guitar. She audition- 
ed for Vogue Records in 1962, impressed 
the executives there enough to acquire 
a short-term contract, and recorded “All 
the Boys and Girls.” The rést is French 


music history 


The voice of Francoise Hardy isn’t 
what one would call superb, nor is her 
figure exactly perfect (she’s been refer- 
red to as a “too-fast grown-up aspara- 
gus’), but there is something about her 
that transcends technical or physical per- 
ection. She expresses, in the way she 
looks and in the lyrics she sings, the 
essence of French youth today. She sings 
about them — their loves, insecurities, 
longings and restlessness — with such 
complete comprehension, and with such 
deep feeling, that each listener believes 
she is singing especially for him — or 
her. And like all great stars, Francoise’s 


private life magically merges with her 
public performanre: she is known to be 
restless, bored with much of life, very 
individualistic and highly disdainful of 
adults. She is, in other words, a typical 
teen-ager. That is why they identify 
with her so strongly 


SYLVIE VARTAN 


After the success of stars like Johnny 
Hallyday and Francoise Ha ‘y, French 
music executives realized that native- 
born performers were replacing Amer- 
icans as teen-age favorites. This trend 
suited their money-making purposes nice- 
ly; certainly, there was more profit te 
be made from exploiting French talent, 
who could be placed under exclusive 
contract, than theré was from merely 
distributing the records of U.S. singers 


Thus began a national search for 
young, marketable singers. Hundreds of 
unknown (and frequently untalented) 
singers were recorded, song writers 
wrote special material designed for the 
French market, and rock ‘n’ roll shows 
toured all over France, bringing stars 
and near-stars from the provinces. Sever- 


al dozen music and fan magazines appear- 
ed almost overnight, the most successful 
being “Salute Les Copains,” with month- 
ly circulation exceeding one million 
(named after Francoise Hardy’s hit re- 
cording). The colorful magazine, publish- 
ed by top dise jockey Daniel Filipacchi, 
has photos and stories about the stars 
of European rock ‘n’ roll. 

One such star is Sylvie Vartan, a 
singer both beautiful and talented, whose 
omission from an issue of “Copains” 
would arouse the wrath of thousands of _ 
French rock ‘n’ roll fans. As Filipacchi 
is a good business-man, this has never 
happened. She is in every issue, frequent- 
ly spread over four or six pages. 

Sylvie Vartan was born in Bulgaria, 
but moved to France with her family in 
1952. when she was eight years old. As 
she learned to speak French, she also 
discovered music. Early interest in jazz 
and classical led to a teen-ager’s love 
for rock ‘n’ roll. When, in 1960, a young 
male singer was looking for a girl to 
sing in a duo with him, she decided to 
give it a try. The enormous success of 
their recording, “Out of Gas,” encouraged 
her to perform as a soloist. In October, 
1961, she signed an exclusive contract 
with RCA Victor, Ltd., and recorded her 
first 45 R.P.M., “When the Movie is Sad ~ 
That hit has been followed by an un- 
broken chain of smash releases, including 
(translated) “All My Pals,” “Let’s 
Dance,” “He’s Coming Back” and “An- 
swer Me.” 

At nineteen, Sylvie is considered by 
many to be the most beautiful of the 
young rock ‘n’ roll heroines. As one 
French journalist has reported, “Sylvie 
is a small blonde whose sleek hair style 
— with bangs — is becoming the uniform 
of all French girls.” Part of Sylvie’s 
success is undoubtedly due to the fact 
that she goes steady with Johnny Hally- 
day; their romance has been reported in 
full detail in dozens of fan magazines. 
He accompained her to Nashville, Ten- 
nessee, this fal] where she recorded her 
first U.S. songs. Known as the “rock ‘n’ 
roll phenomenon” in Europe, Sylvie may 
well be the first young Continental sing- 
er to achieve similar fame in this country. 


A 


SHEILA ‘ 

ns 

The third of the French Rock ‘n’ roll + 
queens is the youngest — seventeem-year 


old Sheila In September, 1962, she was 
Anny Chancel, a school girl who loved 
to listen to popular music, grudgingly 
attended high school, helped her parents 
sell candy from a cart on the streets of 
Paris, and dreamt of singers like Hally- 
day, Francoise and Distel, whose pictures 
cluttered her walls. 

_After winning a first prize ina school ~~ 
singing contest (she had memorized the 
song lyrics by incessanty listening to 
her radio while she should have been 
studying), the directice of her school 
suggested that she sing professionally. 
That was all the encouragement the teen- 
age muffet needed! 


(Continued on Page 60) : 
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Popular entertainers know the importance of radio sta- 
tions and disc jockeys. Without them, they are dead. With 
them, they often make six-figure salaries each year. It works 
something like this: a singer (it could be Steve Lawrence, or 
George Maharis or Chubby Checker) records a song that 
turns out to be a “‘goody"’ — the kind that should sell a lot 
of copies. But who's going to know the record is great unless 
it’s played on the air? Nobody. That’s where the disc jockey 
comes in. He is sent a copy of the record to listen to private- 
ly. If he thinks it’s good for one reason or another, he plays 
it on his program. Then the action begins. 

The audience hears it and perhaps they also decide that 
it’s good. They go out to their record store to purchase it. 
In addition, they want the radio station to play it frequently. 
Thus, the recording star gets royalties from the record sales 
and from the radio stations. He is very happy. And rich. 

In the past, record companies and recording stars express: 
ed their thanks to radio stations and disc jockeys by giving 
them new automobiles, trips to Florida and money. But then, 
in 1960, the men on Captol Hill in Washington decided this 
was dirty spinning. They launched a Congressional Investi- 
gation into the so-called payola racket that, to put it mildly, 
blew the lid off the music industry. If payola still goes on 
today, nobody talks about it. 

Nowadays, a new way has been found to express ap- 
preciation, as was demonstrated recently when numerous 
top recording stars participated in radio station WNEW’s 
30th Anniversary ‘“‘Thank You"’ show at Madison Square 
Garden in New York. The Garden gala launched a six-month 
period of festivities which will lead up to WNEW’s birth- 
day, February 3. On that date, three decades ago, President 
Franklin Delano Roosevelt pushed a button in the nation’s 
capital and WNEW was on the air in New York. 

The performers, who appeared free of charge at the Gar- 


den benefit, were there to express their thanks to the radio 


station for helping to make their records successful. The gala 
show was WNEW’'s way of saying thank you fo the listening 
public for making it one of the nation’s most influential po- 
pular music stations. Box office proceeds from the event 
(eighteen thousand paying customers jammed the Garden 
to the rafters) went to the Musicians Aid Society, which pro- 
vides assistance to aged musicians. 


Stars! Stars! Stars! They really did 
fall on New York when radio station 
WNEW held a "birthday bash” at 
famed Madison Square Garden. The 
stars came in droves to appear free- 
of-charge in the big spectacular bene- 
fit. Ted Brown (above) was one of 
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the disc jockeys who did the introdu- 
cing. After the Epics had warmed up 
the audience, singers like Edie Gorme, 
Steve Lawrence, George Maharis and 
Jerry Vale came on to wow them with 
hit songs. The results: lots of happy 


fans and a bundle of charity $$$$. 


The overflow audience on hand was treated to one of 
the most exciting, star-studded shows of this or any 
other season. Two circular, slowly-revolving stages were 
installed on the floor of Madison Square Garden to handle 
the tremendous line-up of talent, many of whom had can- 
celed lucrative engagements elsewhere to be there. Sixteen 
spotlights — double the number normally used in such large 
shows — picked out the stars as they climbed on board the 
turntables to perform. 

Singers, comedians, athletes and the complete rooster of 
WNEW disc jockeys took turns entertaining the crowds 
Some of the entertainers who appeared in the extravagan- 
za: The Ray Charles Singers, The Peppermint Lounge Twis- 
ters, The New York Football Giants, The Si Zentner and Sy 
Oliver Orchestras, Jack Jones, Robert Q. Lewis, George Ma- 
haris, Tommy Dorsey and his Orchestra, Helen Forrest, The 
Pied Pipers, Frank Sinatra, Jr., Della Reese, Buddy Hackett, 
Marilyn Maxwell, James Garner, Edie Gorme and Vic Da- 
mone. There were many, many more. 

The five-hour show lasted until one-thirty in the morning, 
but the crowd stayed on till the end. At times it was a nostal- 
gic show: Frank Sinatra, Jr., now vocalist for the Tommy Dor- 
sey Orchestra, reminded everyone that his well-known fa- 
ther had worked as a staff vocalist on WNEW more than a 
quarter-century ago. 

But singing and comedy were the staples of the evening. 
Steve Lawrence and Edie Gorme, for instance, seemed to 
have had mike-itis: shortly after they began their stint on 
stage, Edie's microphone went dead. While a technician fix- 
ed the faulty wiring, Steve was temporarily at a loss for 
something to do. Said he: ‘‘Frank Sinatra, Jr. can do what 
his father does: What can | do? My father was a painter!” 

A few minutes later, Edie's mike having been restored, 
Steve was about to burst into song when he suddenly stopp- 
ed and turned his mike, labeled ‘‘WNEW,"' so that the call 
letters would face the opposite direction. ‘‘I'm so used to 
looking at cue cards," he said, ‘| almost sang ‘“W-N-E-W.”’ 

The audience went home from the Garden humming and 
laughing. They had been vastly entertained, while being 
reminded, in a gay and festive way, how much pleasure they 
receive each day from that little old box called the radio. 
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Man is a sing-song animal. He sings 
when he is happy; he sings when he 
is sad. He sings because it provides 
him joy and strength, while defending 
him from loneliness and fear. Where 
there is oppression in his life, the 
need to sing becomes greater. 

Nazis during the Second World 
War knew this basic psychological 
fact, and consquently forbid Jews in 
concentration camps to sing, thereby 
depriving them of one of their few 
remaining sources of comfort. Typical- 
ly, a half-starved Jewish teen-ager, 
released by G. I.’s in 1945 from Belsen 
— the most notorious of the Nazi 
prison camps — had never heard the 
sound of singing. She had grown up 
in a dungeon, miraculously escaping 
death, living in a world of darkness 
and fear. When the thirteen-year-old 
was freed by U.S. infantry troops, she 
was at first terrified, then curious, 
then pleased and finally overwhelmed 
by the robust sounds coming from 
the throats of the American soldiers. 
Their singing voices were untrained, 
but they brought tears to the girl’s 
eyes. She had discovered the joy of 
music. 

In such a country as America, beau- 
tiful sounds have always come forth 
freely to express the pleasures, trou- 
bles, good and bad times of our daily 
lives. People sing from morning ’til 
night — in bath tubs and showers, in 
automobiles, at pools and on beaches, 
at parties and get-togethers. Amer- 
icans love music. 

Not too surprisingly, democracy of- 
fers both the good and bad in music. 
Where there is freedom to pursue 
excellence, the temptation to settle 
for something less always exists. Amer- 
ica the beautiful is also America the 
crassly commercial. 

The music industry clearly reflects 
these two conflicting American char- 
acteristics. Record executives, in search 
of a fast-buck gimmick, have frequent- 
ly perpetuated hoaxes on the music- 
loving American public: too many ‘of 
the record releases of this decade have 
been insulting to the taste of fans — 
adult and teen-age alike. Unfortunate- 
ly, some of these same fans have been 
slow to realize that they were being 
duped, and have allowed the music 
industry to foist upon them a product 
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unworthy of the intelligence of an 
inbecile. They were lazy. 

But musical standards are now being 
questioned — and improved. People 
are listening for answers to the per- 
plexing problems of the mid-twenti- 
eth century. History now roars through 
the streets of our cities and towns; 
we have entered a new era in which 
the Bomb hangs suspended above our 
heads, despair is encountered by youth 
in search of employment in our crowd- 
ed labor market, and fear stalks men, 
black and white, as they attempt to 
deal intelligently with the racial ten- 
sions that envelop their communities. 

The need for great music to meet 
the crises of our age has arisen. And 
commerical music, dormant under a 
slick of Tin Pan Alley stupification 
for so long, has come forth to say 
important things loudly. It is attempt- 
ing to meet the challenge. Brave 
sounds now sing out from juke boxes 
and radios. The ethnic music of Amer- 
ica — folk, rhythm and country — 
is becoming involved with important 
themes. 

Undoubtedly, the trite but successful 
will continue to hold its own in the 
pop music field; there will always 
be a market for sappy love songs. 
Perhaps — in fairness — it is not all 
to the bad that these songs do exist. 
People thereby have a ready-made 
outlet for personal feelings, and can 
identify with the sentimental, broken 
hearted lyrics. 

We will leave these songs unassail- 
ed, and turn to others worth examin- 
ing — the songs, both rock ‘n’ roll 
and folk, whose composers are realiz- 
ing that music, if it is to function as a 
true form of art, must express social 


_ awareness. 


“Up On The Roof” and “Uptown” 
are recent rock ‘n’ roll songs which 
deal, in the best way they are able, 
with the cultural problems of our age. 
Both tunes went to the top of hit re- 
cord charts; both were sung by Negro 
groups, The Drifters and The Crystals, 
respectively; and both contain the pul- 
sating, rhythmic beat that teen-agers 
like to dance to. 

But if the listener temporarily ig- 
nores their beat and instead listens 
intently to the lyrics, he suddenly 


realizes he is not hearing mere cozy 


words strung together with little or 
no meaning, but rather he is being 
told something: 


“Up On The Roof” is an example: 

When this old world starts getting 
me down... 

I climb way up to the top of the 
stairs 

And all my cares just drift right 
_into space. 

On the roof it’s peaceful as can be 

And there the world below can’t 
_bother me. 

Right smack dab in the middle of 
town 

I found a Paradise that’s trouble- 
proof 

And if this world starts getting 
you down 

There’s room enough for two up 


on the roof. 


® Copyright 1962 by Aldon Music, Ine. (A 
Nevins-Kirshner Affiliate) 


The message expressed in the song 
is unmistakable — the unrest of Amer- 
ica’s younger generation as it faces 
social, personal, economic and racial 
problems. : 

“Up On The Roof” is typically rock 
‘n’ roll in that it treats its subject 
matter in a romantic, escapist manner. 
Its final line provides the predictable, 
cure-all answer to be found in most 
rock ‘n’ roll songs — romance. Not 
too realistic, if one looks at the daily 
headlines of the nation’s newspapers. 
_ But what makes the song neverthe- 
less exciting is its choice of subject — 
social unrest. This is an unusual theme 
for rock ‘n’ roll. The song isn’t deal- 


ing with roses in bloom and moonlight — 


kisses, but rather with real life prob- 
lems. It is making a statement about 
prevailing conditions that cause flight 
to where “cares just drift right into 
Space.” 

Another song even more determin- 
edly sensual in its rhythm and word 
content is “Uptown.” Here, at first 
listening, is a song about a woman 
waiting for her man to come home 
from work to do some loving. Also, 
it is great to dance to because of its 
“raunchy” beat. But a careful listen 
reveals more — much more. 

He gets up each morning and he 

goes downtown 

Where everyone’s his boss 

And he’s lost in an angry land 
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He is a little man 

But then he comes uptown 

Where he can hold his head up 
high 

Uptown he knows I'll be standing 

_ by 

Then he’s tall, he don’t crawl, he’s 

a king. 

© Copyright 1962 by Aldon Music, Inc. (A 

Nevins-Kirshner Affiliate) 

The song is an indictment of down- 
town, the white man’s world where 
the colored man finds himself without 
the breaks because of the color of his 
skin. Uptown is the black man’s place 
of refuge — Harlem. Actually, it 
could be any of the Negro ghettos 
to be found in every major American 
city. 

It is true that most rock ‘n’ roll 
songs do not try to present a ‘“‘mes- 
sage’ to listeners; rock ‘n’ roll’s en- 
ergies are devoted to rhythm and 
movement. But songs like “Up On 
The Roof” and “Uptown” show that 
rock ‘n’ roll does have the power to 
summon the listener's attention to 
gtave matters of national importance. 
This isn’t surprising if one recalls that 
rock ‘n’ roll is a music directly de- 
scended from Negro spirituals and 
gospel — music as old as slavery. 


Such songs as “Go Down Moses,’ 


“Joshua Fought the Battle of Jericho” 
and “Didn’t My Lord Deliver Dan- 
iel?” carried the message of freedom 
in every note and word. It may be 
difficult today to directly see rock ‘n’ 
roll’s relationship to the great tradi- 
tion of Negro protest music, but that 
tie still exists. With inspired lyrics 
to match its pulsating tempos, rock 
‘a’ roll is a music that can be both 
exciting and important. We need more 
of it. 


Af good songs appear only occasion- 
ally to relieve the monotony of the 
usual non-think, sentimental lyrics of 
rock ‘n’ roll, folk music offers a great 
many more. In fact, most of the popu- 
lar folk songs of the last six months 
have been “message” songs; ‘Where 
Have All the Flowers Gone,’ “If I 
Had a Hammer” and ‘Blowin’ in the 
Wind,” for example, have had impor- 
tant things to say. “Flowers” is an 
anti-war song, ‘““Hammer’’ talks of ra- 
cial relationships in a veiled manner, 
and “Blowin’ in the Wind,” written 


Bob and The Freedom Singers link arms while on stage at the Newport 
Folk Festival to sing the moving protest song, ‘“‘We Shall Overcome." 


by Bob Dylan, and made a hit by 
Peter, Paul and Mary, is an angry 
finger of accusation pointed directly 
at those who condone racial intoler- 
ance in this land. Its words create 
mysterious, powerfully disturbing im- 
ages: 

How many years can some people 

exist 

Before they’re allowed to be free? 

How many times can a man turn 

his head 

And pretend that he just doesn’t 

see? 

“Blowin’ in the Wind” fulfills the 
qualifications of good folk music: 
musically, it is simple in constcuction, 
and, like all folk music, it comments 
on conditions encountered in daily 
life. Not all folk songs are serious 
(some are humorous like “Bluetail 
Fly,” or whimsical like “Puff, the 
Magic Dragon.”), but ‘Blowin’ in 
the Wind” most certainly is. Dylan’s 
lyrics ask ome penetrating question 
after another. When he inquires “How 
many years can some people exist 
before they’re allowed to be free?” 
and then earnestly replies that “the 
answer, my friend, is blowin’ in the 
wind,” he is urging that listeners 
open their eyes and ears and hearts 


to what is happening throughout the 
United States today. He asks white 
men to understand that the great 
American Revolution of 1963 is fully 
upon them in 1964, that it is irrevers- 
ible, and that a race is justly rebelling 
in full force against two hundred 
years of oppression and humiliation. 

In form, “Blowin’ in the Wind” 
is certainly different than “Uptown” 
or “Up On The Roof.” As folk music, 
it shares certain musical ancestors with 
rock ‘n’ roll, but it is more intellectual 
and less emotionally escapist. In fact, 
it isn’t escapist at all. While rock ‘n’ 
roll noisily rules the realm of the 
sensual, folk music sits in direct, calm, 
rational judgement of the appalling 
social situations that prevail today. 

Both forms, however, in their own 
unique ways, are fulfilling an age-old 
function of music: they are showing, 
brilliantly, that music can say impor- 
tant things more eloquently than 
words alone. And what makes this 
even more exciting is the fact that 
“Uptown,” “Up On The Roof” and 
“Blowin’ in the Wind,” songs which 
call out for equality for Negroes, were 
written by men who are white. Men 
who are using their musical talent 
to tell theit message. 


31 


by Jim Delehant 


HORACE SILVER 


When popular Rhythm & Blues shout 
ed and wailed its way across the coun 
try in the mid 1950's, it began a musi 
cal revolution that is still hitting us with 
full force 

Gospel-based singing groups and 
hard driving city blues bands were com- 
ing up with sounds that reflected the 
mood of those cold war years, and gave 
relief to a dead pan youth screaming 
on the inside to let their hair down. 

1 don't think | will ever forget the 
hypnotic ferocity of Rock and Roll 
shows, particularly the almost fanatic 
tollowers of Ray Charles who would go 
anywhere to see him and leave the 
show in a state of exhaustion. 

Charles can be credited with bring 
ing the movement into maturity. Ray, 
his band, and the Raelettes have in- 
fluenced such a vast area of musical ex- 
pression that a Japanese composer uses 
a Charles-like reed section in his sym 
ohony orchestra. 

Although many American jazz men 
scoffed at the movement, there were a 
few who saw it as a valuable tool in 
lirecting their own needs. 

Horace Silver was appointed musical 
director of Art Blakey’s Jazz Messen- 
gers around 1955, when Rhythm & 
Blues came into prominence. He was 
one of the first to turn to blues and gos 
oel music for renewed inspiration. If he 
was reluctant to listen to the original in 
novaters |i ke King Oliver and Bessie 
Smith, he heard Ray Charles and Maha. 
‘ia Jackson with a kind of worshipful 
-atisfaction. 

lt was very easy tor the rhythm & 
ues record collectors to switch to Ho- 

ice Silver because his group wailed a 

tf more and he hadn't lost the solid 
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beat. Today, record buyers are making 
men like Mongo Santamaria (Water 
melon Man) Booker T. (Green Onions) 
and Jimmy Smith (Walk on the Wild 
Side; Hobo Flats) successful because of 
Silver's ‘‘funky,"’ “‘hard-bop”’ excur. 
sions. 

When Stan Getz hired Silver as his 
pianist-composer, Horace was living in 
of all places, Norwalk, Connecticut. Sil 
ver's arrival in New York caused an im 
mediate impact on resident musicians. 
Everybody wanted him for recording 
dates, including Miles Davis and Milt 
Jackson. As a result, the New York 
sound, as we know it now, was born 
and just about everybody who records 
for Silver’s Blue Note label sounds like 
his quintet 

The latest New York sound, in case 
you don’t know, is a lot like the trum- 
pet. saxophone, piano combination ot 
Cannonball Adderly’s ‘Jive Samba’ 
and Mongo Santamaria’s ‘‘Watermelon 
Man “ Mongo, by the way, is currently 
very popular in New York 

However, New York piano players 
have not fully absorbed Silver's hypnot- 
ic, frantic manner of soloing Their 
style is so over-simplified that the lis- 
fener goes away hungry. That right 
handed, single note meandering with 
occasional left hand statements is the 
reason, | think, that night club audien 
ces talk all the time. 

But they listen to Silver He attacks 
the piano with the same ferocity that 
mesmerized rhythm & blues enthusiasts. 
He hunches over the piano and gets 
down to his pile driving, two handed 
style that has been compared to Bud 
Powell imitating boogie woogie piani- 
st, Pete Johnson. 

Silver is also an exceptional compo 


ser. | would rank him with Thelonious 
Monk and Duke Ellington. He offers 
fresh and original material to the jazz 


repertoire Some of his best known 


pieces of writing are ‘Sister Sadie,” 
“Filthy McNasty,” ‘“‘Doodlin’” and 
‘The Preacher,” the subject ot a court 
case a while back, where Silver sued 
the maker of a hit single called “‘Prea- 
cher Man" for copying his head intro 
almost note for note. This only illustrates 
further the influence of Silver's music 

Silver, and his insight into contem 
porary Negro Gospel music, actually 
rescued jazz from the extremes that the 
cool school was taking it. The cool 
schoot was removing all the emotion 
from, what was a few years previous, a 
highly emotional music. Horn players 
would present themselves on the band 
stand expressionless and blow long 
moody solos with no vibrato into the 
crowd. It didn’t take long for listeners 
to fall asleep 


The time for Silver’s passionate and — 


uninhibited music was ripe. 

After Silver's arrival, which was im 
mediate when compared to the long ap- 
prenticeship of most established musici- 
ans, a marketable, manufactured ‘‘soul 
jazz'’ began to pour out of New York 
The organ, tenor sax combos, no w in 
their hey day, are a left over from that 
turbulent period. : 

While the groups that copied Silver 
degenerated into all the sound alike 
business going on, Silver went the other 
way, delivering his well thought out 
solos and compositions, becoming, in 
fact, a craftsman of the highest order. 

Silver with Art Blakey and the Jazz 
Messengers can be heard on Blue Note 
L.P. 1518, and with his own group on 
‘Doin’ The Thing” Blue Note L.P. 4076 
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Talent, temper and magical charm. A bit of an an) 
gel, a part of a witch. That's Barbra Streisand. Shi 
doesn't show up for interviews with reporters. Shi 
was in a lavish Broadway musical last year callec 
"| Can Get It For You Wholesale,” and she wa 

late for it thirty-six times. That's twenty-one-yea 

old Barbra (her spelling) Streisand. She's bizarre 
unpredictable, liable to say anything that pops in 
to her head. Some people say she's so ugly tha 

she's beautiful. She says it isn't important wha 

people say because beauty is skin deep, and be 
sides, she's more important than they are. Which i| 
absolutely correct. Hi The Barbara Streisan 
boom, now in full swing, got off to a slow stari 
Newspaper and magazine writers, usually a lap anc 
a half ahead of the pack in spotting ne w talent 
were caught with their pens down in the case of thi 
“sloe-eyed creature with folding knees.” By thi 
time they realized a phenomenon called Barbri 
Streisand was loose, she was well on her way to be 
coming a bona fide celebrity: she was worshippec 
by chic nightclub audiences (her performance: 
in smart clubs like The Blue Angel, Basin Street Eas 
and Coconut Grove have been described as “incre: 
dible journeys into the art of vocalizing"); already, 
she was the darling of Broadway (due to her show. 


stopping comic performance as Miss Marmelstein 
in Wholesale"); and for months music lovers a- 
cross the country had kept record dealers in frantic 
communication with Columbia Records for more 
copies of her first L.P., "The Barbra Streisand Al- 
bum." Hi When, at last, editors hastened to adorn 
pages of their magazines and newspapers with like- 
_ nesses of this mystifying young lady, her second al- 
bum (appropriately called ''The Second Barbra 
Streisand Album"), was fast chasing the first to the 
_top of the nation’s best-selling charts, and she was 

rehearsing for "Funny Girl,’ an elaborate Broad- 
_ way musical based on the life of Fanny Brice (with 

B.S. playing F.B.) Hf Two factors caused the de- 


others; they must be forgiven virtually anything 
they say or do. Barbra Streisand, it was realized, 
falls into this unique category. She is Special, be- 
cause she is very, very talented. No mere singer of 
words, she is an actress who uses the range and ver- 
satility of her vibrant voice to shape lush moods out 
of the deep and complex feelings she calls up from 
her emotional depth. Whether the songs she sings 
are sad or gay, they are performed as though each 
is to be her last. She does well with happy songs, 
but her true realm is that of anguish and despair. 
On her first album, for example, she sings the rous- 
ing old marching song, Happy Days Are Here A- 
gain," but with such slow, intense phrasing that a 


bitter irony begins to emerge, which swells until the 
song's lyrics, twisted to the breaking point, snap at 
the listener where it most hurts — in the heart. The 
effect is as though she has gotten inside of the lis- 
tener with a piece of chalk, and his entire insides 
are being scraped like a screaming blackboard. On 
record or in person, it is a shattering experience. 

Mi Barbra's greatest asset — the quality that is 
fast making her a super-star — is her ability to con- 
vey to her audience the sense of "I am you, you are 
me, these are your feelings | am now feeling." This, 
in essence, is what makes a Star. When she sings, 
people listen because they know that the girl up 
there on the bandstand, the girl in the record play- 
er, is them. Her despair, he r joy, her breathless 
sigh, her bitter laugh at life and love — these are 
emotions they have felt during the moments they 
were most alive. As she fills a room with these pow- 
erful sounds, only the ignorant or the totally happy 
can fail to respond with rapt, sometimes horrified, 
attention. She sings of feelings so deep, so painful, 
so tender that the listener who dares to listen is 
doomed to be battered by their naked intensity. 

MM How does she do it? What kind of woman is 
this who, at the age of twenty-one, can spellbind 
an audience from the very first minute she steps on 
stage? The answer, if there is one, is a carefully 
guarded secret, hidden somewhere in the enigmatic 
mind of Barbra Streisand. She says there is no ans- 
wer. Her claim is that she is a stranger to herself, 
who lives with alternating moods of confidence and 
insecurity, and memories of not liking herself as a 
child. She admits to being ambitious, but doubts 
that once she has attained her goal —" | want to 
be very famous'' — that she will be truly satisfied. 
She'll have money and fame, and will drive a Rolls 
Royce while wearing sneakers. But she fe ars she 
won't have any placeto go. 


layed reaction: Barbra's portrayal of Miss Mar- 
_ melstein in "Wholesale," and her standoffish atti- 
_ tude towards newsmen. In newspaper and wire ser- 
_ vice reviews appearing the morning after ''Whole- 
_ sale" opened on Broadway, she was acclaimed as a 
_ very clever comedienne. In fact, it was apparent to 
everyone that she had stolen the show from her 
_ more experienced co-stars. But what else was there 
_ to say? She was talented, yes, but she was just a 
character actress-singer—not a glamorous leading 
_ lady. Those newspaper reporters who could be in- 
duced by "Wholesale" press agents to interview 
_her were further put out by her sullen, introspective 
_ attitude. This was not the behavior one would ex- 
_ pect from a performer just beginning to earn at- 
_tention. The fraternity of New York newsmen was 
_again shocked at Barbra's ordering Ear! Wilson, 
dean of the gossip columnists, to ''get lost'’ when 
‘he approached her for an interview. Miss Strei- 
sand, it seemed, was cutting her own throat. 
But then Columbia Records released ''The Barbra 
_ Streisand Album," and the mystery of her strange 
“behavior was solved — or at least understood to 
the point of forgiveness. People recognize that 
there is something special about the very beautiful 
_and the very talented. They are a separate breed 
_who must be allowed Beal sees not permitted to 


FOLK 


The Prestige-Folklore label is being actively promoted by president Bob Wein- 
stock, who says the label will be devoted to “American folk music, whether it is 
blue-grass, white blues, Negro blues or laments, f ol k jazz, or traditional f o Lk 
songs.” “Folklore” is an outgrowth of Prestige International which helped to deve- 
lop folk acts such as Bonnie Dobson, Jean Ritchie, Dave Van Ronk, and The Char- 
les River Boys. The folk movement shows no sign of letting up its frantic pace. Not 
only on the personal appearance level, but particularly on the record front. Joan 
Baez has four Vanguard albums in the top 100, The Chad Mitchell Trio has two, 
Ian and Sylvia's “Four Strong Winds” is climbing, Bob Dylan, The Smothers Bro- 
thers and The New Christy Minstrels are also very popular album-wise. Pete Seeger 
is on a European tour until late spring of 1964. Besides concertizing, Seeger is 
filming and recording obscure folk music in each country he visits. Peter, Paul 
and Mary have recorded ia German, French and Italian for European distribution 
where folk music is very popular. The Weavers have a new voice in Bernie Krauss, 
who took over for Erick Darling, now with the Rooftop Singers. After “Cinerama 
Holiday” and William Faulkner's “Sanctuary,” Odetta is constantly getting offers 
for dramatic rolls in movies and T.V., but she is sticking with her first love. 


COUNTRY WESTERN 


Guitarist-comedian Roy Clark appeared on Jimmy Dean’s new hour long T.V. 
show and debuted his Capitol single “Application For Love.” October 27 to No- 
vember 2 saw Nashville celebrating the country music festival. President of the 
Country Music Association, Gene Autry, presided over a series of round table dis- 
cussions and speeches from various C.W. promoters, D.J.’s and recording execu- 
tives. Thousands of fans and country singers flooded into Nashville to take part. 
The Grand Ol’ Opry also celebrated its 30th anniversary. Included in the talent 
that performed between speeches were Eddy Arnold, Flatt\and Scruggs, The 
Plainsmen, Hank Thompson, Tex Ritter, Jean Shepard and Leroy Van Dyke. Dec- 
ca Records had Loretta Lynn in to cut her first album. Lester Flatt and Earl Scrug- 
gs are booked into Carnegie Hall for a Spring concert. Ben Colder, the creator of 
hit single “Detroit City #¢2,” is really Sheb Wooley. Vaughn Meader has recorded 
a session for MGM records. Faron Young recently returned from Europe with his 
family and immediately set off on a U.S. tour from Buffalo, N.Y., to Klamath 
Falls, Oregon. Johnny Cash recorded “Ring of Fire” in Spanish for distribution 
7 Spanish speaking countries. The flip side is his current hit, ‘The Great Mata- 

or.” 
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BLUES AND JAZZ 


A sad opener. Bud Powell is now seriously ill, suffering from tuberculosis in 
both lungs. Doctors report he wi!! be in a Paris hospital for two years with ex- 
penses of 15 dollars a day. Birdland held a benefit October 27, to raise money for 
Powell. Before he was stricken. Bud was the subject of a half hour. filmed docu- 
mentary called “The Amazing Bud Powell.” Blue Note records gave Horace Silver 
his 35th birthday celebration at The Playboy Club. Duke Ellington returned from 
his first cultural exchange tour for the State Denartment. He spent 14 weeks in 
the Near East and South Asia. The 15 piece orchestra drew 17,000 in Syria’s first 
hie, band jazz concert. The applause was mixed with Arabic yells of ‘Ash Al Duke” 
(long live Deke). Leroi Jones. an authority on the blues, has written an excellent 
book called “Ble People” (William Morrow & Co.). If you want to hear a good 
example of city blues, pick up an L.P. called “Big B#ll Broonzy Memorial” on Met- 
cuty. Two tracks have Broonzy backed by a smal! wailing band. After you have 
listened to them, see if you can guess who kicked off the rhythm & blues move- 
ment. Vee Jay has released a wonderful “Jimmy Reed Sings The Best Of The 
Blues”. On this L.P., Jimmy plays a romping 12 string guitar and, of course, his 
nnforeettable harmonica. A couple of months ago. we saw a great blues concert at 
New York University that featured Memphis Willie B., Furry Lewis and Gus Can- 
non. Willie is also an exceptional harmonica player. These three men who were 
famous in the 1920’s, were brought to New York by folk music promoter Sam 
Charters. Coleman Hawkins is probably the most recorded jazz musician in history. 
He is on literally hundreds of-L.P.’s, both as sideman and star. We met Hawkins. 
now in his middle 50’s, in New Haven a while back, and he is more active now 
than he was twenty years ago. He is just one of those guys you can’t forget. 


POPULAR 


Nicest sound to come along in years is “Young Wings Can Fly,” by Ruby and 
The Romantics. The Romantics were the first popular sinvers to utilize the samba 
thythm of Bossa Nova with excellent results, “Young Wings Can Fly” is much 
better than “Our Day Will Come.” Rick Nelson found success with a Bossa treat- 
ment of ‘Fools Rush In.” Why aren’t more recording companies exploiting Bossa 
Nova? Pop music could certainly gain by using its refreshing subtleties. “I Can't 
Sit Down” on Green Onions L.P., Stax-701, is one of the greatest all-time instru- 
mentals. Booker T. and The MG’s, creator of the album and a recent unique 
single called ‘Chinese Checkers,” is the grooviest band since King Curtis, Lonnie 
Mack and his excellent band, with “Memphis” and “Wham,” both chart toppers. 
is touring the country and. getting a wonderful reception, particularly in Canada. 
Peter, Paul and Mary may have set an all-time record. They have three L.P.’s in 
the top 5 national best sellers. This spring Ray Charles will make a movie in Eu- 
rope. ABC Paramount has recorded Fats Domino’s act at the Flamingo in Las Ve- 
gas. Dickey Lee, who wrote his own hit tune “I Saw Linda Yesterday,” married Lin- 
da in Kansas City last October. Bobby Darin is leaving his successful night club 
act to widen his scope in the music business. American style folk music is begin- 
ning to take over the popular standing of Rock & Roll in England. The big beat 
continues to turn up in various guises. After its recent ‘surf’ work out, rock and 
roll is heading full throttle into “Hot Rod music’. The trend is announced by an 
L.P. on Capitol called “Hot Rod Rally” and one on Atlantic, ‘Hot Rod City.” 


Bud Powell 


Booker T. Jones 


“You get up early in the morning so you won't miss any- 
thing,’’ he says. “‘And then stretch out on the deck under 
an already-hot Pacific Ocean sun. Perhaps, if it's your 
turn, you cook breakfast for the gang, or take the wheel. 
What you do doesn't matter, because whatever it is, it is a 
part of paradise and you don't want it to ever stop." 

So says Bob Logan, former TV parking lot attendant 
(‘77 Sunset Strip''), who got his walking papers this sea- 
son when ABC-TV decided Efram Zimbalist, Jr. could park 
his own car. 

The occasion: the 23rd biennial Transpacific Yacht Club 
Race, where Bob played sailor while his agent back in 
Hollywood worked to line up future jobs for him in the 
glamour business. (He doesn't seem too distressed about 
being out of work, does he?) 

The magical experience was of sun burning deep into 
the face, of salt water spraying against browned arms and 
chest, and of muscles pulled taut as sails are hauled up a 
cedar mast. Bob was navigator of the ‘‘Copperhead,"' one 
of thirty-two yachts that made the mad dash for Honolulu 
this year in the longest yacht race in the world, covering 
2,000 miles of mischievous, always-changing Pacific cur- 
rents. He was fulfilling a dream shared by many an adven- 
turous young man: to go down to the sea in a ship with 
white cloth wings, to follow the sun to the watery currents 
which once carried South Sea explorers, 

But first came preparations: the handsome, 22-year-old 
received stares from the curious as he bought supplies in a 
local marine supply store. Yachting is expensive, and Bob 
helped out Stan Badger, the owner of the forty-foot yawl, 
by buying some of the necessary boating supplies and 
food — food for four weeks, (‘‘there just aren't any super- 
markets floating around the Pacific’’), and the best boat- 
ing equipment available — material that would withstand 
day after day of constant buffeting from wind and sea, 
and hold up perfectly if a sudden storm should hit the 
boat. 

And then the gear was checked, supplies stored on 
board, riggings readied and the cast-off was made. The 
great sails were removed from below deck to be brought 
up into the playful, snapping wind. Up they went, inch by 
inch, climbing to meet the brilliantly azure sky. Bob stood 
topside, looking: out across the Pacific Ocean — on the 
way to Hawaii. 


His vacation away from being a TV 
star found Bob in trim for the hard 
work — hard play journey across the 
Pacific. Though born in the East, he 
considers himself a Californian, and 
has become soothly adept at skiing, 
surfing, skin diving. 

The trip shared by Bob was tire- 
some, not just a leisurely trip across 
the wide expanse of ocean. It was, at 
times, a gruelling battle with the 
other yachts, with the elements and 
with time. But pleasure, too, was in a- 
bundance: the thrill of discovery when 
exploring the sleek lines of a thor- 
oughbred racing yawl, laughs on deck 
with bronzed shipmates, and music ses- 
sions below at sunset, made merry by 
Bob's guitar and a well-earned can 
of beer. 

The "Copperhead" did not win the 
race, but if disappointment was ex- 
perienced by the crew members — 
there would be-no trophy to carry back 
to the States — it was forgotten 
when they saw the breath-taking sight 
of Honolulu rising out of the blue- 
green sea as they approached the Is- 
lands, 

The race was completed, but the fun 
had just begun. They would have 
weeks in which to cruise around the 
lush islands, visit the volcanos and 
rich rain forests, see the fields of ripe 
pineapple and sugar cane. 

And then, time spent, they would 
happily restock their yawl and glide 
back home eastward across the sea. 
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KUKI 


CHARADE, according to Webster, is a guessing game in 
which opposing teams try to outwit each other. This “who- 
dunnit” thriller is a charade on a grand scale. The stakes are 
a quarter of a million dollars — or murder. The opponents 
are a beautiful woman named Reggie (Audrey Hepburn), a 
suave man who calls himself Peter Joshua (Cary Grant), 
and three creepy ex-Army pals of Reggie’s murdered, and 
unlamented, husband. All want the money Reggie’s husband 
was supposedly carrying when he was murdered — one of 
them enough to murder again to get it. Reggie’s life isn’t 
worth a plug nickle as long as the others think she knows 
where it is. (Or perhaps she does know, after all.) And who, 
the viewer will ask, is the mysterious Peter Joshua? He 
comes to Reggie’s aid, but is it for love or for money? It’s 
a suspense-packed game of charade that the audience will 
have a tough, but exciting, time figuring out. For those blase 
about charades and mystery, there is a Henry Mancini score, 
magnificent color shots of Paris, elegant Givenchy gowns 
and side-splitting humor to sustain interest. 


Ko 5 KS 

THE CARDINAL, throughout his lifetime in the Roman 
Catholic priesthood, was a complicated, controversial figure 
— to his superiors and to himself. This film, which rushes 
headlong into sensitive Roman Catholic issues, will like- 
wise be controversial. It follows the religious career of a fic- 
tional priest (deftly played by Tom Tryon) from his first 
parish in Boston to his elevation as cardinal. It examines 
his beliefs and doubts about Church doctrine, Church 
politics, and his role in the Church. At the same time, the 
film is a commentary on the twentieth century — from pre- 
World War I, through the “Roaring 20's,” and right up to 
the outbreak of World War IL. It focuses on the Roman 
Catholic position on segregation in the U.S. during the 
1930's, as well as on Hitler’s takeover of Austria. It’s neither 
a whitewash nor a condemnation. It is a study, a viewpoint, 
and it makes stirring drama. Otto Preminger produced and 
directed this Panavision-Technicolor Columbia Pictures te- 
lease. Supporting stars deserving special mention: John Hus- 
ton, Raf Vallone, Ossie Davis, Romy Schneider, Carol Lyn- 
ley and Jill Haworth. 
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TAKE HER, SHE’S MINE probes the age-old problem of 
teen-age growing pains — with the main pain spelled P-A- 
R-E-N-T-S. Not that parents don’t try to understand, but 
it’s the try that causes the trouble (and fun). When Mol- 
lie (Sandra Dee) zips off to college, Mom (Audrey Hep- 
burn) and Pop (James Stewart) suffer normal pangs of 
concern. Pop’s imagination runs wilder than Mollie’s rah- 
rah escapades, and when he steps in the middle of the imagi- 
naty muddle, Pop winds up in scandalous news headlines. 
It’s even worse — and funnier — when Pop flys to Paris to 
“save” Mollie’s virtue. Mollie, of course, handles the French- 
men with ease. But she can’t control Pop! This 20th Cen- 
tury Fox Technicolor release is full of cornball antics which 
draw a deep-down belly laugh every minute. And, girls, keep 
an eye on French actor Phillippe Forquet when he dazzles 
from the screen — he’s liable to cause you to swoon! 


x 
MARY, MARY may be old hat in plot, but it’s a chic new 
bonnet in the nimble writing hands of playwright Jean Kerr. 
Adapted from her Broadway hit of the same name, this is 
the story of marital unbliss. Bob and Mary McKellaway 
(played with razzamatazz brilliance by Barry Nelson and 
Debbie Reynolds) temporarily join forces to clear up an 
entanglement with the income tax bureau while waiting for 
their divorce to become final. Bob’s chief worry is how he 
is going to support his next bride-to-be, a beautiful, young 
heiress — that is, until he notices that Mary seems to be fal- 
ling for one of his old Navy buddies, now a Hollywood lead- 
ing man (played by Michael Rennie, who, like Barry Nel- 
son, re-creates his stage role in this Warner Bros. release). 
The film’s outcome is predictable, but its unpredictable, very 
funny dialogue turns triteness into triumph. This is a come- 
dy to put high on your “must” list. 


x * 

McLINTOCK is the name of the town, and John Wayne 
plays the role of the man they named it after, a wealthy mid- 
dle-aged rancher who fought the Indians and settled the 
country when it was frontier. But that was some time ago. 
Now McLintock is preparing to welcome his daughter (Step- 
hanie Powers) home from an Eastern finishing school. The 
festivities are complicated by the return of McLintock’s hot- 
tempered wife (Maureen O'Hara) who has left both town 
and husband, and now wants to take her daughter away 
with her. But a young man (Pat Wayne), who has recently 
been hired at the McLintock ranch, appears as a suitor for 
the hand of Miss McLintock and sets an example on how to 
handle spitfires for the older generation. This rip-roaring 
Western in color from United Artists never takes itself too 
seriously and is first class entertainment from beginning to 
end. It also has the funniest fight scene we’ve ever seen. 
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Jack Linkletter was a graduate student at the University of 
California before becoming host of ABC-TV's “Hootenanny.” 
For the past two seasons, the popular folk singing program 
has taken him to college campuses throughout the country, 
and has caused him to temporarily set aside his own stu- 
dies. Here, in an exclusive article for Hit Parader, he dis- 


cusses the success of ‘‘Hootenanny,” and his feelings about 
being a part of it. 


The Tarriers and lan and Sylvia (above) took to the front 
of the stage for a “Hootenanny” taping at Annapolis. An- 
other popular group (opp.) is the Chad Mitchell Trio. 


Recently, while on location with the 
“Hootenanny” troupe at the University 
of Arizona, | was stopped on the street 
by a young woman. “Jack,” she said, 
“that show of yours makes me feel like 
a freshman in college again. | get so 
excited, | feel that I’m sitting there 
clapping and singing with those kids.”’ 

Without her realizing it, that name- 
less, enthusiastic gal had put her fin- 
ger on the reason for the success of 
‘Hootenanny.’ The reason, | believe, 
is involvement! 


The show really moves. It gets to you. 
And before you know it, you're want- 
ing more. That, essentially, is the ap- 
peal of the show, and that’s what 
makes it so exciting for me to partici- 
pate in if. 

Before signing on as the host of the 
‘‘Hootenanny”’ series, | had a show on 
the West Coast called ‘‘On The Go.”’ 
We did a lot of mobile work. We had 
a truck full of equipment that we could 
take around to various locations for 
on-the-spot taping. It made for a pretty 
exciting show. 

Dad and | (Jack’s father is TV star, 
Art Linkletter) argued a lot about the 
value of mobile filming. He likes to use 
a studio all the time. | like to travel, be- 
cause | think that the television audi- 
ence prefers to see its entertainment in 
its natural habitat. It’s always better, | 
think, to be there, than to pretend to be 
there. 

And,-in the case of ‘‘Hootenanny,”’ 
there are very specific reasons why 


_or Michigan State, or 


Jack Linkletter, 
personable M.C. 
of “Hootenanny,” 
gets along well 
with both perform- 
ers and audiences. 
He’s at left with 
Midwest co-eds, 
and with folk 
performers 
Theo Bikel and 
Judy Collins. 


mobile taping is better. I’ve often been 
asked why we don’t put the show on 
in a place like Madison Square Garden. 
That should be an exciting place to do 
it. 

Well, we just couldn't. For one 
thing, moving about the country as we 
do, we get a spontaneous, vital feeling 
built right into our show that we 
couldn't get any other way. | guess 
that’s reason enough! 


You should see the college kids when 
our big. mobile trucks rol] into town 
loaded down with television equipment. 
Whether the school is Pitt, or Rutgers, 
Annapolis or 
Southern Methodist, it’s like we were 
a circus come to town, The excitement 
begins to mount immediately — these 
kids are all crazy about folk music — 
and by the time we're about to begin 
the actual taping, they're getting us 
excited! 

The performers love it, of course, 
because they all have a great desire 
to be truly liked by an audience, It 
makes them give out with terrific per- 
formances. It’s the kind of enthusiasm 
that’s catching, and | think it comes a- 
cross on the home screen. That’s what 
that woman from Arizona was talking 
cbout — excitement. It comes right out 
of the TV set and grabs you. 

And, -let’s face it, the kids in the 
audience are almost as much the stars 
of ‘‘Hootenanny”’ as are the actual per- 
formers. Those bright, young faces are 


one of the most refreshing new things 
45 


on television. As | said, they inspire 
everyone doing the show to work at 
top level. No “‘applaud now" signs 
are needed for our show. If anything, 
we sometimes have to remind the kids 
that our electronic equipment can only 
stand so much volume. 

Good talent is important for the 
continued success of the show, of 
course, and we think we've got it. 
Folk music, as everyone knows, has 
been blowing up a storm lately — in 
record sales, in the concert field, night 
clubs, and naturally, in television. The 
Chad Mitchell Trio, Leon Bibb, The 
Rooftops Singers, lan & Sylvia, The 
Brothers Four, Josh White, The Tar- 
riers, Nancy Ames, Theo Bikel, The 


Christy Minstrels — these are just a 
small sampling of the performers we've 
had on the show. 

This season we've added, for spicing 
you might say, gospel singing. Gospel 
is just starting to boom and it has got- 
ten to a point where some night spots 


are specializing in it. We think our 
viewers will see some of the best gos- 
pel being performed anywhere. 


There are all types of folk songs, 
those that express a story, an emotion, 
an attitude or an opinion, work songs, 
play songs, songs that are sad, songs 
that are gay. We try to prerey the 
best of them all. 


But as important as the songs and 
the singers are, | still can't say enough 
about the fabulous young audiences 
we perform for. Even our cameramen 
— usually a bored breed of men who 
couldn't care less if Edie Adams and 
Frank Sinatra were both to sing on the 
same bill — they get very excited 
about the kids too. Every time | look up, 
it seems there is a new cameraman, one 
who has begged or bribed another one 
into letting him take over the taping 
of a show. Maybe it has something to 
do with all those pretty co-eds who 
smile at our cameramen! 


I'll close now, but not until | tell you 
about a wonderful letter | received 
last month from a mother who com- 
plimented us on our show. She wrote: 
‘| have two teen-age children who are 
soon to start college. It is certainly 
delightful to see that the young people 
going to college are so bright-looking, 
and are participating in a program 
with such enthusiasm. It ended for me, 
happily, a fearful image of a bored 
future generation of adults, whose on- 
ly interest is in being self-destructive 
and destructive to others.” 

Some letter, huh? It just about sums 
up my feelings about “Hootenanny,” 
and the kids who come to see if being 
taped. They're good American kids 
who enjoy gathering around a folk 
singer, to cheer, hand clap, and join 
in with chorus after chorus of rousing 
folk singing. When you stand right 
there in the midst of them, week in and 
week out as | do, you sure do get a 

wonderful proud feeling. i 


Annapolis cadets 
and their dates 
applauded loudly 

when the Clara 
Ward Gospel 
Singers appeared 
at the school. 
Colorful trio, The 
Big Three (above), 
also get cheers 
from enthusiastic 
college audiences. 
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actress who 


is twenty-year-old 
is about to make her 


in “America, America.” Her for- 
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The young man stood before the re- 
ception desk, waiting for the secretary 
to finish her telephone chatter. Dressed 
in a baggy suit and carrying a battered 
suitcase, he looked like a bedraggled 
panhandler. The receptionist, eyeing 
him with annoyance, asked suspiciously 
what he wanted. The dark-haired youth 
took a deep breath and replied in slow, 
stumbling English that he had come 
from Greece to see director Elia Kazan, 
that he planned to be the star of his 
multi-million dollar film, ‘‘America, 
America,’”’ and that he had to see Ka- 
zan right away. The secretary, an in- 
sensitive soul, threw back her head and 
laughed. 

Which was the wrong thing to do, 
for she suddenly found herself under a 
barrage of Greek fire, with the intense 
young man towering over her desk, tel- 
ling her in terms that left no room for 
doubt, that he had come a long way 
to see Kazan, that he intended to see 
Kazan, and that if she, the secretary, 
got in the way, she might very well end 
up with a broken neck. The intimidated 
girl promptly ushered him into Kazan’s 
inner office. 
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Thus begins the fabled story of Sta- 
this Giallelis, latest discovery of renow- 
ned stage and film director, Elia Kazan. 

“The story actually begins earlier 
than that,” the twenty-three-year-old 
explains. “It begins in Greece, when ! 
decided to be an actor.”’ (Stathis’ name, 
by the way, can be pronounced. ‘‘Sta- 
this’’ has the accent on the first syllable, 
with a broad “a.” For ‘‘Giallelis,’”’ you 
replace the ‘‘g” with a “y’’ and accent 
the last syllable. Like — Yal-lay-lease.) 

‘| quit high school when I was six- 
teen,’"’ he says, ‘“‘because my father 
died and | had to earn money. It was 
bad in many ways, because in Greece 
it’s very important to get graduation pa- 
pers. But | was lucky, for when I fell in 
love with theatre, | was allowed to au- 
dition for the Vachliotis Drama School 
in Athens. They gave me honorary pa- 
pers because of my circumstances, and 
allowed me to enter the school.” 

Stathis speaks with a heavy Greek 
accent. He now lives in New York City 
andi is studying at the Actors Studio. 
But perfect English is still a year or so 
away. When he now tries to make a 
point requiring complicated English, he 


smiles apologetically, tilts his head te- 
wards the person he is addressing and 
stumbles on. The effect is intriguing. His 
sparkling brown eyes seem to fill in the 
details he can't quite manage with 
words. 

“| was even more stubborn in those 
days than | am now,” he says (with us 
unscrambling his words as we go a- 
long). ‘‘‘There are many different dra- 
ma schools in Athens and | was always 
arguing with other students which one 
was the best. My school taught only in- 
terpretation — not method. We poured 
over passages from Shakespeare and 


the Greek classic dramatists, and dis- 
cussed the implications of the text, but 
we never acted.” 

In addition to studies at the Vachlio- 
tis Drama School, Stathis also worked as 
assistant to Nikos Kourdouros, one of 
Greece's foremost film directors. The 
job provided him with valuable techni- 
cal experience, but it also brought dis- 
favor from many prominent men in the 
Greek entertainment industry. 

“It was terrible,’’ Stathis explains. 
“In Greece, the theatre and movie bus- 
inesses are very ‘closed shop.’ It is only 
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after long apprenticeship and much get- 
ting to know the right people that one 
is allowed to work. But Nikos Kourdo- 
uros liked me, so he gave me the job. 
That’s when | learned what most of my 
‘friends’ were really like. Many of 
them wouldn’t even speak to me.” 


That was the situation when Elia Ka- 
zan arrived in Athens in 1961 to look 
for location sites and actors for the film- 
ing of his autobiographical movie, 
““America, America.’’ Kazan was himself 
a Greek who had migrated as a youth 
to the United States, where he became 
famous as the director of such stage 
and screen successes as ‘Streetcar 
Named Desire,’”’ “‘East of Eden,”’ ‘Cat 
on a Hot Tin Roof” and “Splendor in 
the Grass.” “‘America, America’’ is the 
story of his struggles to get to the new 


-world. 


“I was feuding with just about every- 
one at the time of Kazan’s arrival,’’ Sta- 
this admits sadly. ‘The theatre people 
were so conservative that they were, 
like what you Americans would call, a 
bunch of old ladies. | felt | was suffo- 
cating from all the intrigue. So, | went 
to him and asked if | could play the part 
of Stavros {Kazan) in his movie. He told 
me |! didn’t know enough English.” 

Kazan seemed to have slammed the 
door in Stathis’ face, but actually he had 
left it open enough to emit a slight glim- 
mer of hope. The director said he was 
going back to America, but would re- 
turn the following January. If Stathis 
could improve his diction in those four 
months, he would be given a screen 
test. 

“| promised | would, and tried, but 
everything seemed to get in the way of 


improvement,” Stathis continues. “‘Ka- 
zan was furious with me when he re- 
turned to Greece. He told me to go a- 
way, which upset me so much that | beg- 
ged for the chance to come to America 
on my own expenses and try again. I'll 
never forget the way he looked me right 
in the eye and said, ‘Come if you want, 
but it’s a million to one shot’.”’ 


Kazan’s challenge was all the incen- 
tive Stathis needed to begin English les- 
sons. “‘All my energy was devoted to 
getting ready to leave Greece for Amer- 
ica,’’ he reminisces. “‘! began to feel like 
the hero of Kazan’s movie. | told every- 
one | was certain to play the lead in 
“‘America, America.’ | suppose you 
could say | was burning my bridges be- 
hind me, because | bragged so much | 
would have been too disgraced ever to 
return to Athens without getting the 
part.” 


Stathis’ arrival did seem to parallel 
that of Stavros, the young Greek he was 
to portray in “America, America.” He 
sailed into New York harbor in 1962 
cboard a tramp steamer with a grand 
total of twenty dollars in his pockets. 
He knew no one and had nowhere to 
go — except to Kazan’s office. 

“| had come too far to be turned 
away by a silly secretary,’’ he states 
with a smile, but with his head and neck 
thrust forward from lean, sinewy shoul- 
ders. ‘‘Kazan didn’t recognize me at 
first, but | soon let him know who | was 
— in the best English | could.”’ 

When, shortly afterward, Stathis was 
signed to play the |e ad in ‘‘America, 
America,” he joined a distinguished list 
of Kazan proteges, including Marlon 
Brando, the late James Dean and War- 
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Elia Kazan, the di- 
rector who launched 
James Dean, Marlon 
Brando and Warren 
Beatty to fame and 
fortune, has found 
himself another pro- 
tege: Stathis Giall- 
elis. This exciting, 
new personality, 
shown here with 
starmaker Kazan, 
will soon be seen in 
"America, America’ 
— as its leading 
player. 


"! feel that my personal life is almost 
identical with that of the boy I play 
Giallelis. 
"America, America" details the ad- 
ventures of a young man who comes 
to America to begin a new life. 


on screen," says Stathis 


ren Beatty. Months of strenuous filming 
in Hollywood and Greece were supple- 
mented with speech and acting lessons 
As word leaked out that Kazan was 
hatching a new star, reporters hurried 

- to get a look. Most were surprised at 
what they saw. 

They found a rather short, slightly 
built youth who bore little physical re- 
semblance to Kazan’s earlier discover- 
ies. Some reporters went away disap- 
pointed; those who stayed soon discov- 
ered why Kazan, a man with an almost 
unearthly ability to spot g reat talent, 
had selected Stathis to impersonate him 
on the screen. The answer, they sensed, 
is Stathis’ uncompromising honesty with 
himself and with others — a quality so 
dominant in his personality that on a 
movie screen it fairly leaps into the laps 
of the audience. Stathis didn’t just speak 
his lines in ‘“America, America,” he lived 
50 


them. Not so much in the sense that he, 
like Stavros, emigrated to America, but 
rather that when he says lines which ex- 
press either hatred or love or fear or 
anguish, he conveys those emotions 
with great force. 

This honesty and emotional direct- 
ness carries over into his private life. He 
will not, for instance, inform people he 
meets at parties or any social gather- 
ings that he is Stathis Giallelis, the star 
of Elia Kazan’s latest movie. He feels 
that most people who become celebri- 
ties end up associating with only two 
kinds of people: other celebrities and 
weak people who idolize. He prefers to 
be with people who like to be with him 
for no other reason than that they sim- 
ply enjoy his company. ‘‘Just as soon 
as | admit who | am,” he says sadly, 
‘people start looking at me like I'm a 
god, when just a minute before, they 


couldn't have cared less. This is the 
same kind of phoniness | ran away 
from in Greek theatre. | can’t stand it.” 

As Warner Brothers begins to beat 
the publicity drum labeled “‘Stathis Gial- 
lelis,"* however, he is adjusting to the at- 
tention he now receives. His goal — to 
be an international film star — will only 
be achieved if he submits to the spot- 
light of worldwide publicity. 

“That may be true,’’ he concludes 
with a disturbed look. “‘But this mu st 
happen without a compromise of what 
| believe to be true and honest. People 
must accept the fact that | can’t 
imitate the other glamorous stars that 
Kazan has created. I'm not as myster- 
ious as James Dean, as big and moody 
as Marlon Brando, or as super-hand- 
some as Warren Beatty. I’m just me — 
Stathis. 

And then he smiles. 
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@ HAVE YOU HEARD? 


By Lew Douglas, Frank Lavere and Roy 
Rodde 


Have you heard? 

Who’s kissing her now 

Do you think she’s blue 
Does she say we’re thru 
Has she found someone new 
Have you seen? 

The way she looks now 

Does she act the same 
When she hears my name 
Does she say who’s to blame 
My arms are empty 

My nights are long and lonely 
I miss her so 

Each new tomorrow 

Wan only bring me sorrow 

I love her so 

Have you heard? 

Of their wedding day 
Rumors come and go 

Still I’d like to know — 

If it’s true, won’t you tell me 


Have you heard? : 
© Copyright 1952 by Brandom Music Co. 


@ NEED TO BELONG 


By C. Mayfield 
I need to belong to someone ; 
It hurts to be known as no one 
Will ever some sweet girl bring love 
into my world 
/Cause I need to belong to someone. 
I want to be kissed anu heid tight 
Want to be missed on a cold lonely 
night 
Somebody hear my plea and cal] out 
to me 
’Cause I need to belong to someone. 


Sometimes I feel like a motherless 
child . 
No one cares for me 
I’ve never known sympathy 
I hide my need from the world with 
- a smile 
But understand I’m only a man 
And a man needs to belong to someone 
A man hates to be known as no one 
Will ever some sweet girl bring love 
into my world 
*Cause I need to belong to someone, 


I hide my needs from the world with 
a smile 
But understand I’m only a man - 
And a man needs to belong to someone 
A man hates to be known as no one 
Oh send me a girl to bring love into 
my world 
’Cause I need to belong to someone, 


© Copyright 1963 by Curtom-Conrad Pub- 
lishing 


@ | HAVE A BOYFRIEND 


By Jeff Barry, Ellie Greenwich and The 
Tokens 

I have a boyfriend 

Met him a week ago 

He’s mine forever 

Last night he told me so 

He's the boy that I adore 

Never felt like this before 

And I know I'll never let him go. 


I have a boyfriend 

We'll never say goodbye 

He made a promise 

He’}l never make me cry 

Ev’rytime we kiss goodnight 

Feels so good to hold him tight 

And I thank the stars up in the sky. 


(And) (someday I know) Oh yeah 

(Well walle down the aisle) Yes, we 
will 

(So much in love) Wo (Wearing a 
smile) 

Ev’rytime we kiss goodnight 

Feels so good to hold him tight 


Oh I’m so glad 1 have a boyfriend. 
© Copyright 1963 by Trio Music Co., Inc, 


@ SHIRLGIRL 


By B. Darin and Rudy Clark 
Shirl girl, with your lips so sweet and 
tender 
Shirl girl, if you ever should surrender 
Shirl girl, say it’s me you surrender 
to 


You’re not too young to understand 

That I need you so 

And if you let me have my way 

I'll never let you go 

Shirl girl, ’m begging you sincerely 

Shirl girl, 1 can see the day so clearly 

Shirl girl, the day you make my dreams 
come true 

Oh, oh, Shir] girl, I’ll have you, 


SHIRL GIRL 
Shirl girl, if you’d ever let me love 
you 
Shirl girl, I’d place no one above you 
Shirl girl, I dedicate my life to loving 
you. 


You’re not too young to understand 

That I need you so 

And if you let me have my way 

I'll never let you go 

Shirl girl, I’m begging you sincerely 

Shirl girl, I can see the day so clearly 

Shirl girl, the day you make my dreams 
come true 

Oh, oh, Shirl girl, ’ll have you. 

© Copyright 1963 by T.M. Music, Inc. 


@ AFINEFINE BOY 


By Phil Spector, Ellie Greenwich and Jeff 
Barry 


I want to tell the world about the boy 
I love 

Just he kind of guy I was dreaming 
0 

He’s so sincere when he holds me tight 

When I’m blue, he makes me feel all 
right. 


‘Cause he’s got a sweet, sweet kiss 
And a true, true heart 

Something tells me that we’ll never 

part 

He’s got a sweet, sweet kiss 

And a true, true heart 

And he’s fine, fine, fine 

I know he’s fine, fine, fine 

Le me tell you he’s a fine, fine boy. 


He needn’t take me places and buy 
me things 

Love is more important than a 
diamond ring 

So all I want to do is stay by his side 

And take care of him, and I’ll be 
satisfied. 

© Copyright 1963 by Mother Bertha Music. 

& Trio Music Co., Inc. 


@ DRAG CITY 


By Roger Christian, Jan Berry and Brian 


Wilson 

Just tuned my car and man, she really 
peels 

Looks real tough with chrome re-versed 
wheels 


With a blue coral wax job, she sure 
looks pretty 

Gonna get my chick and make it quick 
out of Drag City 

Gonna Drag City and takin’ low 
my wheels 

Gonna Drag City, my slicks are really 
singin’, 


The dee-jays sayin’ on my favorite 
station ; 

Drag City races are the fastest in the 
nation 

The ra ls are the wildest and the 
eustoms sure are pretty 

Get ycur doll and maxe it now to 
Drag City. 


Burning rubber, thick exhaust really 
fills the air 

Final tunes tacked-up engine and 
action everywhere 

Checkered flags and wheel stands 
man, they sure are pretty 

Get you honey, grab some money and 
head out to Drag City. 


© Copyright 1963 by Screen Gems-Columbia 
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and be LOVED/ 


There is an art in knowing how to gain love 
and affection. How to hold it so that happiness 
can last for a lifetime. Here within the pages 
of TRUE LOVE GUIDE you can discover — 
from the experience of successful lovers—many 
proven ways to find and hold a mate. You get 
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TRUE LOVE GUIDE — which can be so vital 
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low, low price of $1 on 
5-day free examination. Act 
promptly and we send you 
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ART OF KISSING and 
MODERN LOVE LET- 
TERS. Remember, you 
can woo and win if 
you know how! 


PLGS tHese 2 VALUABLE 


FACT-PACKED 
BOOKS 
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and marriage. 47 effective model 
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of love which you will find very 
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@ CAN!GET A WITNESS 


By Eddie Holland, Brian Holland and Lamant 
Dozier 

Ah listen everybody, especially you 
girls 

Is it right to be left alone 

While the one you love igs never home 

I love too hard my friends sometimes 

Say but I believe, I believe 

That a woman should be loved that 
way 

But it hurts me so inside 

To see her treat me so unkind 

Somebody, somewhere tell her it’s 
unfair 

Can I get some witnesses 

Can I get a witness: 

Yea, can I ,et a witness, 


Somebody is it. right to oe treated 
so bad 

When you’ve given everytZing you 
had 

Even toss .n my siver 

‘Cause I haven’t seen my baby all week 

Now you chicks do agree 

That this ain’t the way love’s suppose 
to be 

Let me hear, let me hear you say 

Yea, yea up early in the morning 

With her on my mind 

Ah just to find out all night that I’ve 
been crying 

But I believe a woman’s a man’s best 
friend 

So I’m gonna stick by her ’til the very 
end 

But she caused so much misery 

That I forgot how love’s suppose to 
be 

Somebody, somewhere tell her it ain’t 
fair 

Can I get a witness 


Yea, can I get a witness. 
© Copyright 1963 by Jobete Music Co., Inc. 


COME ON AND LOVE 
ME TOO 


By Steve Rappaport and Robert Lawrence 
Come on and love me too 

I know our love could be 

I know that you’d love me 
You know you’re actin’ bad 
Tryin’ to make me so sad 
And so I say io you 

Come on and love me too 
You’re treatin’ me so rough 
My love is not enough 
You never could be true 
But still I say to you 
Come on and love me too. 


Our love could be so right 
Ev’ry day and thru the night 
Things will work out you’ll see 
If you’ll stop teasin’ me 

Tell me you’re home to stay 
Don’t throw my love away 
You’re treatin’ me so rough 
My love is not enough 

You never could be true 

But still I say to you 

Come on and love me too. 


I know I can’t go on 

Sad and lonesome night till dawn 
If you walk thru that door 

I won’t bother you no more 

I’ll go on thru the years 

I'll have my lovers tears 

You’re treatin’ me so rough 

My love is not enough 

You never could be true 

But still I say to you 

Start thinkin’ of me too. 

© Copyright 1963 by Screen Gems-Columbia 
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@ YOUNG WINGS CAN 
FLY 


By Bob Williams and Mort Garson 


Just like I found you 

Along the way 

We can find a little more happiness 
With each new day 

So don’t be afraid to hold me close 
And never never let me go 

Young wings can fly 

Young wings can fly 

Young wings can fly 

Higher than you know. 


At every cross road 

Follow your heart 

Believe me I’ve been in love with you 
Right from the start 

A love such as ours is something 
That we never will outgrow 

Young wings can fly 

Young wings can fly 

Young wings can fly 

Higher than you know. 


So don’t be afraid to tell the world just 
Where where you want to go 

Young wings can fly 

Young wings can fly 

Young wings can fly 

Higher than you know. 

® Copyright 1963 by Day Music Co., Bob 
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TWENTY-FOUR HOURS 
FROM TULSA 


By Burt Bacharach and Hal David 


Dearest darlin’ 

I had to write to say, 

That I won’t be home anymore 

’Cause something happened to me 

While I was drivin’ home 

And I’m not the same anymore 

Oh I was only twenty-four hours from 
Tulsa 

Only one day away from your arms 

I saw a welcoming light 

And stopped to rest for the night 

And that is when I saw her 

A3 I pulled in outside of the small 
hotel 

She sha there and so I walked up to 

er 

Asked where I could get something to 
eat 

And she showed me where ~ 

Oh I was only twenty-four hours from 
Tulsa 

Only one day away from your arms, 


She took me to the cafe : 

I asked her if she would stay, sh 
said okay 

Oh I was only twenty-four hours from 
Tulsa 

Only one day away from your arms 

The juke box started to play and night 
time turned, into day 

As we were dancin’ closely 

All of a sudden I lost control 

As I held her charms and I ecarressed 
her, kissed her, 

Told her I’d die beofre I would let her 
out of my arms 

Oh I was only twenty-four hours from 
Tulsa 

Only one day away from your arms, 


I hate to do this to you 

But I love somebody new 

What can I do 

And I can never, never, never go home 
again, 3 

© Copyright 1963 by Arch Music Co., Inc. 


@ BOSSA NOVA, BABY 


By Jerry Leiber and Mike Stoller 


I said take it easy baby 

I worked all day 

And my feet feel just like lead 

You got my shirt tails flyin’ 

All over the place 

And the sweat poppin’ out of my 
head ; 

She said hey bossa nova baby 

Keep on a workin’ child 

This ain’t no time to quit 

She said bossa nova baby 

Keep on dancin’ I’m about to have 
myself a fit. 


I said hey pretty mama 

Let’s sit down have a drink and dig 
the band 

She said drink you fink 

Well fiddle-de-dink 

I can dance with a drink in my hand 

She said bossa nova baby 

Keep on a workin’ child 

This ain’t no time to drink 

She said bossa nova baby 

Keep on dancin’ ’cause I ain’t got time 
to think. 


I said come on, baby 

It’s hot in here, and it’s oh so cool 

: outside 

If you lend me a dollar I can buy some 

as 

roa can go for a ride 

She said bossa nova baby 

Keep on a workin’ child 

I ain’t got time for that 

She said bossa nova baby 

Keep on dancin’ or I’l] find myself 
another cat 


Bossa nova bossa nova. 
© Copyright 1962 by Elvis Presley Music, 
Inc. 


@ HEY LITTLE GIRL 


By Curtis Mayfield 


Hey little girl 

I watched you dance and you look so 
fine 

Hey little girl 

You do the monkey one more time 

Please let me have a chance with you 

And I like to do the monkey too 

A-let’s get together 

A-let’s get together 

A-let’s get together 

I need your company 

Oh how I need you. 


Hey little girl 

A-can you do the twist 
Something like this 

How ‘bout the watusi 
Workout with aunt Cousy 
A-I like to have a chance with you 
A-I like to do the monkey too 
A-let’s get together 

A-let’s get together 

I need your company 

Oh how I need you. 


Hey little girl 

The way you move you just thrill me so 

Hey little girl 

I tried so hard not to let myself go 

A-but now a-everything’s all right 

When you move youw’re just out of 
sight 

A-let’s get together 

A-let’s get together 

A-let’s get together 


I need your company 


Oh how I need you. 
© Copyright 1963 by Curtom Pub. Co. Inc. 
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POST GRADUATE SCHOOL OF NURSING 
Room 3X14 ——121 $. Wabash, Chicago 3, III. 


Fill ov? the coupon above 
and i will rush to yoWoce 


FREE Nurses Booklet 
and LESSON SAMPLES 


IN ONLY 10 SHORT WEEKS YOU CAN BECOME A PRACTICAL 
NURSE ... . Enjoy security, independence and freedom 
from money worries. You can earn up to $65.00 a week. 


YOUR AGE AND EDUCATION ARE NOT IMPORTANT... See 
how easily you can qualify for choice of a career as a Prac- 
tical Nurse, non-licensed, Nurses Aide, Nurse Companion, 
Infant Nurse or as a Hospital Attendant. 


BUT THE IMPORTANT THING is to get the FREE complete 
information right now. There is no cost or obligation and 
no salesman will call: You can make your decision to be a 
Nurse in the privacy of your own home. We will send you, 
without obligation, your FREE lesson samples, and your 
FREE folder ‘Nursing Facts”, 


POST GRADUATE SCHOOL OF NURSING 
Room 3X14 — 121 S. WABASH, CHICAGO 3, ILL, 


YOUR VOICE WILL DEMAND 


NOW, AS YOU SING, 
EACH WORD, EVERY SOUND 
IS CRAMMED WITH MANLY 

AUTHORITY... RESONANT 
POWER, PERSUASIVE MIGHT! 


You Sing. Immediately all eyes 
turn your way. They listen atten- 
tively, your voice demands it! They 
hang on every word...look at you 
with new found respect and admi- 
ration. Now, you get each point, 
every word, every sentence across 
with dramatic ease. Your voice 
flows with such conviction they are 
forced to believe every word and 
are moved to action by your per- 
suasive might. 


YOUR CONFIDENCE 
BLOOMS AUTOMATICALLY! 


This remarkable change in your 
voice and speech has brought with 
it a new confidence and positive 
attitude. Your personality is mag- 
netic! This is really you—enraptur- 
ing men and women, influencing 
others, making fantastic gains 
socially and financially. It is you 
in control, manipulating and really 
using your voice. A voice that had 
been locked inside of you—buried, 
unable to break through. Why? Be- 
cause you, like so many others, 
didn’t now the trick, the secret, 
the technique that gives your voice 
powerfully resonant tones, persua- 
sive authority and tireless con- 
trolled speech. 

Now—your voice bursts through. 
It is a tool to use in everyday 
speech...and with it comes your 
true personality. Finding this mar- 
velous voice causes an explosion of 


ATTENTION & RESPECT 


your inhibitions and doubts. Like 
magic, self-consciousness becomes 
transformed into self-confidence. 


HEAR YOUR REAL VOICE 
IN ONLY 3 MINUTES! 


Three minutes after you use the 
“Voice Kit”, you’ll actually feel 
and hear your hidden voice 
breaking through. You'll feel 
the effortless surge of power... 
feel the virbrations of your res- 
onant tones...hear clearer pro- 
nunciation immediately. You'll 
know, for the first time, how 
nature intended you to sound. 
Articulation and diction become 
clearer—automatically! Many 
speech defects disappear—auto- 
matically! Your confidence, per- 
sonality and manly authority 
start to emerge—automatically! 


NO RISK, 2 WEEK TRIAL 


Never before has there been 
such a combination of tools— 


-such a simple, speedy method 


to develop a magnetic, winning 
voice. No expensive, time con- 
suming speech courses, no 
speech clinics, no tutors, just a 
fast, effective technique and in- 
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vention you try without risk. 
Singers, salesmen, students, 
eeachores lawyers, businessmen, 
employees, housewives—any- 
one anywhere can put authority 
and persuasiveness into his 
voice— QUICKLY. Send only 
$4.95 ppd. That’s the entire 
cost. Nothing else to buy. Then, 
use the ‘“‘Kit’”’ for 14 full days. 
If you aren’t astounded with 
your “‘new’’ voice, if you aren’t 
thrilled and delighted with your 
more confident, magnetic new 
personality, return it for a 
prompt and full refund, no 
questions asked. You risk noth- 
ing—act now, immediately. 
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~ CASTLE COURSES, 


Dept. V-32, 95 Madison Ave., New York, N.Y. 10016 | 


Yes, I want to use this revolutionary ‘‘Voice Kit’’ in the 
privacy of my home for 14 days. I enclose $4.95. If I am not i 
completely delighted with the results, my money will be 
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S W.\"4 3 up Up Off Retail Prices of 
to a Comparable /nstruments 


5-DAY NEW MODELS Just arrived 
FREE from famous 
Italian Accordion Makers! Sen- 

TRIAL | sational new ideas! Modern new 
styling! New features! Buy direct 

: from Importer—save up to one- 
half! World's largest accordion 
& dealer offers fabulous selection 
we over 40 models, Electronic Models, 
Amplifiers. Small down payment. 


<= BONUS GIFTS FREE 
FOR PROMPTNESS 
<8 Trade-ins welcomed—bigallowance. 
Try before you buy on our NO 
RISK 5 day FREE TRIAL, Satis- 
faction guaranteed or money back. 
Rush coupon today for gorgeousnew 
Color Catalogs. Free gift offer, Dis- 
! count Price Liat. No obligation. Write: 
¥ Accordion CorporationofAmerica 
2003 West Chicago Avenue 
Dept. H-14 - CHICAGO 22, ILLINOIS 


Lifetime 
Guarantee 


2003 W.Chicago Ave., Chicago 22, Ill. | 
Send Free Cataloge—Big Diacount Price List. 


IEC IM city... 1ONE___.STATE._____ | 
Prices 0 Check here if you have a Trade-in. 


? FREE ENLARGEMENTS 


OF YOUR FAVORITE PHOTOS, 
NEGATIVES OR COLOR SLIDES 


Just to 
will make 


introduce our mew gold-tone process we 
PROFESSIONAL enlargements of your 


favorite 2 snapshots, photos, negatives or color slides 


ABSOLUTELY FREE. Be sure to include color of hair, 
eyes and clothing for prompt information on having ‘‘5X7*' 
enlargements beautifully hand-colored in oil and mount- 
ed in FREE FRAMES. Limit 2. Originals returned with 
enlargements. Act now. SEND NO MONEY. Just send 2 
photos, 2 negatives, 2 sncpshots or 2 color slides today. 
HOLLYWOOD FILM STUDIOS Dept. X-583 
7021 Santa Monica Blvd. Hollywood 38, Calif. 


HOW TO 


WRITE SONCS 


THAT SELL 


Complete 179 page course shows you how. A thorough analysi: 
of song structure, lyric, melody, title, verse, chorus, form, har 
mony, arranging, etc., with dozens of diagrams and illustra 
tions. Copyright procedure explained. Publisher and recording 
co. lists included with tips on how to get your songs to their 
attention. Only $2.98 postpaid. No C.0.D. orders. 

Northland Pub. Co., 2720-A—N. 35th St., Milwaukee 10, Wis. 


HEART DISEASE 


Defense 
HEART FUND 


"to- PLAY GUITAR 


IN 7 DAYS - OR MONEY BACK 


SURPRISE YOUR FRIENDS AND RELA- 
14 TIVES. BE POPULAR! GET INVITED 
7 2 — TO ALL THE PARTIES. 


a ani / 
te 


\ “ Top Radio Guitarist ED SALE has 
& shown thousands how to play songs 
. \-on the Guitar like professionals, He 
now makes it possible for you to learn at home quickly, 
easily —- even though you have absolutely no previous 
musical knowledge whatever. 


In this SPECIAL INTRODUCTORY OFFER you get: 


Ed Sale’s famous 66-page Secret System 


which teaches you to play a beautiful TOTAL 
song the first day, and any song by VALUE 
ear or note in 7 days. Includes 52 
photos, 87 finger placing charts. Shows $700 
how to cune, keep time, build chords, 
bass runs, dance chords, swing, etc. All Yours 
PLUS 110 popular and western songs For Only 
{words and music) WORTH $3.00 
PLUS Ed Sale’s Special Chord Finder of $ 98 
all the chords used in popular music. 
PLUS WORTH $1.00 If You 
Ed S : s , 
ale’s Special Guitarist’s Book Order Now 


of Knowledge. WORTH $3.00 
SATISFACTION GUARANTEED OR MONEY BACK 
SEND NO MONEY. Just send name and address, 
pay postman $2.98 plus C.O.D. postage. (Or send 
$3.00 with order and I pay postage). Same 
Guarantee. (Sorry, no C.O.D. to APO, FPO, or 
outside U.S.A. Canada and Foreign, $3 with order). 


ED SALE, Studio 113-S, Avon By The Sea, N.J. 


with LADA EDMUND, Jr. 


Lada Edmund, Jr. was introduced to 
HP readers in our last issue. Here the 
talented starlet commences her regular 
HP column. In future issues this lively 
one will tell of her show business ad- 
ventures in the entertainment capitals 
of New York and Hollywood. 


I just about flipped when I got the 
long-distance call from a kind soul at Es- 
sex Productions in Hollywood, asking 
me if I’d like to work in their new col- 
lege-type film, “For Those Who Think 
Young,” starring JIMMY DARREN 
and PAMELA TIFFIN. The caller filled 
me in on the shooting schedule and ask- 
ed me how well I could dance. After as- 
suring him I was the greatest torso twir- 
ler since Ginger Rogers, I carefully re- 
placed the telephone receiver, grabbed 
my mother, tap and toe shoes and sun- 
tan lotion, and caught the first flight 
open to Los Angeles. 


Upon arrival, we checked in at the 
Montecito Hotel, where most of the 
New York performers stay when in 
Hollywood JILL HAWORTH _ rode 
up with me in the self-service elevator, 
and I did mot ask her the latest on her 


long-playing romance with SAL MI- 
NEO. She has yet to come up with a 
straight answer since her outdated state- 
ment that they were only waiting for 
her eighteenth birthday to make the an- 
nouncement. One thing’s for sure, that 
syndicated columnist who reported it 
was all over has got to be kidding. Dur- 
ing my stay there, steady Sal made the 
scene daily, spending so much time wait- 
ing in the lobby that people started 
thinking he was a part-time bellhop. 

All the action was down at the pool: 
I met LYNN LORING under a sun um- 
brella, and she informed me her apatt- 
ment was across the hall from mine. I 
set up an interview with her, giving my- 
self several days to dig up a photogta- 
pher. She, unfortunately, performed a 
sudden disappearing act worthy of an 
Academy Award. 

Some of the cast of the touring stage 
production of “Milk and Honey,” and 
the HARRY BELAFONTE troupe were 
discussing the ejection cf PAMELA 
TIFFIN from the hotel eaclier that 
week. Seems that Pamela’s cat was per- 
sona non grata with the hotel manage- 
ment and, when discussing the matter 
at the desk, her language became so 
loud and abusive she was asked to leave. 
I found that hard to believe, as she us- 
ually comes on so sweet. But, several 
days later while on location at Malibu 
Beach, I was sent to the make-up truck 


The film’s surfing scenes with lead- 
ing man James Darren were fun, but 


I got a bigger kick out of talking 
with my bearded buddy, Bob Denver. 


Events to enliven the long delays 
between film “takes’: me mopping 
Paul Lynde’s brow, and a set visit 
by handsome Tommy Sands. 


for more body tan on my lily-white hide. 
I accidently barged in on good old Pa- 
mela, partially disrobed, who was get- 
ting the same sun tan treatment. The 
flagrant adjectives she screamed my way 
put me. in such a state of shock I had 
trouble closing the door. Couldn’t un- 
derstand it — she has absolutely 
NOTHING to hide. 


Most of the cast were real profession- 
als the hippest being BOB DENVER, 
the bearded beatnik, Maynard, of TV’s 
“Dobbie Gillis.” He used to teach Eng- 
lish in a local high school, before being 
bit by the Thespian bug. 

JAMES DARREN doubled in a club 
at the Sands Hotel in Las Vegas while 
making the Hollywood film. He beat the 
time shortage by hiring an ambulance 
to drive him nightly to Vegas and back, 
getting his sleep en route .. . PAUL 
LYNDE, whom I worked with in the 
Broadway production of “Bye Bye Bitr- 
die,” told me he just finished the pilot 
of his new TV series and wasn’t bugged 
in the least when a prop man mistaken- 
ly tacked the name Paula Lynn to his 
dressing room door . . . NANCY SI- 
NATRA and CLAUDIA MARTIN, 
daughters of FRANK SINATRA and 
DEAN MARTIN, respectively, make 
their motion picture debuts in the pic- 
ture the easy way — from the top. 
DEAN MARTIN took the news of 
Claudia’s unexpected elopement like all 
good fathers do — badly... TINA 
LOUISE, a sensation in the movie, key- 
ed it cool when MORT SAHL visited 
her on the set. They used to date. 

Young love and the sport of surfing 
are the main keynotes of the movie and, 
in my opinion, the exciting surfin’ mu- 
sic may have swept the country, but the 
sport itself has a long way to go... 
One scene called for a group of us twist- 
ing on the beach to stop at a given sig- 
nal, scoop up our individual surf boards 


There I ‘was in Hollywood! With co- 
stars Nancy Sinatra and Pam Tiffin! 


(they weigh a ton), trip lightly across 
the sand into the briny surf, and paddle 
smoothly into the horizon. Wow, was 
that a back-breaker! MICKEY DORA, 
the handsome West Coast and Hawaiian 
surfing champion, was my partner, and 
the only expert among us. The rest of 
us looked great while running down the 
beach, our boards tucked confidently un- 
der our arms. But once we hit the water, 
instant disaster! I lost Mickey on the 
first wave. I somehow managed to re- 
gain the shore, dragging a red surf 
board behind me. Not my board — 
mine had been blue. However, most of 
the others didn’t have any! After two 
more equally disasterous takes, the ma- 
jority chickened out, and the director 
finally shot the scene using stand-in sur- 
fers and a long-range camera. Composer 
Jerry Livingston came up with three 
good numbers for the picture, the title 
song, “Surfs Up” and ‘“Ho-Daddy 
Chant.” 


That’s the news for now. I’ll be head- 
ing back to the New York scene very 
soon. I’m looking forward to seeing my 
Broadway pals again, and telling you 
what’s new in the East. 


ANY PHOTO 
COPIED 


Send WO MONEY 


> i) PHOTOS « 
Get acquainted offer! 
24% x 3% in. size on 
double weight, silk fin- 
ish, portrait paper .. . 
The rage for exchanging with friends, 
2 Enlargements enclosing in letters or greeting cards 
Pie OF job applications. Original returned 
Order in units of 25 (1 pose). No 
limit. Enclose payment ($1.25) and we prepay or 
SEND NO MONEY. (sent c.o.d. if you wish) 4 day 
service. Satisfaction guaranteed. Send photo or snap- 
shot today, with this ad. DEAN STUDIOS, Dept. B7, 
913 Walnut St., Des Moines 2, lowa. 


“‘How to Make Money with 
Simple Cartoons’ | 


A book everyone who likes to draw 
should have. it is tree; ae 
obligation. Simply address 


25c 
handling 


FREE! 


FREE 
BOOK 


ARTOONISTS' EXCHANGE 
Dept. 851, Pleasant Hill, Ohio 


WHOLESAL 


vrotessional electric solid body 

Spanish guitars, transistor 

amplifiers, reverberation am- 

olifiers, electric bass double-necks, tone-changers, 
double-neck Spanish electric- mandolin pickups, etc: 
Parts to outfit your own 1964 models wholesale. 
REF catalog 


CARVIN Co., Box 287, Dept. HP-2, Covina, Calif. 


SONG REQUEST FOLIO 
(Member of ASCAP) 
Publishers New Songs—$2. Per Copy 
Sample copy 25¢ 
For Information Write: 
Olenik Records, Mount Morris, Mich. 


(Please Enclose Postage) 


How to WRITE, SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 


ACE PUBLISHING, BOX 64-M, BOSTON 1, MASS. 
DRESSES 24: 
Shoes 39¢ @ Men's Suits $4.95 


Trousers $1.20, Setter used clothing. 
Write for FREE Catalog 


TRANSWORLD, Dept. 132-6 
162 Christopher Ave., Brooklyn 12, N. Y¥. 


Tr HIGH | 
| SCHOOL | 


AT HOME IN SPARE TIME 


& Low monthly payments include stand- i 
ard text books and instruction. Credit 
| for subjects already completed. i 


Progress as rapidly as your time 
and abilities permit. DIPLOMA AWARDED 
SEND FOR BOOKLET—TELLS YOU HOW 
|---:---- OUR 67TH YEAR -----f 

AMLRICAN SCHOOL, Dept. H181 


Drexel at 58th, Chicago 37, Illinois. 

: Please send FREE High School booklet. d 
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"WITH GOD ssore am 


All Things Are Possible’”’ 


Are vou facing difficult problems? Poor health? Money 
or Job Troubles? i inca Drink? Love or Family 
Troubles? Would you like more Happiness. Success and 
“Good Fortune™’ in Life? If you have any of these 
Problems, or others like them, dear friend, then here 
is wonderful NEWS of a remarkable NEW WAY of 
PRAYER that is helping thousands to glorious new 
happiness and joy! And it may bring’ a whole new 
world of happiness and joy to you—very quickly, too! 


FREE 
To All Who 
Need Help! 


Just clip this message 
NOW and mail with your 
name, address, @ 25¢ 
to cover postage and 
handling e will rush 
this wonderful NEW 


Return Mail. plus a 
FREE copy of our mag- 
azine called FAITH which will show vou exactly how 
to ‘appl: our wonderful NEW WAY OF PRAYER in 
seeking Gods Guidance and Help in meeting vour 
Problems. We will also send vou FREE the beautiful 
golden Cross shown below, for vou to kecp and treasure. 
You will bless this day, Dear Friend. so don't delay! 
If-vyou would like more Happiness. Success and * 
Fortune™ ih life please use cbupon below to send us 
your name and address NOW! 


Also FREE 


if you Act Now 


This Lovely GOLDEN CROSS 
for you to keep and 
treasure. 

CLIP AND MAIL THIS COUPON NOW 


ft ee ee ee ee 


LIFE-STUDY FELLOWSHIP 
Dept. F-5761 Noroton, Conn. 


Please send me absolutely FREE, your Won- 
derful NEW MESSAGE of PRAYER AND 
FAITH, plus a FREE copy of FAITH Magazine 
and the FREE Golden Cross. Enclosed ts 25¢ 
for postece and handling. 
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Miss 


Address 
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HAVE YOU RECORDING TALENT? 


Waiting for a break? Breaks are made! 
Make your break with your own records. 
Low cost-high quality recordings from your 
tape. FREE recording aids and price list: 
JBB ENTERPRISES, P.O. Box 1893 
HOLLYWOOD 28, CALIFORNIA 


THE RUSSELL 
Strong Elastic 


CAPO 


can be slid from one fret to anothe: in a 
flash, and will not scratch the instrument. 
{tf your music dealer doesn’t have them, 
send $1.00 for a GUITAR capo, 75 cents 
for a BANJO capo, 50 cents for a UKE 
capo, or $1.50 for a 12 STRING GUITAR 
capo. Make playing more fun. Give one 
for a present. Instructions included 


BILL RUSSELL CAPO CO. 
2130 Ferger Ave., Fresno 4, Calit. 


ANY PHOTO ae 


Size 8 x 10 Inches 
on DOUBLE-WEIGHT Paper 
Same price for full length or bust 
form, groups, landscapes, pet ani- 


Send No Money 3 for$] 22 


A mail photo, epee oe snap- 

shot (any size) and re e your pd weiter ack} 
guaranteed fadeless,on beantiful double- terse 
portrait quality paper. Pay postman 77c 
postage—or seid 79c with order and we pay p 
age. Take advantage of this amazing offer. endl your photos today. 


Professional Art Studios, 544. Main,Dp. 1434-A, Princeton, Illinols 
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By Jan Berry and Art Kornfeld 


They say he doesn’t love me 
But they don’t know 
He makes me feel so happy 
When I’m feelin’ low 
My friends just can’t seem to see 
That he means the world to me 
And that is why I adore him 
(he’s everything to me) 
Oh, I adore him 
(he’s all a boy should be) 
I adore him 
(sometimes he hurts my pride) 
Do ev’rything for him 
(cause he’s good inside) 
Yeah yeah yeah yeah 
When we walk hand in hand 
Thru the roughest part of town 
I never feel afraid 
Knowin’ he’s around 


When we're with other people 

He treats me mean 

But when we’re off together 

Oh, you know I’m his queen 

Tho’ sometimes I ery at night 

He makes things turn out alright, 


He may be cheatin’ on me 
But I don’t care 

’Cause when I need his lovin’ 
He is always there 

I can’t help but wonder why 


I’ve been blessed with such a guy. 
© Copyright 1963 by Screen Gems-Columbia 
Music, Ince 


@ IT'S ALL RIGHT! 


By Curtis Mayfield 


Say it’s all right 

Say it’s all right 

It’s all right 

Have a good time 
‘Cause it’s all right 
Whoa it’s all mght 
We’re gonna move it slow 
When the lights are low 
Then you move it slow 
Have a good time 
‘Cause it’s all right 
Whoa it’s all right. 


Now listen to the beat 

Kinda pat your feet 

You’ve got soul everybody knows 
That it’s all right 

Whoa it’s all right 

When you wake up early in the morning 
Feeling sad like so many of us do 
Have a little soul 

Make life your gua: 

And surely something will come to 7ou 
Say it’s all right 


Say it’s all right 


Say it’s all right 
Have a good time 
‘Cause it’s all right 
Whoa it’s all right. 

/ 


Everybody clap your hands 

Give yourself a chance 

You got soul everybody knows 

It’s all right 

Whoa it’s all right 

Somebody I'll find me a woman 

Who will love and treat me real nice 

And I won’t have to go, and my love 
she’ll know 

From morning, noon and night 

And she’s gotta say it’s all right 

Say it’s all right. 

© Copyright 1963 by Curtom Pub. Co., Inc. 


@ I'MLEAVING IT UPTO 
You 3 


By Don Harris and Dewey Terry, Jr. 
I’m leaving it all up to you 

You decide what you’re gonna do 
Now do you want my love 

Or, are you through? 

I was a fool in the past 

Might have know if couldn’t last 
Now, do you want my love 

Or, are we through? 

My heart’s in my hand 

I don’t understand 

What have I done wrong ? 

I worship the ground you walk on 
I’m leaving it all up to you 

You decide what you’re gonna do 
Now do you want my love 

Or, are we through? 

© Copyright 1957 by Venice Music, Inc. 


@ ANY OTHER WAY 


By William Bell 


Here you come again 

You say that you’re my friend 

But I know why you’re here 

She wants to know how I’ve been 

Tell her that I’m happy 

Tell her that I’m gay 

Tell her I wouldn’t have it any other 
way 

People have been talking 

Since we’ve been apart 

When I pass I hear them whisper 

There he goes with a broken heart 

When she asks about me 

Here is what you say 

That’s all I have to say friend 

We'd better say goodbye 

I think you’d better go now 

Or you might see me cry 

But when you see my baby 

Here is what you say. 

® Copyright 1963 by East Publications. 


@ PAPA JOE'S 
(Down At) 


By Jerry Smith 


Say there’s a place in New Orleans 
That serves chicken with turnip greens 
Craw-fish bisque that treats you right 
And Papa Joe plays there ev’ry night 
A little dark haired beauty says 
Step right iin 
And you can bet a bo-dollar she’ll be 
your friend 
Ev’rybody there has a tol-er-ble 
time 
Down at Papa Joe’s 
Papa Joe’s got a swinging band 
You can rock and roll to dixieland 
Customers know it’s the place to go 
Down at Papa Joe’s. 


A little waitress comes to sit you 
down 

She’s got the best frog legs in town 

There’s a welcome sign: hanging on 
the door 

So don’t you be afraid to ask for more 

Now the only time Joe closes at night 

Is when the police comes and turns 
out the light 

They get a little mad, but they don’t 
fight 

Down at Papa Joe’s 

It’s thicker than fleas on a monkey's 
back 

But the folks down there they like 
it like that 

They live it up and they all come back 

Down at Papa Joe's. 

© Copyright 1963 by Tuneville Music, Inc. 
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@ THE SOUND OF THE 
SUN 


By John M. Spirt 

Now ev’rything has gone real fine 
on Mars 

And so we ventured to some other 


stars 
We finally found a place to have 


some fun 

When we heard this sound comin’ from 
the sun 

Be be be bawm, bawm, ba, be be, bip 
bawm, bawm 

Ba, be, be, bip bawm bawm bawm be be 
be bawm 

Be be be be be bi 00 oo. 


The swingin’ sun now is quite a spot 

’Cause it’s the brightest place around 
we've got 

Ill teli you one thing, it beats the 
moon 

Because it’s bigger and it’s got this 
tune 

Oo 00 00 00, 


Now if you wonder why the sun’s so 
bright 

It’s because of the parties that they 
have every night 

They sure are cool but brother it throws 


eat 
When a million, billion, sun men start 
to move their feet 
Oo 00 00 00, 


You’ve got to shake it to that cool 
sun sound 

You've got to slop, bop,-flip flop all 
a-round 

I tell yo man I really dig that jive 

You know the sound of the sun must 
be alive 

Oo 00 00 00. 


© Copyright 1963 by Screen Gems-Columbia 
Music, Inc, : 


@ SCHLOCK ROD 


By Dean Torrence, Roger Christian, Jan Berry 
and Don Altfeld 


I own a forty-eight Buick and it’s 
olive green : 

All the kids on my block say it’s sure 
lookin’ keen 

There’s big chrome stars on the side of 
the hood 

And the big extra tail lights sure look 


good 
Schlock rod, schlock rod, 


I “erp” buy all my car parts from 
mail order houie 

And ev’rybody says my car is 
Mic«xey Mouse 

1 got lights in my wheel wells and 
porta walls 

i burn cheap gas and she s!ways 
stalls 

Sehlock rod, schlock rod, 


I got one big truck tire that’s low 


on air 

Makes her sit a little lopsided but I 

don’t care 

I got twin antenie and a raccoon tail 
in the trunk 

Well it’s full of, look at us go 

Goodness gracious we’ve travel’ fast 

Zip-i-di-zip, down the street ooh such 
a follow me 


- Don’t wind her up too much 


Oh oh oh I could feel the vibrations 
I’m gonna take off I bet you 
I wouldn’t bet you. 


© Copyright 1963 by Screen Gems-Columbia 
Music, Ine. 


@ PLEASE DON'T KISS ME 
AGAIN 


By Kenny Young 

Please don’t kiss me again 

Let’s not start it all over 

Instead of kissin’ we’ll just shake 
hands 

An’ say goodnight, and we'll be alright 

Please don’t kiss me again 

You know I’m weak to temptation 

Gotta play it as cool as we can 

Just wink an eye and say goodbye. 


- They all say we’re not meant to be 


lovers 
That we'll get along just fine 
Like sister and brother 
So, please don’t kiss me again 
One kiss leads to another 
No no, no, no, don’t do it again 
’Cause if you-do I’ll just keep lovin’ 
ou. 


nA 
® Copyright 1963 by Highwood Music Corp. 
and T.M. Music, Ine. 


@ SHE'S A FOOL 


By Mark Barkan and Ben Raleigh 


. She don’t know that she’s a lucky girl 


Got the best thing in the whole wide 
world 

Got a love that’s hard to find 

Got the boy I wish was mine 

But she’s a fool 

She’s a fool 

She has his love but treats him cruel. 


He don’t know it but she cheats on him 
With a boy like that, it’s such a sin 

I would never be untrue 

I would never make him blue 

But she’s a fool 

She’s a fool 

She has his love but treats him cruel, 


I know there is gonna come a day 

He will tell her girl, be on your way 
Maybe then he’ll turn to me 

Then how happy I will be 

That she’s a fool 

She’s a fool 

She has his love but treats him cruel, 


© Copyright 1963 by Helios Music Corp., 
and Mre Music, Ine. 


@ YOU'RE GOOD FOR ME 


By Horace Ottis and Donald Cobay 

You’re a bad little girl it’s true 

But I’m not gonna walk out on you 

They ne you’re a good for nothin’ 
gir 

But I’ll stand up and tell the world 

You’re good for me 

Oh, like the honey is good for the bee 

You’re good for me 


You do two wrongs for every right 

You put salt in my coffee just for 
spite 

You re nc good for yourseif 

You’re no good for nobody else 

But you’re good for me 

You’re good for me 

Oh, sugar dumplin’ can’t you see 

You’re good for me. 


Once I was down on my sick bed 

It was the end of me everyone said | 
Dr. Jones did all he could 

Only your love did me some good 
You’re good for me 

You’re good for me 

Oh, like the sugar is good for the tea 
You’re good for me. 


® Copyright 1963 by Cotillion Music and 
Vonglo Music Co., Inc. 
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WALLET $ main 


PHOTOS 


30 


Send any are hote for 30 
2ax3 inc shales on silk 
finish paper. Money back 
guarantee. 65 for $2.00, 100 
for $3.00. For super speed 
service add 25c. 
BEAUTITONE® PHOTOS 
Dept. 22 Green Bay, Wis. 
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ef) 30 photos $1. 
°C] 65 photos $2. 
$0 100 photos $3. 
$C Super-Speed 25¢. 


FREE with order for 65 e 
“De Luxe Wallet Size Foldera@yy 
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¢ ADDRESS : 
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Be AX o*t«a-r 
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Dise Jockey soncwritiNc / PIANO 


Learn how you can get into this wonderful field, New talent 
needed! Train now for Movies, Radio, TV, Stage and "Records. 
Write for free booklet: SHOWBUSINESS. . 411 Eos? Seventh 
Street, Boston 27, Moss. 


All types for recordings, 
etc. Booming music 
business needs new song 
writers. Send poems now 
for FREE examination. 


ASCOT MUSIC, INC, «Studio S-37 
6021 Sunset Bivd., Hollywood 28, Calif, 


% LOVE CHARMS OF THE STARS * 
“APACHE TEARS” 


x These beautiful jet black and iri- 
descent gems, found only in the des- 
erts of the Southwest, were used by 
= the Apaches for centuries as love and 
friendship charms. $7100 postpaid 
NOW—A polished and matched PAIR (no cods) 
GEMS, CULVERCRAFT, Dept. 381H DOWNEY, CALIF. 


W E can’t all be Rembrandt, Ru- 
bens, or Picasso. But we can all 
derive a great deal of pleasure, self- 
satisfaction, even extra income from 
Art. Thousands who could never be- 
fore draw a straight line are finding 
out how easy and rewarding it is to 
learn to draw and paint at home — 
under the guidance of top profes- 
sionals — for only pennies a day, thanks to 
latest advances in visual education that make art 
techniques as simple as A-B-C. 
FREE Book Tells You How : 

See for yourself the pleasure Art holds ia 
store for you. Send for our large 36-page hand- 
book ART FOR PLEASURE AND PROFIT. 
You'll learn about our low-cost training, read 
what our many students say about the Course, 
see how they sell their paintings—and to whom. 
You'll find out how to shuck off a drab job 
for higher paying commercial art, and discover 
the excitement of being part of the art movement. 

Write for your FREE book today. No cost; no 
obligation; no salesman will call WASHINGTON 
SCHOOL OF ART, STUDIO 701, 
Port Washington, L.1., New York, 
(Est. 1914) Licensed by N. Y. 
State Dept. Educa. 


Learn in One Low-Cost Course: 
Oil, Water Color Painting ¢ Com- 
mercial Art, Layout @ Illustrating 
¢ Cartooning @ Fashion IlIlustra- 
tion ¢ Figure Drawing ¢ Land- 
scapes, Seascapes © Television Art 

De eras ce erg ere Capalanes lore ame ctr oy ae BL 

Washinato~ School of Art, 
Studio 701, Port Washington, L. I., N. Y. 
| Send me — FREE — your new 36-page illus- 
trated book, “Art for Pleasure and Profit.’ 
] No obligation. No salesman will call. 
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PHOTO BARGAINS| 


YOUR CHOICE 
2 8x10 ENLARGEMENTS (1 Colored in Oil) 


or 
4 §x7 ENLARGEMENTS (1 Colored in Oil) 
or 
25 WALLET PHOTOS (plus FREE 5x7 Enl.) 


Lovely reproductions of your favorite photo on finest 

quality double weight portrait paper. Send any size 

photo, snapshot, or negative (returned unharmed). 
Add 25c for postage and handling. 


QUALITY VALUES, Dept. 622-G 
New Rochelle, N. Y. 10804 


| BE A“POP” SINGER! 


BIG-PAY career — singing Rock'n'Roll, 
country music, ballads! Star with orchestras, 
nightclubs, radio, TV, at parties. Lead your 
ownsinging group! Record yourownsongs! 
Send for FREE details today! 


FUN and possibly even PROFIT in writing the music for 
your own SONG POEMS with amazing new COMPOSA- 
GRAPH. This marvelous invention has you setting your 
own SONG POEMS to music the very first time you try! 
You can now write tunes even if you don’t know a single 
note of music! Simple as A BC! Compose your own 
melodies for your SONG POEMS, Love Songs, Hymns 
and Popular Songs! Write for Free Folder today! 


COMPOSAGRAPH, Dp. 103-M, Rockport, Mass. 


OPPORTUNITIES 
FOR YOU 


For ad rates, write PCD 
J 549 W. Washington 
! Chicago 6 


OF INTEREST TO WOMEN §(W8 Feb.-Mar.'64) 
TEST YOUR RETIREMENT Plans. Friendly Tucson Green 
Valley America’s $100 million retirement community an- 
nounces first year’s introductory rentals. Be our neighbor in 
America’s sunniest healthiest climate. Rent 2 bedroom apart- 
ment for $55 monthly, one bedroom apartment $45 monthly, 
established rental $110 and £90 monthly. Recreational and 
medical centers, swimming pools, golf course completed. Free 
Hears Maxon, Room 502, 2644 East Speedway, Tucson, 

rizona. 

FOR $1.00 YOU can learn how to become a Model... a New 
You... poised... alluring . . . admired! Write for individ- 
ualized Figure, Fashion and Make-Up Analysis. Send Dollar 
with measurements... hair and eye coloring . . . to Ferrel 
ae yt Charm And Modeling . . . Statler Hilton, Buffalo 
$15.00 THOUSAND PREPARING envelopes, home. Long- 
hand, ig met one Particulars Free. Enterprises, Box 198-P, 
United, Pennsylvania, ee ns 
H@ME TYPING—$75 Weekly Possible! Details, $1.00 (Re- 
fundable). Research Enterprises, 29-T5 Samoset Road, 
Wobsrn, Mage.)55 2 a oe oe es: 
EARN MONEY AT home sewing or assembling our products 
for stores. We pay $4.00 dozen. Write: Jiffy Company, Lake 
Village 18, Arkansas. 
CHILDREN DRESSES 20c, Workpants 75c. Best Quality 
Used Clothing For Entire Family. Free Catalog. Wearwell, 
63 Suffolk Street, New York City 2, N.Y. 
$50.00 UP WEEKLY. Folding, Envelope Stuffing, Mailing. 
Your Home. Details $1.00. Mailor, Box 1686, Vancouver, 
Washington 98663. , 
HOME TYPING: $65 week possible! Instruction booklet, $1. 
Rutward, 3002 Bryant, Columbia Station, Ohio. 
EARN $50.00 FAST, sewing Aprons, Details Free. Redikuts, 
Loganville 81, Wisconsin. 
EARN UP TO $2.00 hour sewing babywearl Free details. 
Cuties, Warsaw 5, Indiana. ___ 
PROFITABLE HOME MANUFACTURINGI Materials fur- 
nished. FMN Production Company, DeFuniak Springs 2, Fla. 
$25.00 WEEKLY, MAKING marble jewelry, flowers. Write, 
Boycan’s, Sharon 21, Penna, 

MUSIC & MUSICAL INSTRUMENTS 
SONGPOEMS WANTED FOR Musical setting. Free exami- 
nation. Get “the Nashville Sound” in your songs and records. 
Send Poems: Music City Songcrafters, 6145-B, Acklen 


Calif. 
PLEASANT WAY TO earn at home. Free Details. Hamilton 
Studios, Seaford 12, N.Y. 

LOANS BY MAIL . : 
NEED MONEY? BORROW $100-$1000 by mail. Confiden- 
tial, repay in 24 months. Free loan application. World Finance 
Co., Dept. TW-283, 620 Symes Bida., Denver 2, Colo. 
-INSTRUCTIGN | 
: aipalatsate DEFENSE. Information 25c. Box 1047, Central 
Valley, Calif. 
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One of the drawbacks to success in 
show business is that as soon as your 
name is up in lights on a theater mar- 
quee or your photo is splashed in seven 
colors on-a phonograph album, you are 
considered almost automatically an ex- 
pert on everything from Esperanto to 
the sex life of sea monsters. 


What's worse (and more embarrass- 
ing), you're invited by editors to put 
your name on articles of advice to the 
lovelorn or to pontificate on matters 
of manners and conduct. 

I've been through all of this now 
for five years or more. Aside from the 
normal maturing that comes with wide- 
spread travel and the opportunity to 
associate with interesting people, | 
must admit | am no more expert on 
most phases of life than anyone else. 

True, something happened to me that 


. does not happen to most folks. | was 


minding my own business, sitting on 
my front doorstep at home in Philadel- 
phia a few years back when a guy 
I'd never seen before ambled up and 
said quietly, ‘Hey, kid, how'dja like to 
be a singing idol?" 

| had nothing better to do that af- 


ternoon — and anyhow | thought he 
was nuts — so I went’along with the 
gag and said ‘sure, it might be fun." 

So the joke was on me — and | 


did become, with the help of a few 
dozen real show business experts, a 
marketable entertainment commodity. 
They cut off my surname and tried to 
teach me to sing on key — and first 
thing | knew | was what the trade 
laughingly calls an “‘artist’’. 

But | knew better. | knew | was no 
artist —- just a hard worker. And when 
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editors and press agents began asking 
me to give teenagers advice | took a 
deep breath and thought not twice 
but several times before putting a word 
down on paper. 

| knew then — and still know now— 
that I'm no expert and that it would be 
presumptuous of me, an_ untrained 
young fellow, to dish out advice which 
might backfire and bring misfortune to 
an innocent reader. There are too 
many unqualified fakes and quacks 
posing as experts anyhow. 

| think perhaps this is, after all, the 
best advice | can offer: the more you 
learn, the more you realize how much 
there is to be learned. A little know- 
ledge can be a blessing if it creates an 
appetite for greater knowledge. Or it 
can be a dangerous thing if one as- 
sumes the guise of a know-it-all, an 
expert. 

I've had the rare privilege of work- 
ing with some real experts — Bing 
Crosby, Perry Como, Red Skelton, 
James Stewart and others — and the 
thing that strikes me about them is 
they're always trying to improve. I've 
watched them take direction from bril- 
liant young film makers half their age 


— they never pulled rank, they work- 


ed with an open mind. 

If these long-established giants of 
our business don’t consider themselves 
experts, who can? Certainly not me! 

I'm not about to write stories telling 
kids how to comb their hair or dress, 
how to dance, how to orient their love 
life, how to get along with one an- 
other, or how to bring up their parents. 
| have my hands full simply trying to 
bring reasonable organization and 
purpose into my own life. If there is 
one thing | know, it's how LITTLE | 
know. 

Come to think of it, that’s not a bad 
observation to pass on to other young 
people ... and | would pass it on ex- 
cept that I've just said | should do no 
such thing. 

Boy, life can get complicated .... 
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@ YESTERDAY AND YOU 


By Ross Bagdasarian 

I sit alone in this cafe 

And listen to the juke box play 
Reminding me of yesterday and you. 


Each moment was a valentine 

You promised you’d be always mine 

And I believed the words you said 
were true. 


I see your face, it’s everywhere 
I close my eyes but you’re still there 
Reminding me of things we used to do, 


1 wonder what your heart is saying 
Each time you hear a juke box playing 
This song that brings me yesterday and 


you, 
© Copyright 1956 by ABC Music Corp. 
© Copyright 1963 by ABC Music Corp. 


@ DID YOU HAVEA 
HAPPY BIRTHDAY? 


By Paul Anka and Howard Greenfield 
Did you have a happy bifthday? 
Even tho’ I wasn’t there 

Did you get the flow’rs I sent you 
When you got them did you care? 


Did our love song make you blue 
Or did you just forget me 
In the arms or someone new 

~ When you blew out the candles 
Did you stand there and cry 
Crying because you were happy 
Or sad that we said goodbye? 


If you did it’s plain to see 

That the party’s really over 
And you’re happy without me 
Yes, you had a happy birthday 


And you’re happy without me. 
© Copyright 1963 by Screen Gems-Columbia 
Music, Inc, 


@ AS LONG AS | KNOW 
HE'S MINE 


By Wm. Robinson, Jr. 

There may be clouds in the sky 

And even if it starts raining 

Our days are bright as can be 

You don’t catch me complaining 

That guy’s as sweet as he can be 

And I love him and he loves rue 

-So what do I care if the sun don’t 
shine 

As long as I know he’s mine. - 


He may be down and out now 

And doesn’t have much money 

But until he mckes it one day 

I got my faith in my honey 

He’s broke right now but I don’t care 

I try to make him feel iike a 
millionaire 

Don’t care if we don’t have a dime 

As long as I know he’s mine. 


Don’t matter if the wind don’t blow 
Don’t matter if the snow don't snow 
Az long as I know he's mine 

What do I care if the sun don’t shine, 


I’m gonna stick by him 
All the way down the line 
I’m gonna follow his feet 
I’m not gonna hide 
I don’t think he’ll lead me astray 
I’ll be with him every step of the way 
What do I care where the road may 
wind 
As long as I know he’s mine. 
© Copyright 1963 by Jobete Music. 
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CLEAR UP ACNE.PIMPLES! 


WITH 
2 TINY 
CAPSULES 
A DAY! 


“COMPLEXION PERFECTION” 


IMPORTANT The HALSION PLAN » Awonderful new vitamin formula. 


The Halsion Plan is 
fully juaeateed. The sls a ¢ No more sticky ointments. 


is enclosed with 
re Oey coonile tS a oe ¢ No more greasy creams. 
© Full 30 day supply $3.95. 


Thousands have found 


the happi that TAN NolIc rn. CU! 
¢ happiness [ALLAN DRUG CO. Dept. 2104 


comes with a clearer 
| 6311 Yucca St., Hollywood 28, Calif. 


complexion. Because 
individual experiences 
may vafy, you must 
get satisfactory resuits 
or eve nny will be 
Gechugdea } 
Not available 
in Canada. 


0 | enclose $3.95, check or money order, Halsion 
pays the postage. | 
0 Please rush C.0.D. 30-day supply of Halsion. 
| agree to pay postage. i 
It is my understanding that if | am not satisfied | 
may return the unused capsules or empty bottle for | 
| prompt refund. 


ay 
Halsion 


By ALLAN 


| Address 


a PLONE ene S18 (Ocareeeeeerceeeninen 


~ $ MAKE MONEY $ _ 


MEETING BEAUTIFUL GIRLS! 


YOU CAN MAKE AN EXTRA $100.00 FOR SAYING HELLO 
TO PRETTY GIRLS. MAKE NEW FRIENDS, THE KIND YOU 
ALWAYS WANTED. 


: IF YOU HAVE AN EYE FOR BEAUTY AND ARE WILLING 
TO LEARN OUR PROVEN METHOD OF THE PROPER AP- 
PROACH, WE CAN START YOU IMMEDIATELY. 


NO AGE OR EDUCATION BARRIERS. FULL OR PART TIME, 
CHOOSE YOUR OWN AREA AND HOURS 


We need scouts for one of America's newest Airline 
Recruiting Programs. We need hundreds of girls NOW! 
You can recrult for us anywhere there are beautiful girls, 
on the beach, at dances, at work, anywhere. 


Not only will you make money bu? girls will actually thank 
you for recommending them for this wonderful opportunity 
to train for AIRLINE HOSTESSES. 


We will teach you how to pick the RIGHT GIRLS and 
obtain their names and addresses anytime or place you 
see a beauty. Absolutely NO SELLING. 


We have been offering trainees to over 29 scheduled aire 
lines for years and need additional scouts NOW to meet 
the ever increasing demands for the most beautiful girls 
in the world, AIRLINE GIRLS. ; 

To get started you will need personal Alrline Scout Cree 
dentials, instructions on the proper approach methed, 
referral cards for girls you select and of course, details 
on earnings. WRITE IMMEDIATELY. Send $2.00 to cover 
cost of credentials and approach method. 

WE GUARANTEE THAT YOU MUST BE 100c, SATISFIED 
WITH THE MONEY AND NEW FRIENDS YOU MAKE, OR 
RETURN IN SEVEN DAYS AND RECEIVE FULL REFUND, 


MAIL NO-RISK TRIAL COUPON NOW! 


SEND TO: 

AIRLINES Dept. 70 NAME eee eeeesereererseeeeeee 
285 Market St. ) 
Newark, New Jersey ADDRESS rye ue eI Swe elevelate Shek 

Sher By ad Apel wial a) , 
rid : rt Nica e e168: 6re @e@enaee State a a 


J cit 
! Check (J! promise to use credentials properly i 
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HIT 


ACROSS 


3 Star of Cleopatra 

8 Plays China Smith 
on TV 

9 Edd Byrnes’ wife 

10 Liz Taylor's 
husband (initials) 

14 3rd note of the 
scale 

15 TV’s Miss Young 

17 --nn Loring 

18 Yes 

19 Commedienne 
(initials) 

23 Producer Susskind 

24 Perry Mason's 


secretary 
DOWN 


1 Redhead actress: 
---- Louise 


PARADER'S 


2 ---- Stockwell 

3 Ernie Kovac’s 
widow 

4 Musical note 

5 Television network 

6 Male vocalist 
(initials) 

7 Dancers Mata and 


11 Come --- With Me 
(movie) 

12 A period of time 

13 Singer K--- Smith 

14 Fred ---Murray 

16 Jealous ---- (song) 

17 Judy Garland’s 

daughter 

20 Middié-aeed actor 
John ---- 

21 King and ---- 
(cartoons) 

22 The Donna ---- 
Show 


FRENGH ROCK 


(Continued from Page 26) 


After graduation, she formed an oddly- 
named singing group called “The Guitar’s 
Brothers.” The all-girl quartet met in the 
afternoons for rehearsals in a_ small 
movie house near the University of Paris; 
in the evenings, they helped out Anny 
with her candy-selling chores. 


When she felt the group was ready 
to audition, Anny invited the author of 
the song “Sheila” to hear them sing. So 
charmingly written was hr letter of 
invitation; that the well-known song 
writer Claude Carrere agreed to attend 
one of their rehearsals. He listened with 
little enthusiasm, but returned later with 
a friend associated with Philips Records. 
They asked the group to sing again, 
and after an interminable hour during 
which the girls sang every song they 


BRR SRA 


knew, and the men huddled in whispered 
consultation, the decision was made. The 
man from Philips pointed at Anny and 
said, “You’re good. If you would like, 
come to the office tomorrow to sign 
contracts.” Sadly, that was the end of 
the “Guitar’s Brothers.” 


But it was the beginning of an amaz- 
ing success story. [he record “Sheila” 
came out fifteen days later. When Andre 
Salvet had Anny on his popular dise 
jockey program, “Toute la Chanson,” 
he announced: “You are about to hear 
the song ‘Sheila’ as sung by that new 
singing sensation, Sheila!” Like Fran- 
coise Hardy, Sheila became an overnight 


star. Her second release, “School’s Over,” - 


was the run-away hit of 1963. 


Sheila now makes more money in a 
week from singing than her parents 
make from selling candy in a year. But 
part of her continued success rests on 
the fact that she has retained humility 
in the face of tremendous adulation. It 
is well-known to all. readers of French 
fan magazines that Sheila still lives at 
home with her parents, and that she is 
a down-to-earth person who to this day 
has pin-ups of singers and actors pasted 
to her bedroom walls. Her simplicity 
has probably done as much for her as 
beauty and sex appeal have done for 
Sylvie Vartan, and as much as mysterious 
aloofness has done for Francoise Hardy. 

These three, so different in looks and 
temperament, are French Wonders. And 
if at first it seems too bold to call them 
modern-day Joans of Are one would 
do well to look at the multitudes who 
follow them about — an army of teen- 
agens who believe them to be divine. gy 


@ EVERYBODY 


By Tommy Roe 


One time or other everybody listen to 
me 

You lose somebody you love 

That’s no reason for you to break down 
and cry. 


Everybody, everybody, everybody’s had 
, a. broken heart now 
Everybody, everybody, everybody’s had 
the blues. 


Everybody, everybody, everybody’s had 
a lonely moment 
Everybody, everybody, everybody’s had 


the blues. 
© Copyright 1963 by Low-Twi Music, 


@ HEY LOVER 


By Don Covay and John Berry 


Hey hey hey lover 

You don’t have to be a king 

Hey hey hey lover 

You don’t have to have a thing 

For I’ll be satisfied long 

As you are my guy 

Just give me true love and 
understanding 


True love and understanding 

Hey hey hey lover 

You don’t have to be a star 

Hey hey hey lover — 

I want you just the way you are 

For love is just the same without 
fortune and fame 


Just give me true love and 
understanding 

True love and understanding 

For the rest of my days 

No you don’t have to worry 

‘Bout putting diamonds on my hand 

Cause if you really really love me 

In my heart you’d be a big man 

Hey lover treat me good and nice 

And thing's will be all right 


~Tust give me true love and 


understanding 


True love and understanding, 
© Copyright 1963 by Roosevelt Music. Co., 
(nc. 


@ | GOT A WOMAN 


By Ray Charles 


[ got a woman way over town 

That’s good to me, oh yeah, 

I got a woman way over town 

Good to me, oh yeah, 

She gives me money when I’m in need 

Yes she’s that kind of friend indeed, 

I got a woman way over town, 

That’s good to me, oh yeah, 

She saves her lovin’ early in the mornin’ 

Just for me, oh yeah, 

She saves her lovin’ early in the 
mornin’ 

Just for me, oh yeah, 

She saves her lovin’ just for me, 

Oh she loves me so tenderly 

I got a woman way over town, 

That’s good to me, oh yeah, 

She’s there to love me, both day and 
night 

Never grumbles or fusses, 

Always treats me right 

Never runnin’ in the streets 

Leavin’ me alone 

She knows a woman’s place 

Is right there now in the home, 

I got a woman way over town 

That’s good to me, oh yeah. 

4 eoprwent 1955 by Progressive Music Pub. 

o., inc. 


@ FREE STARLIGHT CASE 'N FRAME 


with every order of Shadowbox 


POEMS 


WANTED FOR SONGS AND RECORDS 


here may be OPPORTUNITY for you in today’s 
booming music business. America’s largest song 
tudio wants to see your material. No special train- 
ing required. Just write the words as you feel them 
and we'll let you know if they qualify for MUSIC 
and RECORDING. WE NEED SONG-POEMS of all 
types, ballad, rock & roll, sacred, rhythm & blues, 
estern, country, etc. Examination, advice and _ in- 
ormation absolutely FREE. SEND YOUR POEMS to 
Five Star Music Masters 
Beacon Bidg., Boston, Mass 


riendship photos 


from your own favorite photo or 
negative (returned unharmed). 
Deep sunk embossing, softly rounded 
corners add glamour to your treas- 
ured snapshot. New wallet size 
2%" x 3%". Quick service, 
satisfaction guaranteed. 

EXTRA BONUS — Free With 
Each $2 Order 4” x 6” Princess 
Portrait Enlargement. 


FRIENDSHIP PHOTOS, Dept. F-13, quINCY 69, MASS. 


SONG IDEAS 


NEEDED for MUSIC 


RECORDING and PROMOTION 


ACTIVE, PROFESSIONAL SONGWRITERS with pub- 
lisher contacts need new SONG IDEAS—TITLES— 
POEMS—BRIEF DESCRIPTIONS. We write music for 
song based on your idea & make records for 


OR 6O FOR *2 
plus 25¢ shipping 


Joan Crawford delighted with Results. 
BOB ELLIS Voice and Diaphragm developer 


Kote NEW INVENTION 

AMAZING RESULTS 
TESTED METHOD 
silent instrument 
(not a trinket) 


10 Day Trial 


promotion in today’s booming music business. 
YOU SHARE ROYALTIES. (Over $50,000,000 earned 
Price by songwriters last year.) 


HITS WRITTEN BY OUR PAST & PRESENT STAFF: 

LET THE LITTLE GIRL DANCE — BILLY BLAND 

PRETTY LITTLE ANGEL EYES — CURTIS LEE 

WHAT A SURPRISE — JOHNNY MAESTRO 

HOMBRE — THE BELMONTS **PLUS MANY OTHER HITS! 
YOUR IDEAS CAN TURN INTO DOLLARS! 
Send material now for FREE examination. 

SONGWRITERS’ ASSOCIATES 
Studio 47, 236 W. 55 St. at Broadway, N.Y.19, N.Y. 


$595 


No matter how good you think your singing 
and/or speaking voice may be, or if your voice 
is weak, thin, or unimpressive, I guarantee to 
make it richer, more powerful and fully breath- 
controlled with sustained tones or your pay- 
ment refunded, 

BOB ELLIS, 280 Driggs Ave., Bklyn, N. Y. 


An Amazing Invention-“MAGIC ART REPRODUCER” 


DRAW ANY PERSON 
in ONE MINUTE fo icssons: 


You Can Draw Your 

Family, Friends, Any- 
thing From REAL LIFE- 
Like An Artist... Even 
If You CAN'T DRAW ° 
A Straight Line! 


Still Life, Vases, Bowls 
of Fruit, Lamps, Furni- 
ture, oll objects. 


Wonderful for Making 
Your Own Clothes end 
Designing Fashions, 


Copy Photos, other Pic- 
tures, Portraits, Fash- 
ions, etc. 


Outdoor Scenes, Land- 
scapes, Buildings. 


-- A 


ea 
LA 
SEND NO MONEY! 


Free 10-Day Trial! 


Just send name and ad- 
dress. Pay postman on 
delivery $1.98 plus pos- 
tage. Or send only $1.98 
with order and we pay 
postage. You must be 
convinced that you can 
draw anything like an 
artist, or return mer- 
chandise after 10-day 
trial and your money 
will be refunded. 
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A New Hobby Gives You a Brand New interest! 


Yes, anyone from 5 to 80 can draw or sketch or paint 
anything now .. . the very first time you use the “‘“Magic 
Art Reproducer” like a professional artist—no matter 
how “hopeless’’ you think you are! An unlimited variety 
and amount of drawings can be made. Art is admired 
and respected by everyone. Most hobbies are expensive, 
but drawing costs very little, just some inexpensive 
paper, pencils, crayons, or paint. No costly upkeep, 
nothing to wear out, no parts to replace. It automati- 
cally reproduces anything you want to draw on any 
sheet of paper. Then easily and quickly follow the lines 
of the “‘picture image” with your pericil...and you 
have an accurate original drawing that anyone would 
think an artist had done. No guesswork, no judging 
sizes and shapes! Reproduces black and white and ac- 
tual colors for paintings! Also makes drawing larger or 

- smaller as Y ya) wish. Anyone can use it on any desk 
table, board, etc.—indoors or outdoors!-Light and com- 
pact to be taken wherever you wish. No other lessons 
or practice or talent needed! You'll be proud to frame 
your original drawings for a more distinctive touch to 
your home. Give them to friends as gifts that are 
“different,”’ appreciated. 


Have fun! Be popular! Everyone will ask you to 
draw them. You'll be in demand! After a short time, 


you may find you can draw well without the ‘Magic Art 
Reproducer” because you have developed a ‘‘knack” 


Copy Sport end Movie 
Stors, celebrities, 
Comics, Adventure 


FREE 10-DAY TRIAL COUPON! 


NORTON PRODUCTS, Dept. 128 
296 Broadway, New York 7, N.Y. 


2 

i 

Rush my “Magic Art or wiper gy lus FREE illustrated guide 8 

Simple of Art Tricks of the Trade. I will pay postman on § 
and feeling artists have—which may lead to a good delivery only $1.98 plus postage. I must be convinced that I can 

paying art career. Mian C draw anything like an artist, or 1 can return merchandise after 10-day ‘4 

Simple Secrets of trial and get my moncy back. | 

t 

i 

8 


s 
| 
a 
i 
a 
| 
FREE! = Art tricks of the trade” 3 
This valuable illustrated guide is yours | Name 
i 
i 
] 
| 


FREE with order of ‘Magic Art Reproducer,”’ Easy 
ABC art tricks that anyone can follow on different 
techniques, effects, proportions, perspectives, shading, 
color, animated cartoons, human + wrlow to use with 


- on eit City G ZO ii etter cttitecstcsowrtnoresconitye StatE........eece 


(0 Check here if you wish to save postage by sending only : 
$1.98 with coupon. Same Money Back Guarantee! 
Mm SB SSO eSB eS SS Se SSS eS ee 


“Magic Art Reproducer” for a 
drawings. 


NORTON PRODUCTS 


REWARD SIl, 750.00 FOR THIS COIN! 


$900,000.00 SEARCH FOR RARE COINS! 


Stop spending valuable coins worth hundreds 
of dollars. New 1964 catalogue lists hundreds 


{LLUSTRATED: 1804 Silver 
Dollac, 19.000 Minted. anty (2 
Accuunted tor—where are the rest? 


FOR CERTAIN COINS WE PAY UP TO 
CERTAIN 


Gold Coins Before 1929 ...., 
Nickels Before 1945 
Silver Dollars Before 1938 


wee $35,000.00 
16,000.00 
11,750.00 
5,550.00 
4,800.00 
4,750.00 
4,500.00 
3,500.00 
250.00 


Half Dollars Before 1947 
Pennies Before 1919 

Dimes Before 1946 ........ccsseuee 
Quarters Before 1941 

Half Cents Before 1910 
Lincotn Pennies Before 1940 .. 


of pictures of all your favorites — 


of coins we want to buy and gives the price 
range we will pay for these United States 
Coins. Certain half cent coins are worth.up to 
$3,500.00 for Canadian Coins. Our valuable 
Coin Book may reward you many thousands of 
collars. Coins do not have to be old to be 
valuable. Thousands of dollars have been paid 


for coins dated as recently as 1940 to 1956, ° 


Now you too con learn the rare dates and how 
to identify rare coins in your possession with 
our new 1964 catalogue. A fortune may be 
waiting for you. Millions of Dollars have been 
paid for rare coins. Send your order for this 
valuable coin catalogue now. Hold on to 
your coins until you obtain our catalogue. 
Send $1.00 for 1964 Coin Catalogue Book to 
Best Values Co., Dept. A771, 285A Market St., 
Newark, N. J. 


YOUR MONEY WILL BE REFUNDED IN FULL IF 
YOU ARE NOT SATISFIED WITH THIS CATALOG. 


Best Values Co., Dept. A771 
285A Market St., Newark, New Jersey 


Rush your latest 1964 coin catalogue list- 
ing the actual price range you will pay for 
United States Coins listed in the -cata- 
logue. | enclose $1. Send Postage Prepaid. 


NAME...... savetecdececovenseues¥ssne 
ADDRESS. 02... ssw sts vis ackivgere os 
CITY. itis ucwes cusen poles SOAR nabaer eye 


8 Na Ls ale a 


HEy KiDs — Lo0K 11! 


@ WALKING THE DOG 
By Rufus Thomas 

Mary Mack dressed in black 
Silver buttons all down her back 
Hi lo tip-psy toe 

She broke her needle and she can’t sew 
Walking the dog 

Just walking the dog 

If you don’t know how to do it 
I’ll show you how to walk the dog 
Come on now, come on, come on 


Asked my mama for fifteen cents 


See the elephant jump the fence 

He jumped so high he touched the sky 

Never got back till the 4th of July 

Mary, Mary quite contrary 

Tell me how does your garden grow 

You got silver bells, and you got 
cocker shells 


Pretty maids all in a row. 
® Copyright 1963 by East Publications. 


@ OPEN HIGHWAY 


By Nelson Riddle and Stanley Styne 
Down the open highway 

Fancy free go! 

You’ve got tha wander lust to roam 
Boy but just enjoy it 

‘Cause soon you’ll be home, 


Now you have no time to fall in love 

Now you want no permanent address 

Now you’re steering clear of your own 
happiness. 


Now someday a voice will whisper 
“stay, stay” 

And that’s the day you'll find my 
friend 

All your open highways have come to 


an end. 
© Copyright 1960 and 1963 by Screen Gems- 
Columbia Music, Ine. 


RADIO — RECORDING — COWBOYS 


An introductory offer to introduce you to the fabulous Studio Photo Library — 1000's 
everybody who is anybody in their latest poses. 


a 


1. Vince Edwards 18. Sal Mineo 35. Gardner McKay §2. Neil Sedaka 69. Natalie Wood 85. Barry Coe 
2. Bobby Darin 19. George Chakiris 36. David Nelson 53. Raymond Burr - 70. Connie Stevens 86. Marty Milner 
3. Clu Gulager _ 20. Rick Nelson 37. Annette Funicello 54. Clint Walker 71. Chuck Conners 87. Clint Eastwood 
4. George Maharis 21. Zina Bethune 38. Dion 55. Bobby Vinton 72. Robert Stack 88. Roberta Shore 
5. Bob Conrad 22. Shelly Fabares 39. Dorothy Provine 56. Edd Byrnes 73. Elvis Presley 89. Bob Logan 
6. Mark Damon 23. Pernell Roberts 40. Chubby Checker 57. Eric Fleming 74. Tony Curtis 90. Lori Martin 
7. Hayley Mills 24. Randy Boone 41. Nick Adams 58. Johnny Tillotson 75. Dean Jones 91. Johnny Crawford 
8. Warren Beatty 25. Dale Robertson 42. Doug McClure 59. Michael Callen 76. Tuesday Weld 92. Deborah Walley 
9. Rock Hudson 26. Jimmy Dean 43. Troy Donahue 60. Hugh O’Brien 77. Paul Peterson 93. Roger Smith 
10. Dick Chamberlain 27. Chad Everett 44. James Arness 61. Cynthia Pepper 78. Debbie Reynolds 94. James Garner 
11. Fabian 28. Bobby Rydell 45. Ward Bond 62. Elizabeth*Taylor 79. Bobby Vee 95. James Darren 
12. Richard Rust 29. Van Williams 46. Brenda Lee 63. Robert Taylor 80. John Ashley 96. Jimmy Clanton 
13. Everly Brothers 30. Jerry Lewis 417. Dan Blocker 64. Brian Hyland 81. James McArthur 97. Pat Boone 
14. Johnny Mathis 31. Frankie Avalon 48. Pat Boone .65. Efrem Zimbalist 82. Connie Francis 98. Eddie Fisher 
15. Andrew Prine 32. Lorne Greene 49. Tony Orlando 66. Peter Lawford 83. James Drury 99. Doris Day 
16. Sandra Dee 33. Sharon Hugueny 50. Peter Brown 67. Dwayne Hickman 84. Juliet Prowse 100. Tony Perkins 
ae t}. Tim Considine 34. Paul Anka 51. Keith Larson 68. Ann-Margaret 
HOW TO GET Select 50 of your favorites from the list above. Simply make a list of K Send te: 
STUDIO PHOTO LIBRARY 


the numbers on a plain piece of paper and send today together with 50c 

YOUR FREE to cover cost of postage and handling, and Lifetime Photo Library Card. 

PICTURES! If you wish more than the 50 pictures offered, send an additional 1c 
© for each picture to cover the costs of postage and handling. 


Dept. 310 
480 Lexington Ave., 
New York 17, N.Y. 


IN ITS OWN 
SPECIAL JACKET 


THESE ARE NOT COPIES OR IMITATIONS but the ORIGINAL MILLION 
SELLERS by the artists that made them famous! This is a limited offer 
. » « YOU must act now! Don't be disappointed! Fill out the coupon— 
Mail coupon, plus check or money order 
DIST." today! Note: We will ship C.O.D. if you prefer, but you save 
charges by enclosing $2.98 with your order. This album POSITIVELY- 


BAN PRESEN 


"20 GRAND’s”’ 


20 


GOLDEN 
MEMORIES 10 


VOL. 


All On One Fabulous L.P. Record 


1. Peppermint Twist Part 1 — Joey 


oa ww &W WN 


Dee & The Starlighters 


. Why Do Fools Fall In Love — 


Frankie Lymon 


. Ya Ya — Lee Dorsey 
- 16 Candles — Johnny Maestro & 


The Crests 


. Every Beat Of My Heart — 


Gladys Knight & The Pips 


. Life is But A Dream — The 


Harptones 


- In The Still Of The Nite — The 


5 Satins 


- Tonite, Tonite — The Mello Kings 
- Desire — The Charts 
- It Wasn’t A Lie — The Fi-Tones 


(payable to: 


ii. 


12. 


NOT-SOLD-IN-STORES. So-o-0, RUSH YOUR ORDER NOW! 


(Watch for our other sensational offers, too! ! !) 


orer STYLED BY DIAMONDS OF DERBY, CT. 4) 


Enclosed is $ 
Rush me items checked 1 


Name 
Address 


GENUINE 
LEATHER 


“BOBAN 


im So Happy (Tra La La La) 
Louie Lyman & The Teen 
Chords 

Love Is Strange — Mickey & 
Sylvia 


. | Wake Up Crying — Chuck 


Jackson 


. Dedicated To The One I Love — 


The Shirelles 


- The Joker — Billy Myles 
. Something On Your Mind — 


Bobby Marchan 


. Story Untold — The Nutmegs 
- Work Out — Baby Washington 
- Blueberry Sweet — The 


Chandeliers 


. Peppermint Twist Part 2 — Joey 


Dee & The Starlighters 


Poe ee eeeerewrerorere 
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A collection of hand tooled creations which 
beautify as only custom designed leather can. 
Warm brown textured leather fashioned by crafts- 
men skilled in the forgotten art of custom 
leather design. SOPHISTICATED and SPORTY. 
these originals are for the Miss who combines a 
fashion flare with a functional design. 


P.S. Excitingly different on bulky knit sweaters 


A PERFECT GIFT. 


(cash, poe m.o.) No ee 
3 


Serer eereeeeeoeeesoes 


Co eeeeeeeresecce 


TS 


YOURS FOR 
ONLY $2.98 


COMPLETE 


A FINEST 

QUALITY 

VINYL LP. 
RECORD 


‘ 


BOBAN DIST., Dept. HP-2 
G.P.0. BOX 454, NEW YORK 1, N.Y. 
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SOOO O OOO ee eee nee eeeeeeeeeeeseeEHeseHee ees 


wocceeee DUALS secccseevesenese 


Dept. HP- 264 


~ 


‘OPPORTUNITIES NOW OPEN” PLAY BY PICTURE 


with amazing, quick COMING 
WANTED easy method of ogee 
| ‘. GUITAR 
Sera pl: sat HIT PARADER 
Let us tell you if you are qualified NOW! NO NOTES, NO SCALES, 
NO HARD LESSONS! 
Send 50¢ Mail Tapes, Songs Just simple pictures to show you how to é 
— Materizl to: quickly and easily play accompaniment. to 
BRITE STAR pop, western, hillbilly, rock and roll and 
RECORD CO. gospel songs, with just a few easy-to-learn 


chords. Many systems take months and 

months to learn. This short, easy, magic 

(Enclose method has you playing in days. Rush $2.00 
$1.00 handling for the complete method and FREE song to: NEXT 


ili MUSICO, P.O. Box 69735 
sage “sk ue The Los Angeles, Calif 90069 


Hollywood talk with 
MAKE HIM “f- Hayley Mills 
WANT YOU, 


Try @ few drops of FLAMING DE. NEXT 
SIRE . . . a little behind your ears 
- @ little in your hair... «@ 
wee bit more in some secret place 
- it will give you that wonderful 


feeling all over. This powerful por Meet four lively hipsters 


pea ’ fume can give yeu that extra push 

come enclose only SO¢ plus with @ mon thot will make him feel i THE DO VELLS 
15S¢ for post. & handl. ai differently about yeu. Yeu will never 

Engraving instructions, vant? to be without it. Quantities are limited so order FLAM- 

this ad. (Foseign 75¢.) NG DESIRE now! Complete with full directions, only $2 (3 

or $5) postpaid. If C.0.D., postage additional. If not de- NEXT 


GOING STEADY? 
NEW SWEETHEART PIN 50¢ 


Gold or Silver Plated. With at- 
tached adorable miniature En- 
gagement and Wedding ring 
BEAUTIFULLY ENGRAVED FREE 


with your name and his. Spe- 


TASH ENGRAVING CO., Box 143, ighted -erurn ond Ul send your money right back. 
Ryder Station, Dept. 35, Brooklyn 34, N.Y. VANITY PRODUCTS, Dept. 141-D 
177 McLean Ave. Yonkers 5, N. ¥. 


BREGMAN 


TION 
MUSIC PRODUCTIONS at SAM 


WANTS POEMS!) SKunics 


sTUDIOS 
... to be developed into 


MEW SONGS for Recording & Promotion. Buddy 
has been musical director for such TOP ARTISTS as: 


% EDDIE FISHER *% ELLA FITZGERALD 
Send POEMS for FREE examination to: 


BUDDY BREGMAN MUSIC PRODUCTIONS. 
7868 Willoughby, Ocpt.2104, Hollywood 46, Calif. 


vz) HOLLYWOOD") STARS! 
Vals I IOWOS |< 
ten COLOR 


START YOUR COLLECTION NOW... 
From any of the 100 STARS LISTED BELOW!! 


Nick Adams Gary Clarke Fabian Forte Sue Lyon Andrew Prine 
Michael Anderson Chuck Connors Connie Francis Genie Maharis Debbie Reynolds 
Paul Anka Robert Conrad Robert Fuller Lori Martin Pernell Roberts 
Annette Tim Considine James Garner Diane McBain Bobby Rydell 
Frankie Avalon Johnny Crawford Robert Goulet Doug McClure John Saxon 
Brigitte Bardot Tony Curtis Don Grady Gardner McKay John Smith 
Warren Beatty Bobby Darin Lorne Greene Hayley Mills Roger Smith 
Dan Blocker James Darren Clu Gulager Martin Milner Connie Stevens 
Pat Boone Doris Day Dwayne Hickman Sal Mineo Dean Stockwell 
Randy Boone James Dean Eddie Hodges Marilyn Monroe Elizabeth Taylor 
Richard Boone Sandra Dee Earl Holliman David Nelson Bobby Vee 
Stephen Boyd Dion Robert Horton Ricky Nelson Clint Walker 
Peter Brown Troy Donahue Rock Hudson Ricky Nelson Deborah Walley 
Raymond Burr Donna Douglas Will Hutchins & Kris Harmon John Wayne 
Edd Byrnes James Drury Christina Kaufmann Paul Newman Tuesday Weld 
Michael Callan Vincent Edwards Michael Landon Hugh O'Brian Guy Williams 
George Chakiris Chad Everett Brenda Lee Tony Perkins Van Williams 
Dick Chamberlain Everly Bros. Robert Logan Paul Petersen Natalie Wood 
Chubby Checker Shelley Fabares Jack Lord Suzanne Pleshette Loretta Young 
Jimmy Clanton Eddy Fontaine Carol Lynley Elvis Presley Tony Young 


DON’T DELAY oFFer MAY BE WITHDRAWN AT ANY TIME! —Efrem Zimbalist Jr. 
HOW TO START YOUR STAR PHOTO COLLECTION 
1. Print the names of Your Favorite Stars on a sheet of paper (print plainly). 
2. Enclose 10c for EACH PICTURE you list. (To cover mailing & handling costs) 
If you wish Special Mailing Service... Air Mail (50c extra) — First Class (25c extra) 


HOLLYWOOD COLOR ver. 2104, 7868 WILLOUGHBY. 8 as 46, CALIF 


Teens in show biz, coast to 
coast, border to border 


NEXT 


The Story of an A& R Man: 
Star-maker Bob Morgan of 
Columbia Records tells big-time 
disc secrets 


NEXT 


Exculsive, behind-the- “scene 
stories of 


GEORGE MAHARIS-TIMI YURO 


NEXT 


THE ENTIRE WORLD OF 
ENTERTAINMENT, MOVIES, TV, 
RECORDS, STARS... 


DON’T MISS IT! 


Solution for puzzle found on page 60 
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( | PROMISE YOU A 
A LOVELIER FIGURE, FACE 


And New Beauty In Only 
7 DAYS .. . or you pay nothing! 


Be Popular, Attractive! Enjoy More Dates Than 
You Can Handle by Following This Complete 
AMAZING PROGRAM ONLY 10 MINUTES A DAY! 


NO STARVATION DIETS! NO TIRESOME EXERCISES! NO EXPENSIVE 
CREAMS, EQUIPMENT, PADS OR BEAUTY-AIDS TO BUY! 


7% 


Ve ee a —_ tt . ees Fe 


os alll a 


Yes, it’s true! In seven days you must look in 
yous mirror and see’ a new and lovelier you 
+ + + OF yeu pay nothing! 


In 30 days your body will be slimmer and 
trimmer. Your bust more beautiful. Your face 
and hair lovelier. You'll be a more radiant 
alive and exciting person! And you'll accom- 
plish all this in ti.e privacy of your own home 
without anyone_knowing your secret until... 
GIRLS BEGIN ENVYING THE NEW YOU 
...and MEN BEGIN DRIVING YOU CRAZY 
FOR DATES! . 


This is what happens when you take the Prin- 
cess Jacqueline System that remakes girls and 
women of all ages, from head to toe, into at- 
tractive, desirable, beautiful women, 


Seeing Is Believing! 
‘You Are the Only Judge! 


Whether thin or fat, tall or short, buxom or 
flat-chested, heavy or thin legs, dry or blotchy 
skin . .. the Princess Jacqueline System can 
oct you become the beautiful siren men dream 
about. 


Step by step you learn how to slim and trim 
your figure without exhausting diets or exer- 
cises. How to gain a more exciting bust-line 
and figure. How to overcome problem legs. 
(This alone is worth many times the cost of the 
system.) How to make your hair your crowning 
glory ... so it frames your face in beauty. How 
to have the silken complexion and hands men 
love to touch. How to gain a flat, smooth 
tummy. Glamorous hips and thighs. Plus se- 
crets that make men “putty in your hands” by 
using special techniques to attract and win the 
Opposite sex. 


All the secrets that lovely models, movie and 
TV stars use are revealed to you. And what 
wonders they produce. Quickly. Surely. Effort- 
lessly . . . in only 10 minutes a day. And 
they’re all yours to use as our guest for 30 days! 


If you send for my Dynallure Program now, | will 
send you, absolutely FREE as a gift to you — 
THIS FANTASTIC NEW BOOKLET THAT REVEALS 

AN ALMOST MAGNETIC WAY TO ATTRACT AT- 
TENTION and popularity—at parties, dances, at 
the beach—the boys will notice YOU, while 

the other girls watch enviously, and jeal- 
oe ask ‘‘What’s SHE got that makes her 
$0 POPULAR?” The thrilling secret lies in 
this. special book—your FREE GIFT from 
Princess Jacqueline. 


Si i i i i i i i Di i i i i Di i Di ti 
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Miracles of Beauty Magic 
Suddenly Transform You! 


You'll use wondrous new techniques that slim 
and trim you without starvation diet foods or 
complicated exercises. You'll learn how to gain 
weight, if you’re thin. And where you want it! 
Add curves where desired. Correct problem 
legs and arms. How to remake that body of 
yours into a symbol of beauty. 


Yes, the Princess Jacqueline System goes far 
beyond any beauty course you have ever taken. 
It is new and up-to-the-minute. It is so effec- 
tive, so wonderful that it is offered for your 
use without obligation! It’s that successful. 


Individual Courses Would 
Cost Hundreds of Dollars! 


Here, at last, in one proven system is the an- 
swer to every beauty and body problem. Thou- 


sands have purchased individual courses for - 


figure beauty, bust beauty, leg beauty, etc., AT 
MUCH EXPENSE! The Princess Jacqueline 
System, however, combines all your beauty de- 
sires into one complete, patented system at 
savings of hundreds of dollars! : 


You learn how to transform every figure and 
_facial defect into dramatic loveliness. 


You learn how to correct figure faults by fash- 


ion tricks that you accomplish on your present . 


budget. 


You learn how to correct every figure problem 
—be it big bust or small bust, thin legs or 
heavy legs, big hips or small hips, and more! 


You'll learn how to correct facial faults... 
nose, mouth, eyes, How your hair can accentu- 
ate your features into new beauty. 


You'll learn how to gain a glowing, soft and 
lovely complexion. How to correct problem 
skin faults. Win the -battle against wrinkles, 
pimples, sagging skin, etc. 


Special Problems 
You Wish 
to Overcome 


|} Beautiful Bosom 
DD Silky Soft Hair 
CO Slim Sleek Figure 
CD Rose-Petal Complexion 
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Check Here the 30-DAY NO-RISK HOME TRIALI 


DYNALLURE PROGRAM, Dept. 24 
285 Market St., Newark, New Jersey 


YES, | accept your offer and desire to prove everything you — in my 
own home for 30 ‘ 0 
refundable $1.98 good-faith deposit. which will be returned if | am 
not delighted and thrilled with the new ‘me’! Please send complete 
program in plain wrapper. 


(0 Grace, Poise, Charm INAINR sssescattasssssscecsessanevctdsvoavsssconves esChecesessocss eovascesdtooeonssesschcnsisdcose eto lefeeu PRO esate 

( Make-up Secrets 

a New Popularity Straetcahan rosacea ccm cs Lagan deearheneteahuse eit ieastits See Nase Base ne 
heck as many as you Wish, 

—there’s no extra charge!) NUL Vsretiosh ecksrsotseed oeevessespevtssshstevendeveas cecesdactohtsecloeeetcagte tL ONG saccssee SUMO ccavscess Bt ie Be 


You'll learn the secrets beautiful stars use to 
correct their bad faults. And they have them, 
too, just like everyone . . special camera 
angles to hide facial faults; special dresses to 
cover figure faults, bad legs, etc. 

And everything you learn you'll be able to put 
to use at once. IN 7 DAYS YOU'LL ADMIRE 
THE DIFFERENCE .. . as will men and 
women, 


In 30 days you wouldn’t trade this system of 
beauty for all the tea in China! 


Princess Jacqueline Invites 
You to Use Her Special System 
For 30-Days Without Obligation! 


Am astounding offer? Yes! But this is an as- 
tounding system that can work beauty miracles 
for you. And we would like to have you prove 
it! Therefore, we invite you to use the com- 
plete, patented system in your own home for 
30-days without obligation. 


We want only the sincere person interested in 
new and more glamorous beauty to make this 
test. To eliminate curiosity seekers and the in- 
sincere, we merely ask that. you send a good- 
faith deposit of $1.98 while making use of this 
system. It is only a deposit. Nothing more. It 
is refundable to you, if at the end of 30-days 
you are not thrilled and delighted with the new 
and more beautiful you. However, the system 
is also yours to keep without paying another 
penny. A rare bargain . . . don’t you agree! 


Your mirror and tape-measure must be the 
judge, so why delay another minute. Clip and 
mail the coupon below now. You have nothing 
to lose and a new and loyelier YOU .... to 
gain, Others have done it. You can too, if you 
mail the coupon today, ; 


© Entire contents copyright 1963 


Dynallure Program, Dept. 24 
285. Market St., Newark, New Jersey 


days . . . without risk or obligation. | enclose my 


BOYS! MEN! I’LL HELP YOU MASTER 


YVBIWAZA 


ays N.J.FLEMING — YUBIWAZA MASTE 


-. *(YUBIWAZA IS THE SECRET, AMAZINGLY EASY ART.OF SELF-DE- 
FENSE THAT TURNS JUST ONE FINGER OR YOUR HANDS INTO A 
POTENT WEAPON OF DEFENSE—WITHOUT ANY BODILY CONTACT...) 


In just 2 hours after you receive “YUBIWAZA” “| WEIGH ONLY 98 LBS. — YET ! 

de will ~~ on your yh to are an invincible CAN PARALYZE A 200 POUND 
ubiwazd Master, at home, this Fast, EASY pic- 

ture way or it costs you nothing. hg ree Meld a aha 


. says Yoshie Imanami — 
Pretty Japanese wife of 7 
Fleming — Yubiwaza Master 


mined and confident air secure with 
the knowledge that NOTHING can 
frighten you .. . that you can deal 


can make him say “uncle” quickly 
—with the help of YUBIWAZAI 


MASTER EVERY 


WHAT VUBIWAZA CAN DO FOR YOU IN JUST A FEW SECONDS ... 


11:05 P.M.—You return 11:06 P.M.—They attack 11:06 P.M. PLUS 7 SEC- with ANY man, ANY weapon, ANY 
from dance. Hoodlums you with fists and bot- ONDS — You are un- SITUATION! situation—and that you can do all 
throw insulting remarks tles. You counterattack touched — while every | Make no mistake! The world is this with NO bodily contactl And 
to your date. with YUBIWAZA ... hoodium is on the run crowded with anti-social enemies you will win respect and admiration 


The VITAL Decision is YOURS to make! Which shall it be ? from everyone. 


To play it] who think nothing of sticking a 


"chicken" by running away? [J Be a "hothead" and be beaten up? Mail| knife into the ribs . . . or attacking Thomas yet of ot ee 
coupon now and be prepared with Yubiwaza to send your attackers flying ! | peace-loving citizens just for the fun | won iconnecencs te 


learning YUBIWAZA. YOU can do 
the same! You owe it to your own 
peace of mind... to your friéhds 
and loved ones—to be able to de- 
fend yourself in these days when 
attack may come at any time and 
place from hoodlums, criminals and 
delinquents. So mail Coupon NOW 
for my COMPLETE Instruction on 
YUBIWAZA. If you and your friends 
don’t say that YUBIWAZA has made 
a NEW MAN out of you, every 
cent will be refunded! 


TWO FREE GIFTS! 
If you order now, I'll include with- 
out extra charge 2 free gifts: your 
personal copy of HOW TO EASILY 
OVERCOME AND MASTER AN IN- 
FERIORITY COMPLEX, BASHFULNESS 
AND SHYNESS—plus—HOW TO DO 
STRONG-MAN STUNTS WITH EASE. 
And if you order promptly, I'll also 
include without extra charge your 
personal Membership Card in the 
American Yubiwaza Federation. 


SPECIAL 


* ei of it > . . or molesting boys and 
VM A 3rd-DEGREE HOLDER OF THE BLACK BELT—SYMBOL OF HIGH PRO- girls shamelessly. There is a crying 


FICIENCY IN THE JAPANESE SYSTEM OF SELF-DEFENSE THAT USES NO] need for a system of self-defense 
WEAPONS BUT BARE HANDS. | spent many yearsin Japan learning these | that relies on KNOWLEDGE, not 
little-known SECRETS. The most amazingly effective of all Self-Defense | big muscles or strength . . . that 
techniques that stood out in ALL my Japanese Training is contained in my depends on TECHNIQUE — not on 
AMAZING new Yubiwaza book - all yours to have if you ACT NOW. YUBI-| Weight or size of body . . . thatis 
WAZA is the name of a fantastic @ based ec senete TEAS Orta 
ate OF ger thet ti k EASY --And | am now ready to} illegal possession of weapons. 
y ense MAKCS' IT show you, too, through clear, easy-| Whea you know YUBIWAZA you 
use of an EASY-to-Learn knowledge to-understand photos, every secret can disarm and disable your op- 
of vital body areas and the tecnniques | | guarantee to make you a YUBI-] Ponent in seconds. You can repel 
of the use of just ONE Finger or the | WAZA specialist in hours—or every] 9% mugger who grabs you from 
entire hand to counteract & overcome cent you paid will be refunded. You behind—no matter how big he is or 
ANY violent attack. It is commonly | don’t have to attend my school] how much he weighs. Instantly you 
known that with the aid of Yubiwaza, | where | train beginners like you] koow WHERE to attack, cand how. 
young men - and girls, too!.- with | ond turn them into experts. Now| You learn the body’s major vulner- 
only a few hours of training, turn 1 can show you how to practice able regtonse the detenes "oF On: 
back 2, 3 and even 4 attackers - tem- bane hh Yas: bea 7 of your sade alt eens aera ie 
: own home with only a few min- 
eta a wh oe ONE, putting | utes of Practice a a I'll show} can apply to maximum advantage. 
another to flight. making a third howl | Voy how to defend yourself against} | have jam-packed all | know about 
with pain, while the fourth begged hoodiums, bullies, “wise guys” and YUBIWAZA into my Guide, which ! 
his opponent to stop! juvenile delinquents who respect _ ahr ge and 
neither lives nor property. clearly explained. take you step 
NOW YOU TOO CAN When you apply VUBIWAZA meth-| by step through the fundamentals 
LEARN YUBIWAZAI! ods, you can cut an aggressor} of this amazing system so that you 
Th ; down with JUST ONE FINGER! You] understand clearly and immediately 
e experts in Japan, who know and | can disarm an opponent rushing you] how these effective principles work. 
teach these ONE - finger techniques, | with his fists, a broken bottle, aj You learn those tricks used by 
have now explained that YUBIWAZA | revolver or any kind of bludgeon.| marines, police and G-men .. . 
is a centuries-old system of Self- You can turn an aggressor’s attack how to floor any bully... . how to 
Defense which is s0 simple and so | into your advantage with only one] touch vital spots that will make any 
effective that outsiders were never finger or your bare hands. No mat-| attacker helpless. No matter wheth- 
instructed in its use. The system was 
restricted to Japanese who SWORE 
to apply these methods only in time of 
danger and attack by an aggressor. 


Nothing Else To Buy 
PACKED WITH PHOTOS 
AND ILLUSTRATIONS 
BY N.J.FLEMING 
AND HIS WIFE 
YOSHIE 


“HOW TO DO 
STRONG-MAN 


AND MASTER INFERIORITY 
COMPLEX, BASHFULNESS, 
SHYNESS” 


Fellows—did you know that you have un- 
tapped resources within your personality—| plote in HALF . . . or break bricks bare- 
assets that can help you along in life? You} handed, using very little strength . . . or to 
CAN win more girl and boy friends! If YOUR] split a plank by using breath, sand and 
personality is me smothered by an infer-}| straw? How about splitting a bottle cap in 


ter how “hot’’ the action gets,] ef you are big or! small, strong or 
YUBJWAZA keeps you “on top.”| weak, you can overpower practi- 
Many of the very technigaes in my | SP exc ‘cprenea) end.wehth Mi goal) Oreo ani CATO in 
ubiwaza book, once highly guarde . ears nowledge o Ww will turn 
or knife fall from his limp hand you into a NEW MAN even if you 
now shown to you - i , i 
y FIRST time: neighborhood bully pushes you, you through your ability to handle Whe 
YUBIWAZA SYSTEM, Dp. Y-33, 285 Market St., Newark, Ne) self. You will walk with a deter- 
LO LL LOLA ILO LL OO a ee ye ee ey ee, 
_ 285 Market St., Nework,. NEW JERSEY 
Rush your complete YUBIWAZA Program in plain wrap- 
per. | enclose $1.98 as payment in full—nothing. more, 
money in full, Include my FREE gifts with YUBIWAZA— 
my personal copy of HOW TO EASILY OVERCOME AND 
MASTER AN INFERIORITY COMPLEX, BASHFULNESS AND 


You can apply simple pressure of| cally any opponent with lightning § 
your finger against any orfe of aj speed! 
ee ee eenprps rhe while he himself sinks to the ground Never’ idechoclly hassel eae <i" haa 
siders are ; 
completely heloless and faint. If the you. will become SELF-ASSURED 
Q) MAIL MONEY SAVING NO RISK FREE TRIAL COUPON NOW! 
1) 
YUBIWAZA SYSTEM, Dept. ¥-33 
to buy. My friends and | must be delighted with my 
omaring new YUBIWAZA power, or you will refund my 
SHYNESS ond HOW TO D T 5 
WITH EASE. © STRONG-MAN STUNTS 


you like to know how to tear a license 


jority complex, or if you are bashful or shy—| half? YOU CAN DO ALL :OF THIS—if youd VAME a: - cor csc srs cee ssnusmsnnenmscenens AGE aay ey 
then you MUST read this amazing new Guide| know the secret. And the secret is NOT brute ADD 

to overcoming these handicaps. You learn| strength—but technique! Your personal copy REGS). seccsssritus, cszosiedecine, connchis rescosansbaatietcectieemniats xem etariyntaae , 
how to make the “right” approach. . . what} of HOW TO DO STRONG-MAN STUNTS WITH CITY ZONE T. 

io’say_ and how-to oct: plus how-to Greck | EASE sill ‘she atiyestennetiy: hasinaa aint PY seen sssste os sessnnagessassnanssssrsnser ZONE. .sss000 STATE...........05 


the ice, many Metres tips! is performed! Mail Coupon NOW! 


HE-MAN BODY 


FOR A LLAR AN BODY 
POWERED with 520 MIGHTY 
SIRENS in ANY SPORT! A SUCCESS in EVERYTHING! 

Oe = Fore ore | 


Rush to me your LAST CHANCE coupon below, — 
I'LL RUSH to yeu FREE My Professional Secrets 


GAIN « 90‘ MIGHTY MUSCLES! 


HOW to LOSE up to 50 Ibs. of UGLY DANGEROUS FAT 


FRE ALL FIVE $5 WORLD-FAMOUS 
PICTURE-PACKED ABC COURSES 


1.. How to Develop 16 to 1812 INCH BIG ARMS 
Powerful to land a knock-out blow fast. 

2. How to Build a 45 to 52 INCH HEROIC CHEST 
Housing TIRELESS LUNGS for ENDURANCE in 
Work, Sports, for ATTRACTING GIRLS! 

: > atte wine Subee Man suOuLBERS 

‘ and- = 4 
“YOUR PHYSICAL DIRECTOR BEN REB- tapering to a A SLIM PUNCH-PROOF WAIST. 


Bee Abert ree retell 4. How to Develop LEGS with MARATHON ENDURANCE. 


High School 
Teacher 


AFTER 
YOU ARE 


mind in a healthy body.” 5. How to Mold BIG MUSCULAR FOREARMS, A STEEL GRIP. REBUILT 
care rentield Scolt Pugh; How to Become a FEARLESS SELF-DEFENSE FIGHTER. Thi by th 
i = . is y the 
aemanaeeU-s- Novy Medical Corps. OVERPOWERING ANY BULLY TWICE YOUR SIZE! AMERICAN 


in this AMAZING NEW BOOK in colors. Jam-full with 120 BODYBUILDING 
PHOTOS of STRONG MEN and CHAMPIONS onee WEAKER 


than you, as you will see in their pitiful BEFORE Photos and Stories. There are scores of How- 


to-do-it Pictures showing you how YOU.can quickly and easily become AN OLYMPIC CHAMPION. PROGRESS- 
in STRENGTH, SPEED and IVE 
ENDURANCE ... and MR. METHODS 
AMERICA in Build and from your 
Physique. HEAD to 
Yes! In just THRILLING MIN- your 
: UTES a day, in the SECRECY of HEELS . 
: 3 Betis ok’ 
“SKINNY or FAT, 15, 20, 30, 40, 56 HII} RAPID-FIRE, EASY as ABC FA. a REAL 
or more years of age TLL BUILD J) MOUS PICTURE METHODS will HE-MAN 


show you How to Mold 16 INCH 
ARMS OF MIGHT, a big,.dtep 45 
INCH CHEST housing TIRELESS 
LUNGS, WIDE MANLY SHOUL- 
DERS — a BROAD BRAWNY 
BACK, tapering to a SLENDER 
WAIST with punch-proof STOM- 
ACH MUSCLES, LEGS of RUN- 
NING POWER. You, too, like 


into A NEW ATHLETIC 


i ay ABC Pupil WIN 
sal oe hee ga } FAME and FO RTUNE on TV orin : 
; Hi the Movies, as a Physical Direc- ee 
Hy tor or Professional Athlete. S100) can WN 
: $3 . an 
: Hah THIS BOOK will sh HOW . 
( a to WIN» 15" tall Prrcohy iulth TROPHY with 


YOUR NAME, etc. engraved on YOUR NAME and 

it; a Gold Medal and from $100 SUCCESS engrave \ 

to $1,000 on it as Bill Butler did 
and many other pupils. 


||| MAIL COUPON before it is too late! © 


SS SY Se ee sees NO a 


1}! AMERICAN BODY BUILDING CLUB, Dept. HP-41,GREAT NECK. NEW YORK 
i | Mail me FREE all 5 WORLD FAMOUS STRENGTH TEST COURSES 
Ht | including PHOTO BOOK of FAMOUS STRONG MEN, once weaklings, mea@usbaau dal 

#1; now famous Strong Men, and How to Become one of Them. how to get 


0 lenclose 10c for mailing and handling. FREE : 


| am under no other obligation. 
I’m checking everything | need ta give me the kind of body | want. 


(C0 | want to gain. Ibs. (fill in). [Triple my strength. $100 worth 

© | want to streamline my body, get rid of flabby fat. of Sports, 

C0 | want to add inches of muscle to my (] ARMS [) CHEST 4 soe ahd 
(CO SHOULDERS () POWERFUL LEGS (] SLIM WAIST Stunts as 

( | want to become a winning athlete. (() | want new pep. Courses, 

NAME _....AGE. Apparatus 


DO NOT MAIL COUPON IF UNDER 14 YEARS OF AGE. pLEAsE PRINT OR | 
| ADDRESS WRITE CLEARLY | 


_————EE —— 
vc . ZONE... STAT 


AMAZING MUSIC DISCOVERY 


Has You Playing Real Music 
The Very First Time You Try! 


Thousands Now Play Who 

Never Thought They Could 

— Requires No Teacher —No 
Boring Practice of Scales 


and Exercises... 
QUICK, EASY, INEXPENSIVE! 


“JF you are one of the many thousands who 
y& have always wanted to play music, yet hesi- 
tate to learn because “it takes too long,” or “it 
costs too much”—here’s wonderful news! Now, 
with this modern home-study course, you can 
actually play your favorite instrument the very 
first time you try — and you can go on to master 
that instrument in a much shorter time than 
you'd ever imagine possible! 


NO “SPECIAL TALENT” REQUIRED 


No previous training needed — no “‘special 
talent” required. Right from the start, this 
amazing music discovery will have you playing 
real melodies instead of practicing tedious 
scales and exercises. Earliest lessons consist of 
delightful songs, hymns, waltzes, etc. Clear, 
simple directions and large, show-how pictures 
teach you exactly what to do, so you can’t go 
wrong... even if you don’t know a single note 
of music now! Soon you'll be playing ALL your 
favorite songs and compositions by note! 


NO BORING SCALES OR EXERCISES 


Over 1,000,000 people the world over have 
taken up this easy-as-A-B-C way to learn 
music. It’s all so clearly explained, so easy to 
understand that even children ‘“‘catch on” 
quickly. Yes, ANYONE can learn to play 
piano, violin, accordion, guitar or any other 
instrument. No inconvenient lesson periods— 
no expensive hourly tuition. You learn in spare 
time of your own choosing. You become your 
own music teacher... and progress as rapidly 
or as leisurely as you wish. And lessons are 
only a few cents each, including valuable sheet 
music you'll keep always! The whole family 
can learn for the price of one. 


STOP CHEATING YOURSELF OF THESE JOYS 


Why not let this U. S. School of Music course 
bring the many pleasures of music into YOUR 
life? Popularity! New friends. Gay parties. 
Good times. More self-confidence and poise. 
Extra money from playing or teaching. Pos- 
sibly even a brilliant musical career. Best of 
all, the deep personal satisfaction of being able 
to create your own music — provide your own 
entertainment! 


WHICH MUSICAL INSTRUMENT DO YOU WANT TO PLAY?~ 


noke Rapids, N.C 


fia} ACCORDION ‘‘Have com 


ORDEN, Bloomingdale, N. J. 


[] Saxophone 

[] Trumpet, Cornet 

L) Pipe, Electronic, 
Reed Organ 


yy 
abt Sect tf ae 


sewo ror FREE BOOK 


Let us SHOW you why our way to 
learn music is so EASY—and so much 
FUN! See for yourself why our course 
has been so successful since 1898. Clip 
and mail coupon for our valuable 36- 
page FREE BOOK. No obligation; 
no salesman will call. It cam mean 

*. ea so very much to you 

a Bg ee for the rest of your 
| entire life—if you 
\ 


é 


| How You Cun 
ican Besic in 
Your Owa Heme 


will mail the coupon 
at right TODAY! 
U. S. Schoo! of 
Music, Studio 21, 
Port Washington, 
ackiy NX: Est 
1898 — Licensed 
“hy the N.Y. State 
Education Dept. 


[] PIANO«1 hope others will dis- 

cover how easily and cheaply 
you can learn with this wonderful 
course. a ig J. C. ROGERS, Roa- 


— pletely mastered the piano accor- 
dion. I teach at my fully equipped 
studio, and play my accordion at big 
affairs that pay.’”” HOWARD VAN 


oe OR ANY OF THESE OTHER INSTRUMENTS: 
[] Tener Banjo 

[) Ukulele 

C) Clarinet 


pe 


AR‘‘It’s been fun. Hasn’t 
cost anywhere near as much as 
mf ih teacher. Now invited to 

F ances,’’-—HOWA - 
KINS, E. Syracuse, N, ahead rah! 


a2 


[_] cuir 


[>] IOLIN ‘‘I learnea 

yo months with you ean in 
Hed P deepen en I have played 
Lisco, Nebr. TOW DATE 


{_] Trombone 
[] Steel Guitar 


eS ee ee eS ee 


U. S. SCHOOL OF MUSIC 
Studio 21, Port Washington, L.I., N. Y. 


I am interested in learning to play, par- 
ticularly the instrument checked below. 
Please send me your free illustrated booklet, 
“Now You Can Learn Music In Your Own 
ges NO obligation. No salesman is to 
call. 


(C) Piano 

(_] Guitar 

CJ Steel Guitar 

4 ea 7 . Pe 
re acrdis FLIES Yes (No 
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i 
| Instruments, if needed, supplied at speci 
| 
i 
i 
I 
i 
! 
| 


(1) Saxophone 
(_] Trumpet, Cornet [} Clarinet 
(J Pipe, Electronic, [_] Trombone 


Reed Organ ( Mandolin 


CL) Ukulele 


reduced prices. 


Mr. 
Mrs. (******"(sycase Print Carefully) 


AGAYOES. ccccccccaccctcccset veccegheueemeetent 


City & 
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0D If under 16, check here for Booklet A 
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